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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 





Patron: Her MAJESTY THE QUEEN. 
President: H.R.H. THe Duxe or Saxe-CosureG AND GoTHa, 
Duke oF Ep1InBurGuH, K.G, 
Conductor: Sir JoszepH BaRnBy. 


THURSDAY, FEBRUARY 7, at 8. 


PARRY’S “KING SAUL.” 
(First time of performance in London.) 
CONDUCTED BY THE COMPOSER. 

Artists: Miss ANNA WILLIAMS, Miss MARIE BREMA, 
Miss HILDA WILSON, Mr. EDWARD LLOYD, Mr. DOUGLAS 
POWELL, and Mr. HENSCHEL. Organist: Mr. HODGE. 
Prices: Stalls, tos. 6d.; Arena, 7s.; Balcony (Reserved), 5s.; 
(Unreserved), 4s.; Gallery (Promenade only), rs. 





Asn WepneEspay, February 27, at 8. 


GOUNOD’S “REDEMPTION.” 
Artists: Miss ESTHER PALLISER, Miss MARGARET HOARE, 
Miss SARAH BERRY, Mr. IVER McKAY, Mr. CHARLES 
COPLAND, and Mr. ANDREW BLACK. 


HE GUILDHALL SCHOOL OF MUSIC. 
Established by the Corporation of London, 1880, 
Principal: Sir JoseEpH BARNBY. 
The Half-Term begins Monday, February 25. 
Prospectus and further particulars of the Secretary. 
By order of the Committee, 
Victoria Embankment, E.C. HILTON CARTER, Sec. 


THE ASSOCIATED BOARD © 


OF THE 
ROYAL ACADEMY or MUSIC & ROYAL COLLEGE or MUSIC 
FOR LOCAL EXAMINATIONS IN MUSIC. 
President—H.R.H. Tue Prince or Watgs, K.G. 
SYLLABUS B.—LOCAL SCHOOL EXAMINATIONS. 
Last Day For RECEIVING APPLICATIONS FOR REGISTRATION FROM 
ScHOOLS AND TEACHERS oF Music—FesBruary 28, 1895. 

THE LOCAL SCHOOL EXAMINATIONS will be arranged in 
Circuits, and conducted once during the year by a School Examiner 
appointed by the Board. 

hey will be held during four periods as follows :— 
(a) December. 
(6) March, April. 
(c) June, July. 
(d) October, November. 

Schools and Teachers will, so far as is practicable, be allowed to 
select the period which they prefer for Examination, provided that they 
notify the same to the Secretary within seven days after receiving 
notice that their Applications to be Registered have been accepted. 

Copies of Syllabus will be sent, post-free, on application to the 
Central Office, 52, New Bond Street, London, W. 

GEORGE WATSON, Secretary. 


THE 


BURGON OPERA RECITAL COMPANY 


UNDER THE DIRECTION OF 


MR. W. H. BURGON, 


Principal Bass, Royal English Opera House, Covent Garden Opera 
House, and Royal Carl Rosa Opera Company; 
Also of the Royal Albert Hall Choral Society’s, Crystal Palace, and 
Principal London and Provincial Concerts. 














The experienced Artists of the above Company can be engaged by 
Societies for Oratorios, Concerts, and Opera Recitals. 

The Special Programmes given by the Burgon Opera Recital Com- 
Pany for some of the most important Choral Associations, Popular 
Concerts, &c., during the last ten years, viz. :— 

Part I.—Ballads or Short Work. 
Part II,—Recital in Costume or Evening Dress of Selections from 
4 popular Opera (‘‘ Pagliacci,” ‘Cavalleria Rusticana,” ‘“ Faust,” 
fatitana,” .“ Bohemian Girl,” “ Martha,” “Il Trovatore,” “ Phile- 
Mon et Baucis,” &c.), are recommended to Choral Societies requiring 
an attractive Concert. 
Mr iculars (Specimen Programmes, Artists, Press Notices) from 
. W. H. Burgon, 8, Marlborough Road, Bedford Park, London. 
N.B.—Touring terms for convenient dates en route. 


UNIVERSITY OF DURHAM. 
DEGREES IN MUSIC, 

Examinations, with copies of former Exam. 
may be had on application to Dr. Armes, The Bailey, Durham. 





Full parti 
raper, © iculars of 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830, 


Patrons: HER MAjEsty THE QUEEN AND THE RoyAL FAMILY, 
President: H.R.H. THE Duke or Saxe-CosurG AND Gorna, 
Duke or EpinpureGu, K.G, 
Principal: Sir A. C. MACKENZIE. 


Lent Half-Term begins Monday, Feb. 25. 

Entrance Examination, Thursday, Feb. 21, at 2. 

Cee Concerts, Feb. 2 and 16, at 8. 

Chamber Concert, at St. James’s Hall, Monday, March 4, at 3. 

Lectures by Walter Macfarren, Esq., R.A.M., Feb.6, 13, and 20, at 3.15. 

Lecture by F. C. Abdy Williams, M.A., Mus. Doc., Feb. 27, at 3.15. 

Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. F. W. RENAUT, Secretary. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 


Patrons: Her Majesty THE QUEEN AND THE RoyaL FAMILY. 
President: H.R.H. THE Duke or SAxE-CoBuURG AND GOTHA, 
Duke or EpiInsurGH, K.G. 

Principal: Sir A. C. MACKENZIE. 


METROPOLITAN EXAMINATION, 1894-95. 

The following CANDIDATES have PAssED :— 

In Harmony.—None. Examiners—Messrs. George J. Bennett, 
F. W. Davenport, and A. C, Mackenzie, Chairman. 

In SINGING :— 

As PERFORMERS.—None. 

As TEACHER.—John William Render. Examiners—Messrs. Alberto 
Randegger, F. Walker, and Manuel Garcia, Chairman. 

In PIANOFORTE :— 

As PerForMERS and TEACHERS.—Elizabeth Chapman, Sidney Robert 
Cole, Florence Marian Collins, Lillian Dennant, Ellen Drummond, 
Katherine Emily Eggar, Gertrude Bessie Goodman, Frances Lowa 
Ison, Harriet Susan Last, Edith Emma Manning, Mary Isabel Richard- 
ac Ida Scharrer, Marie H. St. John-Firth, and Bertha Elizabeth 

albot. 

As TEACHERS.—Alice Minnie Allcock, Edith Gertrude Allen, Mary 
Charlotte Alment, Julia Mary Attwater, Annie Baker, Lilian Ernestine 
Blight, Nellie Bruford, Edith Burgis, Gertrude Mary Burnaby, Agnes 
Burrows, Wilhelmina Carey, Bertha Mary Alexandra Couper, Ida 
Blanche Day, Roberta Elizabeth Howard Doherty, Edith FitzGerald, 
Charlotte Helena Francklow, Catherine Mary Gibbs, Ethel Annie 
Green, Fanny Edith Guy, Harriet Maria Sipthorpe Ing, Edith 
Eleanor Irene Longbottom, Fanny Ellen Marchant, Harriet Ellen 
May, Florence Louise Palmer, Tesnle Pankhurst, Alice Marian 
Schloesser, Eleanor Gertrude Shaw, Frances Beatrice Shaw, Winifred 
Smith, Annie Taylor, Edith Walton, Mabel Whiting, and Minnie 
Augusta Whitmarsh. Examiners—Messrs. Henry R. Eyers, Frits 
Hartvigson, and Frederick Westlake, Chairman. 

In PIANOFORTE :— , 

As PERFORMERS and TEACHERS.—Gertrude Harriet Byford, Alfred 
Cowell Goodwin, Genevieve Rose, J. Griffiths, Emmeline Jane Medd 
Hall, Grace Mabel Hudson, Lilian Geraldine Mackenzie, Charlotte 
Sumner, Mary Elizabeth Thomas, Elsie Herrick Warner, and Marion 
Isabel Harrison White. 

As TEACHERS.—Emma Louisa Alston, Ethel Jane Eyre, Florence 
Mary Eyre, Alfred Walter Fisher, Ethel Marie Haselden, Alma Hep- 
worth, Archibald Hollier, Gertrude Mary Hope, Minnie Howlett, Ethel 
—, Frances Marian Kendrick, Agnes Honoria Leeds, Hilda 
rances Mueller, Florence Margaret Norton, Emilie Breedon Nutcher, 
Eveline Ruth Olney, Charles Godolphin Osborne, Gertrude Jane 
Osmond, Ethel Ransome, Isabella Mary Read, Annie Risdon, Sophia 
Elizabeth Roberts, Blanche Violet Sherrard, Constance Maude Sides, 
Mary Smith, Alice Josephine Stefanoni, Edith Stuart, Kate Blyth 
Thomson, Hilda Frances Topham, Susanna Wallis, Edith Amy Isabel 
Benett Wollaston, Josephine Bertha Woodrow, and Edward Charles 
Wren. Examiners.—Messrs. Tobias A. Matthay, Ad. Schloesser, and 
Walter Macfarren, Chairman. a 
In OrGAN.—Harry Alfred Harding. Examiners.—Messrs. William 
Stevenson Hoyte, Henry R. Rose, and Charles Steggall, Chairman. 
In VIOLIN :— 
As Performers and Teacners.— Estelle Allen, Mary Morse 
Edgington, G. Margaret Gedge, Mary Louisa Hemming, Nellie 
Ridding, and Edward James Sangster. 
As TEACHERS.—Benjamin Harper Burrows, Charlotte Mathewson, 
and Gertrude Elizabeth Ramsay. 
In Harp:—None. 
In FLuTe:— 
As PERFoRMERand TEACHER.—Frederick James Wentworth Bennett. 
Examiners.— Messrs. Hans Wessely, W. E. Whitehouse, and F. Corder, 
Chairman. 
In BANDMASTERSHIP.—Alla Udin Khan Moulabax Pathan and John 














Henry Smart. Examiners.—Messrs. Sy Griffiths, George Miller and 
Ebenezer Prout, Chairman, . ‘ 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 

(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W 





MISS ALICE ASHFORD (Soprano) 
For Concerts, At Homes, &c. 
60, Tottenham Court Road, W. 


MISS MAUDE BALLARD, A.G.S.M. (Soprano) 

(Cert. of Merit and Silver Medal, Cert. of Proficiency and Gold Medal, 
G.S.M.; Gold and Silver Medals, L.A.M.) 

Oratorios, Concerts, &c. 13, Herbert Road, Stockwell, S.W. 


MISS ETHEL BARNARD (Soprano) 
(Bronze and Silver Medals, Cert. of Merit, and Rutson Memorial 
Prizeholder, R.A.M.) 
German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c. 
Westbury Road, Wood Green, N. 


MISS LOUISE BELLAMY (Soprano) 


Oratorios and Concerts. 2, Claremont Road, Handsworth, Birmingham. 


MADAME CONWAY (Soprano) 


444, Moss Lane East, Manchester. 
MISS EMILY DAVIES (Soprano) 


Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters Road, Finsbury Park, N. 


MADAME ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c. Strathaven, Hendon, N.W. 


MISS MARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq., London.) 
For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne. 


MISS FUSSELLE (Soprano) 
































MADAME GOODALL (Soprano) 
For Oratorios, Concerts, &c. 
For terms, address, Mitchell and Briggs, Concert Agents, Leeds. 
MISS CONSTANCE GREGORY (Soprano) 


For Oratorios, Concerts, At Homes, &c. Witham Bank, Boston, Linc. 


MISS BESSIE HOLT (Soprano) 


Oratorios, Concerts, Organ Recitals. Rawtenstall, near Manchester. 


MISS JESSIE HOTINE (Soprano) 


Oratorios, Concerts, Operettas, Banquets, &c. 
Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. 


MADAME MINNIE JONES (Soprano) 


Oratorios, Concerts, &c., 30, Farrant Avenue, Wood Green, N. 


MADAME CLARA LEIGHTON (Soprano) 


AND 
MR. WILLIAM DAVIES (Tenor) 
(St. Paul’s Cathedral). 
For Oratorios, Ballads, and Miscellaneous Concerts. 
in singing and pianoforte. 
For terms, vacant dates, &c., address 60, Dunsmure Road, Stamford 
Hill, N. Press Notices on application. 


MISS MAUD LESLIE, A.L.A.M. (Soprano) 
For Oratorios, Concerts, &c. 
41, Crystal Palace Road, Dulwich, S.E. 
MISS LILY MARSHALL-WARD (Soprano) 
MISS JESSIE MARSHALL-WARD (Contralto) 


Address, 14, Peel Street, Nottingham. 


MISS FLORENCE MONK (Soprano) 
For Oratorios, Concerts, &c. 4, Northolme Road, Highbury Park, N. 


MISS ANNIE NORLEDGE (Soprano) 
(Pupil of W. Shakespeare, Esq.) 
For Oratorios and Ballad Concerts. 
For terms, vacant dates, &c., address, Roseleigh, Newark-on-Trent. 


MISS WINIFRED PEAKE (Soprano) 
(Sainton-Dolby Scholar and Silver Medalist, R.A.M., 
Pupil of Signor Manuel Garcia). 

For Oratorios, Concerts, &c. 

Strathearn, Broadhurst Gardens, West Hampstead, N.W. 
MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. 




















Also lessons 























MISS LILIAN TURNBULL (Soprano) 
For Oratorios, Concerts, At Homes, Banquets. 
10, Cecile Park, Crouch End, N. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 


(Great-granddaughter of Samuel Wesley). 
: For Oratorio or Ballad Concerts. 
“Miss Wesley was very successful with ‘From mighty kings,’ and 
sang ‘ Wretched Israel’ with much dramatic feeling.”— West Cumber- 
land Times. 
“Miss Wesley's harp solo showed that she had a thorough 
mand of the instrument. Her gradations of light and fr 





com- 
were 


South Wales Gazette. 
Terms and book of critiques from 53, High Street, Doncaster. 


MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS LOUISE AUTHER (Contralto) 


For Oratorios, Classical and Ballad Concerts, At Homes, &c. 
Address, 121, Southgate Road, N. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriot 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


MISS BOWMONT (Contralto) 


For Oratorios, Ballads, &c., address, 51, Mercer Street, Hulme, Man- 
chester ; or, Forsyth Brothers, Deansgate, Manchester. 


MISS E. T. COOK (Contralto) 


For Oratorios, Concerts, &c. Address, 1, Grosvenor Terrace, York. 


MISS TERESA DEVIENE (Contralto) 


Oratorios, Concerts, &c. 70, St. George’s Avenue, Tufnell Park, N. 


MADAME CLARA DORAN (Contralto) 
Oratorios, Organ Recitals, Ballad Concerts, At Homes. 
39, Malvern Road, Kilburn, N.W. 


MISS EMILY FOXCROFT, A.L.A.M. (Contralto) 
For Oratorios, Ballad Concerts, At Homes, &c. 
76, Calabria Road, Highbury Place, N. 


. 
MISS KATE FLORENCE JAMES (Contralto) 
Oratorios, Concerts, Org: n Recitals, &c. 

Gapve’s “Ert-Kinc’s DauGHTER.”— Miss Kate James was in 
splendid voice, and throughout her singing was of a high order, her 
rich voice being especially heard to advantage in ‘I watched before 
the Castle gate.’ ’—Star of Gwent. 

Lulworth House, Caerleon, Mon. 


MISS GERTRUDE MATZ (Contralto) 
Oratorios, Concerts, Banquets, At Homes, &c, Address, Eleanor 
House, Richmond Road, Hackney. 

Sussex Daily.—‘ Miss Gertrude Matz possesses a truly fine contralto 
voice, with an excellent range, the upper notes being particularly rich. 
Her chief effort was ‘ Virgin, who lovest the poor and lowly,’ which 
she rendered with infinite pathos and sweet feeling.”—(‘ GoLDEN 
LEGEND.”’) 3 


MISS RINA ROBINSON (Contralto) 
For Oratorio and Ballad Concerts. 80, Tufnell Park Road, N. 
References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
and Mr. F. A. W. Docker. 


MISS HELEN SAUNDERS (Contralto) 
(Sainton-Dolby Prizeholder, R.A.M.) " 
Oratorios, Banquets, At Homes, &c. 25, Cloudesley St., Islington, N. 


MADAME ELIZA THOMAS (Contralto) 
For Oratorios, Ballad Concerts, &c. Address, Zion House, 
Harlesden, London, N.W. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


MISS HILDA DOBSON (Mezzo-Contralto) 
(Pupil of Mr. Sims Reeves) 
18, Mecklenburgh Square, W.C. 


MR. G. H. ATTENBOROUGH (Tenor) 
(Pupil of S. Reay, Esq., Mus. Bac., Oxon., and W. Shakespeare, Esq.) 


AND 
MR. JOHN KEY (Bass) 

(Pupil of R. W. Liddle, Esq., F.G1d.0.) x 
For Concerts, Oratorios, Banquets, At Homes, &c. Terms on appli- 
cation to 70, Barnby Gate, Newark-on-Trent. 

MR. J. G. BLANCHARD 
(Principal Tenor, Italian Church, Hatton Garden). 

For Oratorios, Concerts, &c., address, 24, Courthorpe Road, N.W; 


MR. BEN BURY, L.R.A.M. (Tenor) 


Oratorios, Concerts, &c. Address, Church, Lancs. 



























































MISS AGNES WALKER (Soprano) 
‘“*For the sake of the past’ was beautifully sung by Miss Agnes 
Walker.”—Deal Advertiser, 1894. 
“The compass and flexibility of Miss Agnes Walker’s voice were 
displayed in the aria ‘O luce di quest anima.’”’—Musical Times, 1894. 


MR. TOM CHILD (The Yorkshire Tenor) 
(Principal Tenor, Parish Church, Leeds). 
Address all communications, Calverley, near Leeds. 


MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, 





NW. 





104, Lewisham High Road, New Cross, S.E. 





artistically rendered, and her playing left nothing to be desired,”— 






Fc 


| 





























Eleanor 


ontralto 
rly rich. 
’ which 
GOLDEN 

' 





: 











THE MUSICAL TIMES.—Fepruary 1, 1895. 


75 





MR. CHARLES ELLISON (Tenor) 


(Late Principal Tenor, Royal Carl Rosa Opera Company, Crystal 
Palace, and St. James’s Hall Concerts, &c.). 
For Opera, Operatic Recital, Oratorio, Concerts. Address, 42, Florence 
Road, New Cross, S.E. 


MR. JNO. W. GREENWOOD (Bass) 


For Oratorios, Ballads, &c. 140, Queen’s Road, Halifax. 


MR. WINGROVE IVES (Bass) 
9, Chantry Road, Brixton, S.W. 








MR. WILLIAM FELL (Tenor) 
(Lay-Vicar of Westminster Abbey), 
50, Bessborough Street, S.W. 


MR. KEMPTON (Bass) 
For Oratorios, Concerts, Singing Lessons, and Solo Boys, 
55, Petherton Road, N. 





MR. LYON FERRAND (Tenor) 
“ A promising young tenor.”—Musical Times, Nov., 1894. 
63, St. John’s Villas, N. 


MR. T. OLDROYD (Tenor) 


For Oratorios and Concerts, address, The Cathedral, Rochester. 


MR. WILLIAM H. RIEGER 


(Tenor) 
Oratorio and Concerts. 
18, East 22nd Street, New York City, U.S.A. 


MR. GEO. W. RILEY (Tenor) 
Oratorios, Ballad Concerts, address, 36, Chetwynd Terrace, Leeds. 














a MR. THURGATE SIMPSON 


(Principal Tenor, St. Peter’s, Manchester). 
Oratorios, Opera, and Ballads, address, Collyhurst, Manchester. 


MR. HORATIO SOMERS (Tenor) 
(Pupil of Mr. Shakespeare). 
For Oratorios, Recitals, Ballad Concerts, &c. 

“Mr. Horatio Somers, whose particularly mellow tenor was heard 
toanicety in ‘The Last Watch,’ which was deservedly encored,” &c. 
(Ramsey, Nov. 6, 1894).—Peterborough Standard. 

“Mr. Horatio Somers sang in a beautifully mellow and powerful 
tenor voice, and he met with much deserved applause on each appear- 
ance” (Chatteris, Nov. 7, 1894).—Cambridgeshire Times. 

“Mr. Horatio Somers sang with excellent effect, and was encored for 
his rendering ” (Huntingdon, Nov. 9, 1894).—County News. 

Terms, Press opinions, references, &c. Manor House, St. Ives, Hunts. 








MR. HERBERT STANSFIELD 


(Solo Tenor, Cantoris, York Minster Choir). 
For Oratorios, Concerts, &c., address, 4, Dudley Street, York. 


“MR. ABEL STARKEY (Tenor) 
(St. George’s Chapel Royal). 
For Concerts, &c., address, 20, The Cloisters, Windsor Castle. 


MR. HARRY STUBBS (Tenor) 


MR. GEORGE STUBBS (Bass) 
(St. Paul’s Cathedral Choir). 
For Oratorios, Concerts, At Homes, &c. 
Address, 76, Holland Road, Brixton, S.W. 


MR. WILLIAM WILD (Primo Tenore) 
(Pupil of Andrew Black, Esq.). 
“The favourite Lancashire Tenor.”—Vide Press. 
Orchestral, Oratorio, &c., Concerts. Stalybridge, near Manchester. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. GORDON HELLER (Baritone) 
“A singer of worth.”—Pall Mall Gazette, April 2, 1894. 
For Oratorios, &c., address, 20, Blenheim Terrace, Leeds. 


MR. ROLAND HOYLE (Baritone) 
(Of Sir Charles Hallé’s Concerts). 
For Oratorios, Concerts, &c., Briddon Street, Cheetham, Manchester. 


MR. CHARLES KNOWLES (Baritone) 
For Oratorios, Concerts, &c., 61, Burley Street, Leeds. 

Royal Spa Rooms.—‘Mr. Knowles, who possesses a fine bass 
voice, opened the programme with ‘Hybrias the Cretan’ (Elliott), 
which was tendered with distinctness; whilst for his ‘Queen of the 
Earth’ (Pinsuti) in the second part he was deservedly encored.”— 
Harrogate Herald, October 24, 1894. 

Ripon CHorat Society.—" Mr, Charles Knowles's singing of ‘ For 
behold, darkness,’ and ‘ The people that walked in darkness’ was full 
of dramatic force. In his splendid exposition of ‘ Why do the nations’ 

teceived quite an ovation.”—Yorkshire Post, December 28, 1894. 


MR. J. A. MACFARLANE (Baritone) 
_ For Oratorios, Concerts, &c., 38, Aubert Park, Highbury, N. 

Sit Josep BaRNBY writes: “I have heard Mr. Macfarlane sing 
with much satisfaction and pleasure. He possesses so much warmth 
of feeling and energy of style as to cause me, in the first instance, to 
tegard him as a foreigner.’ 


MR. T. BARLOW MAUDE (Baritone) 
For Oratorios, Concerts, &c., address, 27, Portsmouth Street, 
C.-on-M., Manchester. 


MR. CHARLES WALTON (Baritone) 
(Pupil of Mr. Andrew Black). 
Oratorio, Concerts, &c. Werneth, Oldham. 
MR. J. H. ALDRED (Basso) 


For Concerts, &c. Terms and Press notices on application. 
Orrell, near Wigan. 



































Address, 


MR. WILLIAM LLEWELLYN 


(Bass) 
Late Principal Bass, Carl Rosa Opera Co., Crystal Palace Concerts, &c. 
For Opera, Oratorio, Operatic Recitals, and Concerts, address, Musical 
Exchange, 16, George Street, Hanover Square, W. 


MR. ALFRED OSMOND (Bass) 
(Pupil of Mr. Fred. Walker). 
Oratorios, Concerts, &c., 33, Carlingford Road, Hampstead, N.W. 


MR. HENRY SUNMAN (Bass) 
Licentiate (Artist) of the Royal Academy of Music. 

E. C. Essex’s New Oratorio “Davip.”— Mr. Sunman, whose 
rich and melodious bass won golden opinions, sang the recitations of 
Saul with marked ability, his rendering of ‘I have sinned’ being 
especially admired and calling forth loud and prolonged applause.” — 
Deal Paper, December 8, 1894. 

Address, Ch. Ch. Cathedral, Oxford. 


MR. AUGUSTUS TOOP 
Teacher of Pianoforte, Organ, and Singing. 
Composer, Conductor. 
Engagements accepted as Accompanist for Concerts, City Banquets, 
omes, &c. 73, Great Portland Street, 


MR. ARTHUR J. MANGER (Hand-Bell Soloist) 
100, Manor Road, Brockley, S.E. 


MADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 106, Bolingbroke Grove, Wands- 
worth Common, S.W.; or, 50, Church Street, Liverpool. 


UNRO DAVISON, F.R.C.O., Solo Alto, Temple 
Church ; Organist and Choir Director, St. Anne’s, Holloway ; 
Professor of Singing, Organ and Pianoforte. Altos trained. For Con- 
certs, Masonic Banquets, Organ Recitals, &c., 142, Stroud Green Rd., N. 


M& W. CARTLEDGE-WHITE (Tenor) requests 
that all communications respecting Concerts, Oratorios, 
Operas, &c., be addressed to 7, Guildford Road, South Lambeth, S.W. 


ME, MANDENO JACKSON (Tenor), of Belle 


Cole Co., New Zealand Tour. Pasting pana season. 
Address, care of Farley Sinkins, 391, Oxford Street, W. 


M R. J. SHAKESPEARE ROBINSON (Principal 

Tenor, York Minster), the popular Tenor of the North, for 
Oratorios, &c. Telegrams, Shakespeare, York Minster. Mr. Robinsor 
provides complete Concert Party or Parties, Male or Mixed. 

“Mr. Robinson has left a very good impression. He has a splendid 
voice of beautiful quality, and used it to the best advantage, singing 
with great dramatic force.”—Halifax Courier, Dec. 22, 1894. 

KENDAL CHoRAt Society—“ JosHua.”—“ Mr. Robinson showed 
wonderful artistic grasp and natural gifts in the rendering of two such 
widely contrasted airs as ‘ Haste, Israel,’ and ‘Oh, thou bright orb,’ 
and as a grand effort we may add the bravura ma ge age solo, ‘ With 
redoubled rage.’”"—Kendal and County News, March 18, 1893. 


TAINER’S ‘ Crucifixion,” &c.—Mr. FRANKS 
SAUNDERS (Tenor) may be ENGAGED for above work. 
313, Holloway Road, London, N. 


ME: E. JACKSON (Baritone) is now booking EN- 

GAGEMENTS for Oratorios, Ballad Concerts, Masonic 
Banquets, &c. For terms and vacant dates, address, Principal Bass, 
New College, Oxford. 


HANGE of ADDRESS.—Mr. DANIEL PRICE 
(Baritone), of Westminster Abbey, begs to announce his Change 
of Address to 9, Clarendon Road, Holland Park, W. 


M R. JOHN RIDDING (leading Baritone, ). W. 
Turner's Opera Co.) DISENGAGED for Oratorio and Ballad 
Concerts. All communications, 20, Algernon Road, Birmingham. 


M R. THOMAS F. SEADON (Baritone, Conductor, 

St. Joseph’s Retreat, Highgate, N.) requests that all communi- 
cations respecting Concerts, Oratorio, &c., be addressed, 61, Park Hall 
Road, East Finchley, N. 


M R. MAGRATH (Bass), Associate of the Royal 

College of Music, returned from Australasian Tour. Booking 
resent season. Available for Masonic work. Address, care of Farley 
inkins, 391, Oxford Street, W. 


M® EGBERT ROBERTS. (Bass, Conductor, 

Italian Church, Hatton Garden) requests that all com- 
munications respecting Oratorios, Opera, or Concerts be addressed, 
45, Pentonville Road, N. 





















































MR. JOHN BROWNING 
(Principal Bass, Leeds Parish Church Choir). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


R. WALTER ROWLEY.—Lightning Sketches. 


Humorous Songs. Portraits of Popular People. Local 





Celebrities drawn. 69, Brownlow Road, Dalston, N. 
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CHANGE OF ADDRESS. 
R. W. H. BELLAMY, late of St. Mary’s, 
Warwick, and now Organist and Choirmaster of the Parish 
Church, Leamington Spa, desires all communications to be addressed 

Stafford House, Avenue Road, Leamington Spa. 
ISS CLARA TITTERTON, Associate and Silver 
Medalist, R.A.M., First-Class Certificate, Society of Arts, &c., 
receives PUPILS for the VIOLIN and PIANOFORTE on moderate 
terms. Lessons given at pupils’ own residences. Schools attended. 
Miss Titterton also accepts engagements for Concerts and at Homes. 

4, Ellingham Road, Uxbridge Road, London, W. 


MISS 


FANNY DE BOUFFLERS 


(SOPRANO) 
For Oratorios, Cantatas, Concerts, Operatic Recitals, &c. 


RE-ENGAGED to appear with THE SCOTTISH ORCHESTRA 
(Mr. GeorGc HENSCHEL, Conductor) in Glasgow, February 9. 








“A Booklet” of Press Opinions, Répertoive, Photo, Terms, &c., 
forwarded on application. Address, CARLTON House, SAINT JAMES 
Roap, LIvERPOOL. 

Agent: N. Vert, Esq., 6, Cork Street, London, W. 


LENTEN ORATORIOS. 


Engagements now being booked. 





MASTER 


STERNDALE BENNETT 


(Chester and Leeds Festivals, 1894 ; Queen’s Hall, &c.) 
(Pupil of Mr. BENHAM BLAXLAND). 

Master STERNDALE BENNETT'S beautiful voice and artistic singing 
have, on every occasion, given satisfaction, and he has had an expe- 
rience (see répertoive) unsurpassed, both in London and the Provinces. 

Mr. BLaxanp has also other highly-trained Solo Boys, who hold 
appointments at leading London Churches, and forty Chorus Boys 
(available week days). Refined tone, Cathedral style. 

Boys may be heard by appointment. 

From Sir JOHN STAINER to Mr. B. BLAXLAND. 

“You deserve warm congratulations on the admirable singing of 
Master John Sterndale Bennett. He does your training great credit. 
The child himself has genuine musical feeling, which I trust will be of 
service to him in after-life.”—Nov. 13, 1894. 

From Dr. C. H. H. PARRY to Mr. BLAXLAND. 

“IT am glad to have the opportunity of saying that Master Sterndale 
Bennett, who sang the part of first child in ‘Judith’ at the Chester 
Festival, did it most admirably. It has never been better done. He 
showed remarkable intelligence in phrasing and expression, and I am 
also indebted to you for giving him such an excellent idea of it. Iam 
very glad I am going to have him for the ‘Shepherd Boy’ in ‘ Job,’ at 
Leeds.” —Nov. 10, 1894. 

“Writing just after the splendid performance of ‘Job,’ at Leeds, I 
am most glad to say Sterndale Bennett acquitted himself surprisingly 
well in the ‘Shepherd’s’ music, and sang with remarkable intelligence 
and refined feeling, and gave just the right declamation to give the 
part true effect. (Signed) “C. H. Parry.” 

“We have great pleasure in Sete noo | Se above. 

(Signed) “ Epmunp WARD 
. “ Tos. Prercy, | Hon. Secs. 
“ Leeds Philharmonic Society, Nov. 14, 1894.” 





Répertoive: Gounod’s “ Redemption,” “ Messe Solennelle,” “ Gallia,” 
“Ave Maria”; Mendelssohn’s “ Elijah,” “St. Paul,” “Hymn of 
Praise,” ‘Lauda Zion,” ‘95th Psalm,” “Hear my Prayer,’ &c.; 
Bennett's ‘‘ Woman of Samaria”; Parry’s M8 ogy “Job”; Bach’s 
‘* Passion,” “ My heart ever faithful” ; Handel's ‘‘ Messiah,” “ Largo” 
(Ombra mai fu), “ Holy, Holy,” &c. ; Spohr’s ‘‘ Last Judgment,” ‘‘ God, 
Thou art great,” ‘“‘ How lovely are,” &c.; Haydn’s “ Creation”; Weber’s 
“Mass in G,”’ Mozart's “ Mass in C,” Stainer’s ‘‘ Daughter of Jairus,” 
Schubert’s “Song of Miriam,” “ Masses in B flat and G,” Gaul’s 
“Holy City.” Also Masses by various Composers, Selections from 
Oratorios, Anthems, Ballads, &c. 

Works not included in above prepared at short notice. 

For Engagements, vacant dates, &c., apply to Messrs. KEMPTON 
and BLAXLAND, 60, Moorgate Street, E.C. 


MASTER 


EDGAR FORD 


(THE SOPRANO BOY) 
Of M. Riviere’s Concerts, Llandudno; The Pavilion, Rhyl; Blackpool 
Pavilion, Bournemouth Winter Gardens, &c. 
For Oratorio or Miscellaneous Concerts, Choir Festivals, &c. 
“Master Edgar Ford has a beautiful and sweet voice, and his 





MISS HONEYBONE | 


(SOPRANO) 

“ Miss Honeybone sustained the part of Rebekah, and sang the score 
allotted to her with grace and sweetness, under the conductorship of 
Sir Joseph Barnby.”—Droitwich Guardian, Sept. 1, 1894. 

41, Hampden Street, Nottingham. 


MISS ADA LOARING 
(SOPRANO). 
Oratorios, Concerts, &c. Stanley Villa, 75, Friern Road, S.E. 


THE BOY SOLO SINGER. 
MASTER 


TURNBULL SINCLAIR 


Of the Birmingham Festival, 1893, Queen’s Hall, and the principal 
Churches in London and the Provinces. 

Master Sinclair has also sung in most of the important cities in 
Canada. 

Master Sinclair's répertoive consists of most of the standard works, 
including the following: Mendelssohn’s ‘ Hymn of Praise,” “ Lauda ‘ 
Sion,” 42nd Psalm, 95th Psalm, ‘‘Hear my Prayer”; Spohr’s “ Last 
Judgment,” “God, Thou art great”; Haydn’s “Creation” and 
“ Passion”; Gaul’s “ Joan of Arc” and “ Passion Music”; Bennett's 
“Woman of Samaria”; Rossini’s ‘‘Stabat Mater”; Stainer's 
“Daughter of Jairus”; Costa's ‘Eli’; Gounod's ‘“ Redemption,” 
“ Gallia”; Handel’s ‘ Messiah,” &c. 

New works prepared at short notice. 

Mr. Augustus Toop (Organist, St. Peter’s Church, Vere Street, W,), 
having prepared Master Sinclair in all his work for some years 
past, has great pleasure in recommending him as an excellent and 
thoroughly reliable solo singer. 

For terms, &c., please address, Mr. Aucustus Toop, 73, Great 
Portland Street, London, W 














MISS 


MARY REEVE 


A.R.C.M. (CONTRALTO) 
For Oratorio, Concerts, At Homes, &c. Lessons in Singing. 
165, Finborough Road, South Kensington, S.W 


CHANGE OF ADDRESS. 
MISS 





(CONTRALTO) 


(Late Westmorland Scholar and Parepa-Rosa Gold Medalist of the! 
Royal Academy of Music) 4 


Begs to announce her Change of Address from Torrington Square to 
47, Ridgmount Gardens, Gower Street, W.C., where all communica § 





CHANGE OF ADDRESS, 





MR. 


EDWARD BRANSCOMBE 


(TENOR) 

(Lay Vicar of Westminster Abbey ; of the Glasgow Choral Union and 

Birmingham Festival Society’s Concerts) 

Begs to announce his Removal to 47, Ridgmount Gardens, Gower 

Street, W.C. Communications respecting Engagements or Private 

Lessons should be sent to Messrs. Healey and Son, 17, Great Matl 
borough Street, W.; or, above address. 


MR. 


HAMLYN CRIMP 


(TENOR) 
Is now booking Engagements for the coming season. 
For terms and vacant dates please apply, The Woodlands, Heath 
field Road, Birmingham. 
Concert Parties arranged. 


MR. JOSEPH HANSON 


(TENOR) 


(Of the Manchester, Leeds, and Blackpool Pier er ag eg 
ve 


Répertoire: ‘* Messiah,” “Judas,” “Israel in Egypt,” “Jeph I 
“Ss ‘Ss i jeria 











rendering of ‘The Chorister’ was loudly encored.” — L 
Herald, August 18, 1894. 

“Master Edgar Ford sang Handel’s air ‘O had I Jubal’s lyre.’ 
He was loudly recalled and gave ’The Chorister.’”"—Llandudno 
Advertiser, August 18, 1894. 

“Master Edgar Ford, the celebrated boy vocalist, surprised and 
delighted the audiences by his sweet singing and his remarkably 
artistic renderings.”—Rhyl Record, September 15, 1894. 

BIRMINGHAM Town Ha.ui.—“ Master Edgar Ford, the boy soprano, 
caused quite a furore by his sweet voice and fine style.” —Birmingham 
Jaily Mail, December 17, 1894. 

For terms, &c., address, Mr. S. Ford, Avondale, Park Road E., 
Wolverhampton. 


Rusticana,” “ Elijah,” ‘‘ Hereward,” Parry's “ {udith,” “ Lobgesang,’ 





CHANGE OF ADDRESS. 


FFRANGCON-DAVIES 








84, PRIORY ROAD, WEST HAMPSTEAD. 
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R. BATES’ SOLO BOYS. 


LENTEN ORATORIOS. 


Mr. BATES (Principal of the West London Training School for 
Choristers; Director of the Choir of Christ Church, Lancaster 
Gate, W.) has eight thoroughly competent Solo Boys, available for 
Oratorios, Organ Recitals, Concerts, &c. 

: EXTRACTS FROM RECENT TESTIMONIALS. 

From Geo. Robertson Sinclair, Hereford Cathedral.—' Your boys 
are exceptionally good. They sing with much feeling and good taste, 
and are very reliable.”—December 23, 1894. 

From Professor J. F. Bridge, Westminster Abbey.—‘ I have always 
found your boys sing well.” —January 12, 1895. 

For vacant dates and further particulars, address, Mr. James Bates, 
Church House, Porchester Terrace, Hyde Park, W. 


MR. DUTTON’S SOLO BOYS. 


M& DUTTON (St. Paul’s Cathedral) supplies 
highly trained SOLO BOYS for Church Festivals, &c. 
R. DUTTON’S SOLO BOYS have made a con- 
siderable reputation, and are always successful in their 
Engagements. They are carefully and individually trained by himself, 
and will be found thoroughly reliable in all kinds of Solo Music. 
Their Répertoire includes :— 
Mendelssohn’s ‘“‘ Hear my Prayer,” 42nd Psalm, 95th Psalm, “ Lauda 
Zion,” “Lobgesang,” “Athalie,” ‘ Elijah,” “St. Paul’; Spohr’s 
“Last Judgment,’ “Calvary,” ‘‘God, Thou art great’; Handel’s 
“Messiah”; Haydn’s “Creation”; Gaul’s “Holy City,” “Ten 
Virgins,” ‘‘Ruth,” “Una”; Gounod’s ‘ Redemption,” ‘ Messe 
Solennelle,”’ ‘‘ Gallia,” ‘‘ Mors et Vita”; Schubert’s ‘‘ Song of Miriam,” 
Masses, G and B flat; Hiller’s ‘‘Song of Victory”; Bennett's ‘‘ May 
Queen” and “ Woman of Samaria” ; Sullivan’s Festival Te Deum, 
“ Prodigal Son”; Purcell’s Te Deum; Graun’s Passion Music; 
Barnby’s ‘‘ Rebekah’; Rossini’s ‘‘ Stabat Mater”; Farmer’s “ Christ 
and His Soldiers’’; Weber’s ‘‘ Harvest Cantata,’ Mass in G, E flat ; 
Stainer’s ‘‘ Daughter of Jairus,” ‘‘ Crucifixion,” Costa’s “ Eli,” &c. 
For vacant dates, terms, or further particulars, address— 
Mr. Henry J. Dutton, 19, Alpha Road, New Cross, S.E. 


THE CONCERT AGENCY, Limitep, 


2, OxFoRD Mansions, Lonpon, W. 
Telegraphic Address—‘‘ SonccraFt, Lonpon.” 














The Concert Agency, Ltd., undertake the management of Concerts, 
Booking of Tours, and supply Artists for Oratorio, Operatic, and 
Miscellaneous Concerts, At Homes, and other Social Receptions, &c. 


MADAME BELLE COLE 
AND CONCERT PARTY, 


THE ORATORIO QUARTET PARTY. 
Madame BerTHA Moore. Miss MEREDYTH ELLIOTT. 
Mr. JouN PROBERT. Mr. DanizL PRICE. 

THE ENGLISH OPERA SINGERS. 


Artists: 
Miss Jesse HoTineE. Miss JESSIE BROWNING. 
Mr. Cuares BuTLER. Mr. W. H. Wess. 
Original Musical Sketches: Mr. CECIL BARNARD. 


Offers invited for en route dates in March and April, in the 
Midland Counties, the North of England and Scotland. 


All communications respecting dates, &c., for the above parties 
tobe addressed to Mr. Cecty BarTH, Managing Director. 
MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 





All communications, Church Street, Liverpool. 


Telegrams—" Cantor, Liverpool.” 


THE TREFFLYN OPERA RECITAL 
COMPANY. 


The above Company of Artists of experience and repute, in Italian 
and English Opera, are giving RECITALS in COSTUME from the 
most popular Grand Operas (‘‘ Faust,” “‘ Cavalleria Rusticana,” &c.) 

Spring Tour commences February 11. 

For Press notices (English and Continental), Vacant Dates for 

laring Terms en route (West of England, South Wales, and 
Midlands), Terms for Engagements, Opera Recital, or Oratorio, 

» W. Llewellyn, Musical Exchange, 16, George Street, 
Hanover Square, London, W 


THE COWARD- KEMPTON QUARTET 


Atto: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 
le); Tenor: Mr. ARTHUR COWARD; Baritone: Mr. 








RANDULPH COWARD; Bass: Mr. BELL KEMPTON (St. 

F George's Chapel Royal, Windsor Castle). 

Ci Concerts, &c. Terms on application to Bell Kempton, The 
ters Windsor Castle; or to Arthur Coward (care of Metzler and 


AUSTIN SPARKS, 
CONCERT AGENT, 
31, Conduit Street, Bond Street, London, W. 


THE “ LIEDERKRANZ.” 


Miss VIRGINIE CHERON, 
Mr. Epwin WarEHAM. 


Accompanist and Conductor, Mr. Henry J. Woop. 


Oratorio, unaccompanied and accompanied Concerted Music (Operatic, 
Part-Songs, &c.), Solos, &c., thus constituting the entire vocal 
requirements for Concerts, Banquets, Receptions, &c. 

Signor LEOPOLDO FRANCIA 
(Ex-Milan Conservatoire) 

The wonderful Solo Mandolinist, 

Gold Medalist of the Italian National Competition. 
Described by Mr. August Manns as the Paganini of Mandolinists. 

Morning Post, January 15: ‘He displayed a surprising amount 
of virtuosité on the mandoline, and his manipulation is a perfect 
revelation.” 


Miss VENA GALBRAITH. 
Mr. Mervyn DENE. 


Mr. Austin Sparks is the Agent for most of the leading Artists, and 
supplies them for all requirements. 


THE 


ROYAL WINDSOR GLEE SINGERS 


(Of St. George’s Chapel Royal, Windsor Castle). 


Mr. WALTER CLAY. Mr. WILFRED KEARTON. 
Mr. ABEL STARKEY, Mr. DAVID HUMPHREYS. 


“The high pitch of perfection to which they have attained was 
keenly appreciated by an audience accustomed to high-class part- 
singing.” —Bristol Mercury and Daily Post, 17/12/94. 

“Who are immensely popular wherever they exhibit their marvellous 
entertaining powers.” — Windsor and Eton Gazette. 

“Their part-singing was an extremely enjoyable feature, and they 
were recalled on several occasions. Next to the ‘ Meister’ combina- 
tion they are the best we have heard.”—Bromley and District Times. 

For Concerts, Banquets, At Homes, &c. Terms on application to 

D. Humphreys, 19, The Cloisters, Windsor Castle. 


THE HARMONISTS (Male-Voice Quartet) 
Mr. ime RICHARDSON. Mr. WILLIAM RICHARDSON. 
Mr. THomAs Ricuarpson, Jun. Mr. Joun H. KENNEDY. 

“The voices were nicely balanced, and for sweetness of expression 
and neatness of execution their singing could scarcely have been 
improved upon.”—Scotsman, November 27, 1894. 

“The madrigal which they gave as an encore last evening was a 
model of well-blended voices and perfect finish.” —Edinburgh Evening 
News, November 27, 1894. 

For Concerts, At Homes, &c., apply to Mr. T. Richardson, 
35, Castle Terrace, Edinburgh; or, to Messrs. Paterson and 
Edinburgh. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 








un., 
ons, 





Patrons: 

The Rt. Hon. THe Marquis or Lorne, K.T. 
The Rt. Hon. THE Eart or DARTMOUTH. 
Registrar: 

GeorGe Prior, Mus. Doc., Oxon. 


Bursar: 
W. F. W. Jackson, Mus. Bac., Oxon. 





Local and Higher (Practical) Examinations are now being held at 
various Local Centres. 

METROPOLITAN EXAMINATION, for all Grades and in all Subjects, 
April, 1895. ; 
Next Local Theoretical Examination at all Local Centres, April 3, 


95. 
Local Secretaries required for towns not already represented. 
Full particulars on application. 
GEO. A. STANTON, F.C.C.G., Secretary. 
Central Office: 11, Burleigh Street, Strand, W.C. 


CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, STRAND, W.C. 


President : The Very Rev. F. Picou, D.D., Dean of Bristol. 
Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc., D.C.L. 
Sub-Warden: F. J. Karn, Mus. Doc., F.C.C.G, 








Musica PATRONS: 
Frederic H. Cowen, Esq.; George Riseley, Esq., R.A.M.; W. H. 
Longhurst, Esq., Mus. Doc., F.R.C.O.; Berthold Tours, Esq. ; Edwin 
M. Lott, Esq., Mus. Doc., F.R.C.O.; G. Robertson Sinclair, Esq. ; 
H. E. Ford, Esq , Mus. Doc.; J. M. W. Young, Esq.; Arthur Henry 
Brown, Esq.; Alfred J. Caldicott, Esq., Mus. Doc. 


A.C.C.G. and F.C.C.G. Diploma Examinations in July. 

Complete set of papers used at the recent Exam., 13 stamps. 
Representatives required in England and abroad. 

Free Register for Organists requiring appointments. 

See the Guild Calendar and Church Musician; also, apply to the 
Warden. 





Co., Ltd.), Great Marlborough Street, W. 


By Order of the Council. 
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TH 


WESTMINSTER SINGERS 


MR. WALTER COWARD. 
MR. CHARLES ACKERMAN. 
MR. HARPER KEARTON. 
MR. W. H. BRERETON. 





RECENT PROVINCIAL PRESS OPINIONS. 


THE WESTMINSTER SINGERS 


Gave some exquisitely fine expositions of part-music.—Derby Express. 
They go in for the humorous and are highly successful with it. 
The German polka was deliciously funny.—Derbyshire Advertiser. 


THE WESTMINSTER SINGERS 


Formidable rivals of the “ Meister Gleé Singers.’—Bath Society 
Paper. 

Their glees and part-songs give the purest delight—refined and 
exquisite vocal painting.—South Wales Post. 





THE WESTMINSTER SINGERS 


As a “quartet’’ they are equal to any similar body, whilst as “‘ solo 
singers " they are superior. Their performances were a succession of 
triumphs.—Midland Evening News. 

The magnificent vocalism of ‘‘ The Westminster Singers” was the 
feature of the evening.—Birmingham Gazette. 





THE WESTMINSTER SINGERS 


The voices are pure in quality, the shading and expression artistic, 
and the enunciation clear and distinct ; they became immensely popular 
with the audience.”—Shrewsbury Chronicle. 





THE WESTMINSTER SINGERS 


The concert was made especially attractive by the appearance of 
“The Westminster Singers.” Their vocalisation was brilliant, and 
the audience were simply delighted.— Wolverhayipton Express. 





THE WESTMINSTER SINGERS 


Made a marked impression by their fine singing. Their performances 
were hailed with loud demonstrations of approval. We can fully 
endorse the favourable criticisms of the London Press. — Buxton 
Advertiser. 


THE WESTMINSTER SINGERS 


Fairly captivated the large and enthusiastic audience —Bedfordshire 
Mercury. 

Won golden opinions, and it may safely be said they form the best 
“ quartet” in the country.—Darwen News. 





THE WESTMINSTER SINGERS 


The best combination we have heard.—Darwen Post. 
We cannot speak too highly of the perfect singing of these gentle- 
men.—Halstead Times. 





ADDRESS— 
38, SALCOTT ROAD, WANDSWORTH COMMON, S.W.; 
OR, PRINCIPAL AGENTS. 





THE 


London College of Music, 


GREAT MARLBOROUGH STREET, 
LONDON, W. 


PATRONS. 
The Most Noble THE Marquis oF CARMARTHEN, M.P, 
Sir Francis W. Brapy, Bart, Q.C. 
The Honourable Sir WILLIAM GRANTHAM. 
Sir VINCENT KENNETT-BARRINGTON, Kt. 


BOARD OF EXAMINATION. 
Horton AL.ison, Esq., Mus.D., Dublin; Mus.B., Cantab, 
W. H. Loncuurst, Esq., Mus.D., Cantuar, F.R.C.O. 
WatTeER H. SanacsTEr, Esq., Mus. Doc., Oxon. 





EXAMINERS. 

ALFRED J. Cavpicort, Esq., Mus. Bac., Cantab. (Prin- 
cipal, Education Department). 

G. Aucustus Hotmes, Esq. (Director, Examination 
Department). 

F, J. Karn, Esq., Mus. Doc. ; Mus. Bac., Cantab. (Vice 
Principal). 

C. E. Attu, Esq., Mus. Doc.; T.C.D. 

FrepDeric Atkins, Esq., Mus. Bac., Oxon. 

C. H. Briaes, Esq., Mus. Doc., Cantab. 

J. Mauve CraMent, Esq., Mus. Bac., Oxon. 

SEYMOUR SMITH, Esq. 

OrLANDo A. MANSFIELD, Esq., Mus. Doc. ; L.Mus.L.C.M.; 
F.R.C.O. 

ALEX. RowLanpD, Esq., A.R.C.M. 

Wy. Spark, Esq., Mus. Doc., Dublin; F.R.C.O, 


THEODORE S. TEARNE, Esq., Mus. Bac., Oxon. ; L.Mus. 


L.C.M. 
WiiuiaM C, DewBeErRY, Esq., Mus. Bac., Cantab., A.R.A.M 


EXAMINATIONS in PIANOFORTE PLAYING, 
SINGING, THEORY, and all branches of Music will be 
held in London and at 350 Provincial Centres in April 
next, when Certificates will be granted to all successful 
candidates. 

SYLLABUS and FORMS of ENTRY can be obtainedof 
the Secretary, who will supply all particulars. The last 
day of entry is March 4. 

SILVER and BRONZE MEDALS and BOOK PRIZES 
are offered for competition in accordance with the regula- 
tions. 

APPLICATION for the formation of NEW CENTRES 
should be made to the Secretary, who will furnish all 
necessary information. 

The DIPLOMAS granted by the College are Associate 
(A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Licen 
tiate (L.L.C.M.), and Licentiate in Music (L.Mus.L.C.M). 
Regulations and list of Diplomés on application. 

Inthe EDUCATIONAL DEPARTMENT Students are 
received and thoroughly trained under eminent Professors | 
at moderate fees. Classes are held in various subjects 
including Singing, Violin, and Harmony. The Operatic 
Class, under the direction of Mr. Albert Henning, meets 
every Wednesday at 6 o’clock. 

T. WEEKES HOLMES, Secretary. 
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QUEEN’S (sMALL) HALL, 
LANGHAM PLACE, 
WEDNESDAY EVENING, February 13, at 8 o'clock, 


THE MISSES TULLOCH’S 
VOCAL, INSTRUMENTAL, AND DRAMATIC RECITAL 


Miss EDITH TULLOCH (Soprano) 
(Pupil of Mr. William Shakespeare and Mr. Georg Henschel), 
Miss ADA TULLOCH (Guitar) 
(Pupil of Madame Sydney Pratten), 
Miss DORA TULLOCH (Recitations), 
Miss BERYL TULLOCH (Mandoline), 
Miss OLIVE TULLOCH (Recitations). 

Tickets, 7s. 6d. and 5s. reserved ; 3s. and 2s. unreserved, at Newman’s 
Box Office, Queen’s Hall; Tree’s, St. James’s Hall; the usual Agents; 
and of the Misses Tulloch, 16, Linden Gardens, W. 

Concert Direction, D. Mayer, 8, Argyll Place, W. 


LONDON CHORAL UNION. 


Conductor: Mr. James W, Lewis. 





Arnott’s “BALLAD OF CARMILHAN ” (first time of perform- 
ance) and SULLIVAN’s ‘‘ GOLDEN LEGEND,” at the Queen’s Hall, 
Langham Place, W., on TuEspay, February 26, at 8. 

Artists: Miss Kate Cove, Madame Marian McKenzie, Mr. Harper 
Kearton, Mr. Andrew Black, and Mr. Alfred J. Layton. Band and 
Chorus of 400 performers. Organist, Mr. Fountain Meen. 

Tickets: 3s. 6d., 2s. 6d., and 1s., to be obtained from Mr. E. Wilson 
Gates, Memorial Hall, Farringdon Street, E.C.; the Queen’s Hall 
and usual Agents. 





THE 


ROYAL COLLEGE OF ORGANISTS. 


The Midsummer Examinations will be held as follows: Fellowship, 
Paper Work, July 16 ; Organ Playing, July 15, 17, and 18; Associateship, 
Paper Work, July 23; Organ Playing, July 22, 24, and 25. The 
Distribution of Diplomas, F.R.C.O. and ‘A.R.C.O., will take place 
respectively on July 19 and 26, at 11 o'clock. 

occata in D min. (Doric), Bach (No. 3, Vol. III., p. 30, Peters’ 
Ed.; Book 10, Novello’s Edition); Prelude and Fugue in A (No.2 of Six 
Preludes and Fugues), Ouseley (Novello and Co.); and Fugue, No. 6, 
from Fugues on the name of Bach, Schumann (Peters’ Ed.; Novello 
and Co.; Augener and Co.). 

The College Library is open daily from ro to 5, and on Tuesdays and 
Thursdays from 7 to 9, but will be closed for general use on the days 
of the Examinations. 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

Thelarge Hall, and sundry smaller rooms, may be hired for concerts, 
meetings, &c. 

Courses of Lectures on Counterpoint and Orchestration will be 
delivered respectively by Dr. Garrett, M.A., and Prof. Bridge, 
Mus. Doc., at the College, aS present session. 

H. TURPIN, Hon. Secr 4 
Hart Street, Bloomsbury, W.C. ; sted 


NONCONFORMIST CHOIR UNION. 


Steps are being taken to form an ORCHESTRAL BAND, There 
no Subscription. All Rehearsals will be held in London. Com- 
petent Orchestral Players are requested to communicate with— 
T. R. CROGER, Hon. Secretary. 
114, Wood Street, London, E.C. ded 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC., 
OXON. and DUBLIN; MUS. BAC., Oxford, Cambridge, Dublin; 
and Durham; L.R.A.M., 1895; L.L.C.M., 1895; F.C.O. and A.C.O. 
FOUR HUNDRED Certificates, ‘ Diplomas,” and Degrees have 
been gained by Dr. ALLISON’S Pupils at Musical Examinations, and 
they won SIX GOLD MEDALS and Five Silver Medals. Harmony, 
Counterpoint, Orchestration, and Revision of Compositions, by Post, 
to Correspondents anywhere, Personal instruction in Theory, Sing- 
ing, Organ, and Pianoforte. 68, Nelson Street, Manchester. 


REVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, 68, Nelson Street, Manchester. 


R. J. PERCY BAKER, A.R.A.M., teaches 
ro HARMONY, COUNTERPOINT, &c., by post. Personal 
aoa ee _ es * own or pupil's residence; or at 

n reet, s ded. i 
een Old Clave” chools attended. Address, Willersley 


nt nant 


R. H. JOSEPH DYER teaches PIANOFORTE, 
* HARMONY, COUNTERPOINT, &c. Pupils visited or 
teceived. Schools attended. Address, 16, Lausanne Rd., Peckham, S.E 


ARTHUR T. FROGGATT, Mus.D., T.C.D., 
ol teaches HARMONY, COUNTERPOINT, &c., by Corres- 
nce. Kilkenny Cathedral. 





























ot HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
-Mus., T.C.L., prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. 





R. ALBERT HAM, Trin. Coll., Dub.; F.R.C.O.; 

L.T.C.L., gives THEORY LESSONS by Post. Latest 

successes: A.R.C.O. and F.R.C.O. (1894); A.T.C.L. (1894); 1st Mus. 
Bac., Oxon. (1894). Linden Grove, Taunton. 


R. EDWIN J. HICKOX, A.R.C.M., F.R.C.O., 
PREPARES CANDIDATES for MUSICAL EXAMINA- 
Pianoforte and Organ Lessons. 





TIONS personally or by post. 
84, Abingdon Road, Kensington, W. 


R. HOCH’S CONSERVATOIRE for all branches 
of Music, in Frankfort-on-the-Maine. The Summer Term com- 
mences March 1. Director, Professor Dr. B. ScHoiz. Tuition 
is given by Frau F. Bassermann, and by Meésrs. Director Dr. B. 
Scholz, Professor I. Kwast, L. Uzielli, I. Meyer, E. Engesser, A. Gliick, 
G. Trautmann, and K. Friedberg (in Pianoforte); Mr. H. Gelhaar (in 
Organ); Professor H. Heermann, Conzertmeister Professor Naret- 
Koning and F. Bassermann, Conzertmeister A. Hess (in Violin and 
Viola); Professor B. Cossmann, Kammervirtuose Hugo Becker (in 
Violoncello); W. Seltrecht (in Contra-Bass); M. Kretzschmar (in 
Flute); R. Miins (in Oboe); L. Mohler (in Clarinet); F. Thiele 
(Fagotto); C. Preusse (in Horn); I. Wohllebe (in Trumpet); Frau 
Professor Schroeder-Hanfstaengl u. d. Herren Kammersanger Max 
Pichler, C. Schubart, S. Rigutini, and Frl. M. Scholz (in Singing); 
Director Dr. Scholz and Messrs. Professor I. Knorr and E. Humper- 
dinck (in Theory and Composition); E. Humperdinck (Partiturspiel 
and Instrumentation); Professor V. Valentin (in German Literature) ; 
Mr. K. Hermann (in Declamation and Mimics); Frl. del Lungo (in 
Italian Language). Prospectus to be had, gratis and franco, from the 
ew of the Dr. Hoch’s Conservatoire, 4, Eschersheimer- 
andstrasse. 


D&; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musica 
Examinations. Latest successes: OXFORD, FIRST MUS. BAC., 


1893, 1892, and 1891; and FIRST EXAM., 1894, also 1893 
and 1890; A. , 1894; F.R.C.O., 

BAC., 1892; LONDON, MUS. BAC., 1891; DUBLIN, MUS. BAC., 
1891 and 1892; A.R.C.O.; L.R.A.M.(Composition); Mus. Bac, and Mus. 
Doc., Toronto; Gold Medalists, 1890, 1892, and 1893; L.Mus., L.C.M.; 
L.Mus., T.C.L., 1894, and A.T.C.L.; F.T.S.C.; Senior Local R.A.M. 
and R.C.M., Theory and Pianoforte; and T.C.L., Senior Honours. 
pe game and individual attention given to Correspondents. Upwards 
of 300 Diplomas and Degrees and several Gold and Silver Medals 
gained by pupils. MSS. corrected and revised for publication. Terms 
very moderate. Address, 70, Park Road, Haverstock Hill, N.W. 


M R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 
teaches HARMONY and COUNTERPOINT, personally or by 
correspondence, and coaches for the Universities, Royal College of 
Organists, and other Musical Exams. Thorough grounding in the 
various subjects. For terms, address, W. E. Pitman, Waverley Hotel, 
London Bridge, S.E 


D®: W. JOHN REYNOLDS, D.Mus., Lond., 

L.Mus., T.C.L., gives LESSONS, ner gee or by post, in the 
Theory of Music (including acoustics). Recent successes. 66, High- 
bury Grove, N. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.Mus. 

(Author of “ Vocal Score Reading Exercises for F.C.O. 

Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


M R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 
Berwick-on-Tweed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by Correspondence. Ashburn, Derbyshire. 


USICAL PROFESSION.— MR. W. DE M. 
SERGISON, Organist and Director of the Choir of St. Peter’s, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important Church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 


THE TRAINING OF TENORS. 
DAVIDSON PALMER’S METHOD. 


For terms for a Course of Lessons address Mr. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., 2, Highwood Road, Upper Holloway, N. 
For information about the method see Mr. Palmer’s Pamphlet, “The 
Training of Men’s Voices and the Secret of Voice-Production.” 4th 
Edition. Post-free, 6d., from the AUTHOR, at the above address; or, 
from the Publisher, JosepH WILLIAMs, 24, Berners Street, W. 


VOCALISTS, PIANISTS, VIOLINISTS, &c., 
desiring PREPARATION for ENGAGEMENTS. — The 
London Conservatoire of Music, Hyde Park, affords Free Tuition 
and open Resident Scholarships. Prospectus and forms for Cornhill, 
Liverpool, Manchester, Birmingham Branches, &c., post-free. 
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TRINITY COLLEGE LONDON. 


For Musicat Epucation AND ExaMINATION.—INsT, 1872. 





PRESIDENT: 


Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: Professor E. H. TURPIN, Mus.D. 
Director of Examinations: Professor JAMES HIGGS, Mus.B. 
Registrar: Professor Gorpvon SAUNDERS, Mus.D. 


HIGHER EXAMINATIONS. 

At the FORTY-THIRD HALF-YEARLY HIGHER EXAMINA- 
TIONS, held in January, 1895, the following Candidates passed :— 

LicenTIATEs 1n Music.—Cyril W. Bowdler, B.A., Mus.B., Kate 
Fairbridge, Eliza Hammond. 

AssociATEs IN Music.—Lillie Baker, Eleanor A. Durnford, Percy 
S. Hallett, Seesyes R. Howatson, Joseph S. Maskery, Annie L. 
Mixer, Blanche H. Rennie, Joseph H. Smethurst, Wm. Titterington, 
Kate E. Yeoman. 

Previminary Division Certiricates (Associate in Music). — 
Douglas Ireland, Eliz. L. Kershaw, Edith Rowland. 

MATRICULATION CERTIFICATES—Honours (in order of Merit).— 
Wm. E. Cooke, Marcus M. Prentice, Nora Wainwright, Ernest J. 
Thomas, Charles Billingham, Charles E. Love. Pass: Benj. Cadman, 
une H. Daws, Sarah Dick, Louisa Dickinson, Lena Green, Percy S. 

allett, (Mrs.) Mary E. Lemon, Eliz. H. Lumsden, Clara Pooles, 
Wn. Rigby, Eliz. L. Salamé, Margaret H. Settle, David Wilson. 

AssociaTE Pianists.—Helena M. M. Beckwith, Florence E. Davies, 
Florence A. E. Dunn, Beatrice M. Gooch, Laura Hammond, Ethel A. 
Holliday, Bertha Millson, Ysobel Potts, Winifred Smith, Gertrude 
E. Underdown. 

CERTIFICATED Pianists.—A. Kathleen Abbott, Beatrice T. Allen, 
Frances A. Biffen, Nora Clarson, Jane A. Cremer, Emily Davidson, 
Lilian Flowers, Mabel Foyle, Mary Gordelier, Beatrice M. Goshawk, 
Emily Griffiths, Maud A. Hamilton, Chastey W. G. Hector, Amy F. 

ames, Maud Jones, Hilda Lockhart, Edith M. Lonnen, Esther F. 
osely, Maud E. I. Mould, Violet Murray, Margaret M. Phillips, 

Catherine E, Pitts, Ethel M. Rentzsch, Kathleen Roney, Anna 

Sharland, Josephine M. Thompson, a Valentine, Margaret O. R. 

= Robert Whittaker, Amy Wilson, Lilian A. Wood, Emily E. 
right. 

Taeenesatee OrGANISsT.—Mowbray P. Balme. 

SINGING AND VIOLIN CERTIFICATES.—No candidate passed. 

Harmony CEertTIFICATES.—Honours: Benjamin E. Dadley, M.A. 
rere : Joseph Almond, Mabel M. Coryn, Sarah Dick, Nora Wain- 
wright. 

CouNTERPOINT CERTIFICATES. — Caroline L. Brown, Mabel M. 
Coryn, Sarah Dick, Edith M. Glendinning, Nora Wainwright, Wilhel- 
mina M. J. West. 

Number of Candidates examined, 179; total number of passes, 89. 

Examiners. —G. E. Bambridge, L.T.C.L.; Francesco Berger; 
Henry R. Bird, L.T.C.L.; William Creser, Mus.D.; A. E. Drink- 
water, M.A.; Charles Edwards; Myles B. Foster, L.T.C.L.; Alfred 
Gibson; Prof. James Higgs, Mus.B.; Edward J. Hopkins, Mus.D. ; 
Haydn Keeton, Mus.B.; Peregrine Lewes, LL.D., M.A.; C. W 
Pearce, Mus.D.; Prof. Gordon Saunders, Mus.D.; C. E. Armand 
Semple, B.A., M.B.; Prof. E. H. Turpin, Mus.D.; and Wallace Wells. 


By Order of the Academical Board, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


NOW READY. 





SIX EASY PIECES 
VIOLIN. 
WITH PIANOFORTE ACCOMPANIMENT 


COMPOSED AND 


ILLUSTRATED WITH ORIGINAL 
DRAWINGS ON THE STONE 


BY 


HUBERT HERKOMER, R.A. 





PRICE SIX SHILLINGS. 





A small number of copies are issued containing Proofs 
of the drawings, printed from the original Stones on 
Japanese paper. These copies are numbered, and signed 
by Professor Herkomer. 


John Broadwood « Sons 


(ESTABLISHED 1732) 
PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 
HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 
AND THE 
REST OF THE ROYAL FAMILY. 





John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved 


HORIZONTAL 


AND 


UPRIGHT PIANOFORTES. 


33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


JUST PUBLISHED. 





DEDICATED TO Harry PLUNKET GREENE. 


ENGLISH LYRIC». 


THIRD SET. 











SET TO MUSIC BY 


C. HUBERT H. PARRY. 





CONTENTS. 
1. To Lucasta, on going to the wars .. .. Love 
2. If thou would’st ease thine heart .. .. Bedd 
3. To Althea, from prison as Ne Lovelace. 
4. Why so pale and wan .. a as .. Suckling. 
5. Through the ivory gate oa Julian Sturgis. 
6. Of allthe torments .. os .. William W: 





PricE Four SHILLINGS NET. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


THE ROYAL COLLEGE OF MUSIC. 


Incorporated by Royal Charter, 1883. 


President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: C. Huser H. Parry, Esq., M.A., Mus. Doc., D.C.L. 





The HALF-TERM will commence on Wednesday, February 13- 
ASSOCIATE OF THE ROYAL COLLEGE OF MUSIC. 
The next Examination for Certificate of Proficiency with the above 


title will take place at the College on April 1. ; 
Entry forms must be returned so as to be received at the College 


not later than February 18. 
Syllabus and official forms may be obtained of Mr. George. 


Watson, Secretary, Royal College of Music, Prince Consort Road, 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


Kensington, S. 
. CHARLES MORLEY, Hon. See 


XUM 








1S 


their 


treet), 

















THE MUSICAL TIMES.—Fepsruary 1, 1895. 81 





With this Number is presented gratis an 
Extra Supplement, consisting of the Four-part 
Song “WHO IS SYLVIA?” composed by 
Edward German. 





eine 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
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_. ADDITIONAL ACCOMPANIMENTS. 


Ir is not difficult to imagine some readers of 
Tue Musicat Timgs throwing down the present 
issue in disgust at the sight of a term which is 
as repulsive as that of a scarlet cloth to a bull 
in the Spanish arena. But at the risk of 
offending worthy musicians I feel that the time 
has come for the discussion of this delicate 
subject from a fresh standpoint, and in order to 
make the matter clear it will be advisable to 
indulge in a brief retrospect of ‘ additional 
accompaniments.” It was Mozart, a master 
whom Wagner not unjustly described as the 
most perfect musician that has ever appeared, 
who incurred the ire of many lovers of Handel 
by the embellishments he made to the skeleton 
score of “ The Messiah.”’ No one can deny that 
inmany respects these parts by the Salzburg 
master are utterly un-Handelian in character, 
but in the course of ages they have, so to speak, 
grown into the work as it was first presented to 
our forefathers, and few, if any, at the present 
day would care to hear “The people that 
walked in darkness” without Mozart’s wailing 
chromatic harmonies, so poignantly suggestive 
of wandering spirits, seeking rest and finding 
none. Within the memory of many now living 
the late Sir Michael Costa was regarded as a 
great offender for the additional accompaniments 
he provided for the performances, on a scale 
hitherto unknown, by the Sacred Harmonic 
Society at Exeter Hall. It is not my present 
purpose to go into the question of the parts 
written by Costa, who, being an Italian by 
birth, probably regarded Handel’s scores 
through Italian spectacles ; but a more earnest 
and conscientious musician has never appeared, 
and everything he did was worthy of respectful 
consideration. Gradually, however, the clamour 
gtew respecting the maintenance in their purity 

the scores by old masters, and the fight was 
hottest when Herr Richter dared to present 
the late Robert Franz’s edition of “ The 
Messiah ” at the Birmingham Festival in 


. It IMattered not that a learned and 
usiastic Handelian scholar had endeavoured 
to purge the score from errors, which in the 
‘ourse of ages had crept in, and had done his 
to preserve the spirit of the original; the 
Yetsion was in some respects novel to English 





amateurs of the present generation, and it was 
rejected with contumely. More singular than 
this was the obloquy incurred by Sir Joseph 
(then Mr.) Barnby, when J. S. Bach’s magnifi- 
cent Passion Music according to St. Matthew 
was revived by him about a quarter of a century 
since, for withdrawing the accompaniments 
from the chorals and causing them to be 
rendered in the most delicate manner by well- 
trained voices unsupported. The effect was 
exquisite, perhaps the most tear-compelling 
being ‘*O Lord, who dares to smite Thee,” 
after the furious chorus ‘“O tell us, Thou 
Christ.” The fact that Bach did not compose 
these Lutheran melodies, but merely added his 
own masterly harmonies—which, as _ his 
voluminous biographer, Philipp Spitta, well 
observes, could scarcely have been intended to 
be sung by the congregation of the St. Thomas 
Kirche in Leipzig—was not taken into con- 
sideration. Within the past few years the 
question as to how the works of antiquarian 
masters should be rendered at the present day 
has entered upon a new phase. We have been 
informed in strenuous terms that a work by 
Handel, Bach, or any other old master should 
be given as nearly as possible in accordance 
with the composer’s intentions, or, to quote a 
favourite formula, as the author “ meant it to 
be.” This sounds well, but it is specious and 
unsubstantial. We are given to understand 
that the masterpieces of the first half of the 
eighteenth century were scored precisely as 
their composers ‘‘meant them to be.” The 
assertion is so ridiculous that it is scarcely 
worthy of serious argument, for a glance 
through the scores must be sufficient to convince 
any unprejudiced enquirer that Bach, Handel, 
Haydn, and Mozart did their best with the 
resources placed at their disposal, and had 
they been in possession of more would gladly 
have utilised them. Let us put a suppositious 
case. Mr. John Jones, we will say, is the 
leading musician in some obscure village, 
far removed from any important city in 
England, and he is asked to write a cantata 
for the local musical society, which consists 
of fifty indifferent singers, three fiddles, one flute, 
a violoncellist, and two cornets. He makes 
the most of the resources at his disposal, and 
the cantata proves to be a little masterpiece, 
so that it is eagerly taken up by large choral 
societies in the country, and is even given at 
the Albert Hall. Does the composer insist 
upon his three violins, one flute, one violon- 
cellist, two cornets,andno more? Asa matter 
of course he would re-score his work for full 
orchestra, or entrust it to some other musician 
capable of fulfilling the task, and feel grateful 
for the measure of appreciation secured for his 
modest effort. But now it is thought to be 
displaying a spirit of reverence towards Bach 
to re-manufacture the coarse-toned instruments 
used in his day—the long trumpet, the harsh 
tones of which simply split the ear, Formerlythe 
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high trumpet parts were allotted to clarinets, 
with effect surely more in consonance with the 
composer ‘as he meant it to be.” To add one 
more point to the argument, the effort to 
reproduce the conditions of early eighteenth 
century performances is futile, for the same 
proportion of voices to instruments is impos- 
sible in our present concert-rooms. These 
remarks are mainly suggested by the welcome 
announcement of a Bach Festival in the Queen’s 
Hall, by the association which has done so 
much for that which is noble in musical art 
during the last nineteen years. 
We are to hear the great Mass 
in B minor, the St. Matthew 
Passion Music, and a number of 
smaller works. Let me urge in 
all humility, though I do not 
imagine for an instant that my 
views will find universal accep- 
tance, that on an occasion of 
such commanding interest the 
spirit rather than the letter be 
observed in the matter of the 
orchestration ; for it is surely on 
high authority that we are told 
‘the letter killeth, but the spirit 
giveth life.” By so doing we 
shall be paying the largest 
measure of homage to a master 
whom we all delight to honour. 


FROM MY STUDY. 


Fanny PErsIAnI, a great singer 
of whom old opera-goers still 
speak with unbounded admira- 
tion, was, in her day, living 
testimony to the fact that finished 
art can override natural dis- 
advantages. Chorley, who, of 
course, knew her well, describes 
Persiani as “plain, pale, and 
anxious,” while another authority 
has said that, though her aspect 
was exceedingly refined, she was 
‘‘small and thin, with a long, 
colourless face, . . . with no 
beauty but her profusion of 
fine fair hair, while in her dress 
she was singularly tasteless. Her voice, too, 
was against her rather than in her favour; 
it was a thin, acute soprano, of great range 
upwards, clear and penetrating, but not full 
or mellow, blending ill with other voices and 
always liable to rise in pitch.” Yet this badly 
equipped lady became one of the most famous 
singers of a time in which good singing was 
common. Chorley tells us how she conquered : 
‘Every conceivable passage was finished by 
her to perfection, the shake perhaps excepted, 
which might be thought indistinct. Her execu- 
tion was poignant, clear, audacious. She 
had the finest possible sense of accent. From 








her every phrase had its fullest measure, 
Every group of notes was divided and ex. 
pressed by her with as much precision as 
the best of violinists brings into his bowing, 
And this was done with that secure musical 
ease which made her anxious, mournful face 
and her acute, acid voice forgotten. Madame 
Persiani’s attack was not more unfailing than 
the delicate sensibility with which she gave 
every note its fullest value, never herself 
becoming breathless, rarely heavy.”’ Here, then, 
was a triumph of skilled vocalisation, with very 








Unlike het 
contemporary and colleague, Grisi, she had 00 
great moments of passion; her stage quali 
fications stopping short at sensibility, which 
enabled her to personate sentimental heroines, 
such as Linda, with natural grace and effect. 


little aid from person or voice. 


Apart from her vocal skill, Persiani 
interesting through association with persoms/ 
and events of importance. It was for her that} 
Donizetti wrote the part of Lucia, and she’s 
connected with many of that composer’s sue 
cesses, her favourite characters being Luci 
Linda, and Adina (“L’Elisir d’Amore”). It 
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début in this country. But Donizetti 
Bellini mattered not, she could sing any music 
that the masters of the florid school chose to 
write. Through her husband, Madame Persiani 
was intimately connected with the establish- 
ment of the Royal Italian Opera in 1847. 
Lumley having declined to produce an opera 
by the husband of the prima donna, that 
gentleman conceived the idea of breaking down 
the manager’s monopoly by putting up a rival 
enterprise. Mr. Sutherland Edwards tells the 
story in his book, ‘‘ The Prima Donna,” quoting 
largely from the late Willert Beale, whose 


father, when Persiani had developed the) 


scheme far enough, undertook 
The _ subse- 
quent events are well known. 
Madame Persiani, daughter of 
the famous tenor, Tacchinardi, 
was born in Rome, October 4, 
1812, began to study at an early 
age, and sang prima donna parts 
in her father’s private theatre 
when only eleven. She married 
at eighteen, made her début at 
Leghorn in 1832, appeared in 
Paris five years later, and came 
to London in 1838. For a long 
time she alternated between the 
two Western capitals. In 1850 
she turned her attention else- 
where, but re-appeared in London 
as late as 1858, being then forty- 
six. ‘‘ Her younger successors,” 
writes Chorley, ‘‘sounded like 
so many immature scholars of 
the second class.” Madame 
zm died at Passy, May 3, 
1867. 
_ Spontini filled too great a place 
in his day for any assumption 
here that the main facts of his 
life are unknown to the general 
teader, while as to his works, a 
discussion of their character and 
claims, to be worth anything at 
all, would take up far more space 
than I can occupy with these 
notes. Born (November 14, 
1774) 
of the Church, Spontini was destined by his 
Parents, simple cultivators of the soil, to the 
Priesthood ; but what might have seemed like 
Mere chance circumstances drew his attention 
to music. The usual opposition had in this 
tase to be encountered, and the lad ran away 
om home to the house of a maternal uncle, 
who placed him under a local professor. Then 
an that stately march to the goal of honour 
and renown which makes Spontini’s career so 
interesting. His progress as a student was 
tapid, and soon operas began to pour from 
pen. In 1804 he appeared in Paris, won 


Or | 


| 





favour of the Empress Josephi 
phine, produced 
“La Vestale” and “Fernand Cortez,” and 


then found himself on the pinnacle of success. 
He subsequently went to Berlin, establishing 
himself there in the highest position, and did 
not quit the Prussian capital till 1840. He 
then returned to Paris. When visiting his 
native village, in 1851, he was seized with 
mortal illness and died on January 24. The 
portraits of Spontini usually show him wearing 
many orders. Fétis gives a long list of these 
distinctions, and says that never was an artist 
so loaded with them. 


The Wassail Song having recently been 
mentioned in these columns, I may add that a 








at Majolati, a village in the then States|copy of both words and music appears in 


“ec 


Gloucestershire Notes and Queries,” Vol. I., 
p. 54. The song is there given as sung in the 
hill country—the neighbourhood of— 


Stair on the Wold, 
Where the winds blow cold. 


I append the tune and the words of the first 
verse :— 


ps + 1 a» es 
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all o- ver the town, Our toast it is 
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drink to thee. 





map - lin tree, We be good fel-lows all :—I 


Mr. Kidson has kindly forwarded another 
version of the melody, taken from the lips of a 
Gloucestershire friend. It shows the variations 
to be looked for in the case of traditional tunes. 

With reference to ‘George Ridler’s Oven,” 
it may be of interest to mention that a dinner 
ticket issued by the Gloucestershire Society in 
London, for the meeting of that body in 1793, 
has on it a tablet, supported by George Ridler 
and his dog. The song was sung at every 
banquet of the Society. 

George Ridler is mentioned in an undated 
broadside song published or, mayhap, reprinted 
by the celebrated Robert Raikes :— 


George Ridler’s Oven, as I’ve been told, contains some curious jokes, 
had veny much of it is said by many Glo'ster folks, sirs ; 
But ovens now are serious things, and from my soul I wish, sirs, 
Your ovens here may ne’er want bread to fill the poor man’s dish, 
Sirs, 
By some this song is ascribed to Charles 
Dibdin, but their authority is, to say the 
least, doubtful. It is probably much older. 

Blakeney, whence came the stones that built 
the famous oven, is a village on the right bank 
of the Severn, some twelve or fourteen miles 
West of Gloucester. The parish is associated 
with personages less mythical than Ridler, if 
the following, taken from the register, be true: 
“« Let it be remembered for the honour of this 
parish that from it first sounded out the 
Psalms of David in English metre, by Thomas 
Sternhold and John Hopkins; the former lived 
in an estate near Blakeney, called the Hayfield, 
and the latter in an estate in the tything of 
Awre, called the Wood End.” 

A very curious entry may be found in the 
parish register of Rodborough, under date 
— 22, 1748. It appears that disputes 

ad arisen as to the right of using the “‘ Singing 
Seat’’ in the church, and that these were serious 
enough to necessitate the calling of a public 
meeting. Accordingly the clergyman, church- 
wardens, singers, and principal inhabitants 
assembled, and drew up a code of regulations 
with regard to the pew in question. These 
facts are stated in a dignified preamble, after 
which come nine Articles, unique, I should 
say, in the troublous annals of church choirs. 
Article I. declares that only the persons 
whose names are underwritten shall occupy the 
Singing Seat. Article II. stipulates that non- 
parishioners shall be excluded. Article III. 
gives the singers a right to fill vacant places, 
but provides that the right shall cease if not 
exercised within a year after the vacancy, and 
pass to the minister and churchwardens. 
Article IV. should be quoted : ‘‘ That no person 
shall sit there unless he understands the rules 
of musick, and can (with a tolerable voice at 
least) sing the Psalm tunes.” Article V. 
states that disputes among the singers shall 
be settled by the minister and churchwardens, 





and that whosoever refuses to accept their 
decision shall vacate the pew. The next Article 
is very curious. It decrees that persons having 
aright toa seat may sell it for five shillings, the 
vacancy then to be filled up according to Article 
III. The heir or executor of any person having 
such a right may dispose of it in the same way. 
But, according to Article VII., the price must 
always be five shillings, ‘‘ neither more nor less,” 
Article VIII. lays down that the users of the pew 
shall keep it in repair. Article IX. is, perhaps, 
the most curious of all: “ That P.— P.—, of 
Stroud Parish, shall have liberty to sit in the 
said Pew, and make use of his Bassoon ; but 
that no instrument of Musick but a Bassoon 
shall be used there.” All these stipulations 
and agreements are solemnly subscribed by 
Nathaniel Bond, Minister, Daniel Chance, 
Churchwarden, five of the principal inhabitants, 
and eighteen singers. We get, through this 
entry, an interesting glimpse of a church choir 
150 years ago, and find it a close corporation 
constituted on the most democratic principles, 
self-ruling, and enjoying absolute rights of user 
and sale. What would a modern clergyman 
say to such an imperium in imperio ? 

Dr. Jenner, the discoverer of vaccination, was 
an amateur of music. I have met with the 
following in Barron’s biography of that excellent 
man: ‘“ Knowing that good company and good 


discourse were the sinews of virtue, he pro- | 


moted them on all occasions. He was especially 
fond of music, and was a member of a catch 
club that met at Cam. He could also play on. 
the violin and flute, and he was in the habit of 
forming select musical parties, where he occa- 
sionally was a performer. 
his latter years, after his renown had filled the 
world, and after the many cares attendant 
upon vaccination had often weighed heavy 
upon him, shake them entirely off; he would 
then take up a humorous strain, and sing one 
of his own ballads with all the mirth and gaiety 
of his youthful days.” 

In my collection of books illustrated by 
George Cruikshank is a scarce volume, entitled 
“The Age of Intellect, or Clerical Showfolk 
and Wonderful Layfolk. A series of Poetical 
Epistles between Bob Blazon in Town and 
Jack Jingle in the Country. By Francis Moore, 
Physician, Author of the celebrated Work, 
entitled Vox Stellarum, or a Loyal Almanack.” 
This jeu d'esprit, published by William Hone 
in 1819, is for the most part savagely sarcastic 
and roundly abusive, after the manner of the 
day; ‘Old Moore” specially levelling his 
shafts at the clergy of St. Paul’s and West: 
minster Abbey for turning those great churches 
into shows. It appears that, on the death of 


Princess Charlotte of Wales, a crowd gathered | 
in St. Paul’s hoping for some reference to al § 


event which filled all hearts with sorrow. It 
was the turn of a minor canon, described as the 
Rev. Dr. H——, to officiate, and he duly 
appeared, but, ‘feeling some little difficulty m 
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approaching his desk, in consequence of the 
numerous congregation assembled, retired in 
dudgeon.” A passage to the desk was cleared 
later, to no avail, since not a clergyman 
connected with the place could be found. 
Exceedingly irritated, the congregation soon 
became turbulent. The scene is thus described : 


Now Riot commenced her disgusting career, 

And each votary armed with an aspect severe. 

One attempting on clerical duties to preach; 

On the monuments others commencing a speech. 
Here the Constables pulling the Orators down; 
There an Orator darting Defiance’s frown. 

Here Clamour her Babel-tongued banner displaying, 
There Vergers the Posse Com’tatis arraying. 


At this juncture, Attwood, the organist, inter- 
vened :— 


Now as Canon or Bishop, Archdeacon or Dean, 
To their shame be it spoken, were not to be seen, 
The eminent Organist gracefully rose, 
And gave birth to some strains which he did not compose, 
Till, observing the assemblage extremely incensed, 
Thus, with forte, extempore hem! he commenced. 
“Hem! Ladies and Gentlemen, painful is truly 
My sad situation. I came hither duly 
To play on the beautiful instrument near me, 
And, if I could do so, I’m sure you would hear me. 
But sorry I am that I cannot comply with 
Your wishes, because the two peepers I spy with 
Perceive that the Choristers’ seats have been seized 
By more than conveniently there can be squeezed. 
Now, if the fine singers can’t get at their places, 
You mustn't expect to be pleased with their faces, 
And who doesn’t know that they can’t sing without them ? 
Who ?—nobody surely who knows much about ’em,. 
Hem! Ladies and Gentlemen, every one knows 
That I like to exhibit whate’er I compose, 
And most willingly, therefore, I’d tip you a stave 
On the grand Diapason, harmoniously grave. 
But unless we've the Choristers I mustn’t play, 
And without us, alas! can the Clergymen pray, 
Read the portions of Scripture called lessons, and preach, 
Or the truths of Divine Christianity teach ? 
Unassisted by mine, or my deputy’s aid 
They'd a sad piece of work of it make I’m afraid. 
And the bellows-blower even, tho’ last in the list, 
Would as soon as the Bishop, I fancy, be missed. 
Therefore, Ladies and Gentlemen, let me request 
That your sad disappointment you'll coolly digest, 
And, believe me, I'd fly in the dark, as a Bat would, 
To doa kind act, or I’m not Timothy At * * * d,” 


Attwood’s harangue failed to calm the angry 
multitude, but the Lord Mayor, who had 
atrived on the scene, was more effective, and 
persuaded the congregation to wait peacefully. 
Still the clergy came not, whereupon there was 
another outburst, and a second speech from 
the civic chief. Presently, however, the storm 
blew itself out. Can any reader inform me as 
to the authority for this story ? 

I have found in Hilda Gamlin’s “ Emma, 
Lady Hamilton,” a curious proof of the interest 
which George III. took in music. It is con- 
tained in a letter from Charles Greville to his 
uncle, Sir W. Hamilton, then English Am- 
bassador to the Court of Naples: ‘‘ My dear 
Hamilton, I write this on the subject of com- 
Missions, You are naturally very obliging, but 
when the moment passes, you omit doing what 
youintend, merely from want of recollection, till 
the moment elapses. I wrote you several letters 
onthesubject of reeds for hautboysand clarinets, 
which you told me you would not forget, though 
you thought it an useless commission, being as 
§00d in London; but the King has repeatedly 
Mentioned your forgetfulness, and has asked 

isher, who you were civil to, and he said you 
had sent them. But you must write me a few 


sent had not reached me, and that you should 
send another parcel, and desire me to present 
them, and add some proper civilities to the 
giver of the commission ; and my brother will 
be in waiting, and I shall send the letter to him, 
by which you will get out of the scrape. These 
little fiddle-faddle things are mountains at our 
Court.” It is evident from this epistle—a choice 
specimen of English ‘‘as she was spoke” in high 
life a century ago—that the King had been 
making trouble concerning the non-arrival of 
thereeds. But what could that royal personage 
want with them? Did he affect to play the 
hautboy and clarinet himself? On this point I 
have no evidence. The Fisher mentioned by 
Greville was, probably, Dr. John Alexander of 
that ilk, violinist, composer, entrepreneur, and 
wife-beating husband of the famous Madame 
Storace. X. 


NEW LIGHTS UPON OLD TUNES. 
No. IL. 
“ THe Last Rose oF SUMMER.” 


One of the sweetest of Moore’s Irish Melodies, 
and perhaps the most popular, is “ The Last 
Rose of Summer.” We have heard it on street 
organs (the old barrel-organ of twenty years 
back) ; it has driven us half crazy when stumbled 
through on the next-door pianoforte by the next- 
door’s little girl; it has been played in brilliant 
staccato, with variations intricate and many, by 
concert-room artists, utterly out of sympathy 
with the air, and who merely regard it as pro- 
fessional ammunition; in fact, we have all at 
various times inwardly, if not openly cursed it. 
But let a pure and sympathetic singer render 
the song with true feeling and freedom from 
either vulgar mannerism or false affectation, 
and we can acknowledge the beauty of the 
words and the exquisite character of the 
melody. Seeing that the tune is a favourite 
one with at least the more elderly of us, some 
gleanings respecting its source may not be 
uninteresting. The song and air “’Tis the 
last rose of summer” were first printed in 
Moore’s fifth number of his “ Selection of Irish 
Melodies,” published in December, 1813. Its 
companions in the same number were the no 
less famous ‘‘The Minstrel Boy” and the 
“Young May Moon,” with others not quite so 
well known. Moore gives the old name of the 
air as “The Groves of Blarney,” a humorous 
song then in the height of its popularity. 

It was one of Moore’s daring feats, and 
showed his knowledge of the elasticity of Irish 
music, to use in this instance and in others an 
air which had previously become popular in 
association with comic words. 

‘‘Eveleen’s Bower,’ for which he used a 
tune known as ‘‘ The Dandy O!” and to which 
that song, “ Peg of Darby,” and numberless 
other comic ditties were sung, is another 





nes expressing your sorrow that those you 


instance in point ; and Moore was not mistaken ; 
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for his plaintive songs quickly, and for ever, 
annihilated all previous association. What poet 
of to-day would dare to adapt one of his most 
plaintive sonnets toan up-to-date music hall air? 

‘‘ The Groves of Blarney’ was a burlesque 
poem singing the beauties of Castle Blarney, 
written by Richard Alfred Milliken some 
time about 1798 or 1799. Irishmen were then 
(and I presume are now) brilliant and witty, 
and Milliken was not the least witty or bright 
among the group of Irishmen who flourished at 
the end of the last century. He was a native 
of Cork and possessed his full share of native 
humour. 

‘¢ The Groves of Blarney ”’ is a song too well 
known to give inits entirety. It was originally 
about six verses in length, but many a rhymster 
has had a hand in subsequent versions, not the 
worst among them being Father Prout. 

A couple of Milliken’s verses, and the air to 
which the song was sung, are here appended. 

The words of the song are from Crofton 
Croker’s Popular Songs of Ireland, 1839, but 
the air is from one of Holden's Collections, and 
has no words attached to it there: 


“THE GROVES OF BLARNEY.” 
(From Holden’s “ Irish Airs,” circa 1800.) 














The Groves of Blarney they are so charming, 
All by the purling of sweet silent streams, 
Being banked with posies that spontaneous grow there, 
Planted in order by the sweet rock close. 
*Tis there’s the daisy and the sweet carnation, 
The blooming pink and the rose so fair, 
The daffodown dilly, besides the lily, 
Flowers that scent the sweet fragrant air. 
Oh, Ullagoane, &c. 

* * 


* * * 


For 'tis there's the cave where no daylight enters, 
But bats and badgers are for ever bred ; 
Being moss’d by natur’ that makes it sweeter 
Than a coach and six, or a feather bed. 
’Tis there’s the lake that is stored with perches 
And comely eels in the verdant mud, 
Besides the leeches and the groves of beeches, 
All standing in order for to guard the flood. 

Oh, Ullagoane! &c. 


Father Prout has added : 


There is the stone there that whoever kisses— 
Oh! he never misses to grow eloquent ; 

’Tis he may clamber to a lady's chamber, 

Or become a member of parliament, &c. 


The “ Ullagoane”’ given as a refrain at the 
end of each verse was, we may suppose, a 
wailing chorus in which the company joined the 
solo singer. Holden appends to his version of 
the air the few notes of music for it; it is 
omitted in all other copies. The circumstances 


of the composition of his song are narrated in 
a small memoir prefixed to a selection of 
‘‘ Poetical Fragments,” by Milliken, and quoted 
by Crofton Croker, as follows :— 

‘An itinerant poet, with the view of being 
paid for his trouble, composed a song in praise 
(as he doubtless intended it) of Castle Hyde, 
the beautiful seat of the Hyde family on the 
river Blackwater; but instead of the expected 
remuneration the poor poet was driven from the 
gate by order of the then proprietor, who, from 
the absurdity of the thing, conceived that it 
could only have been meant as a mockery, and, 
in fact, a more nonsensical composition could 
scarcely escape the pen of a maniac... . The 
song first became a favourite with the lower 
orders, then found its way into ballads, and 
at length into the convivial meetings of gentle- 
men. It was in one of these that Mr. Milliken 
undertook, in the gaiety of the moment, to pro- 
duce a song that, if not superior, should be at 
least equal in absurdity to Castle Hyde; and 
accordingly, adopting the tune and _ taking 
Blarney for his subject, he soon made good his 
promise,” &c. 

The original words of ‘“‘ Castle Hyde” here 
spoken of do not appear to have ever graced a 
collection of Irish poems or songs, and the 
curious in such matters might have some 
difficulty in turning up acopy. Crofton Croker, 
in his “‘ Popular Songs of Ireland,” 1839, does 
not give it,as might have been expected had he 
known it. The present writer has found a copy 
of ‘*Castle Hyde” on a ballad sheet, and here 
presents it as acuriosity. It will be seen that 
it is quite as funny as ever Milliken made his 
‘“‘ Groves of Blarney.” 

“CASTLE HYDE.” 
(From a Ballad Sheet.) 


As I rode out one summer’s morning 
Down by the banks of Blackwater side ; 

To view the groves and meadows charming, 
And pleasant gardens of Castle Hyde. 

It is there you will hear the thrushes warbling, 
The dove and partridge I now describe ; 

The lambkin sporting each night and morning, 
All to adorn sweet Castle Hyde. 


If noble princes from foreign places 
Should chance to sail to this Irish shore, 

It is in this valley they could be feasted, 
As often heroes have done before. 

The wholesome air of this habitation 
Would recreate your heart with pride ; 
There is no valley throughout this nation 

With beauty equal to Castle Hyde. 


There’s a church for service in this fine harbour, 
Where nobles often in their coaches ride, 

To view the streams and pleasant gardens 
That do adorn sweet Castle Hyde. 

There is fine horses and stall-fed oxen, 
And a den for foxes to play and hide; 

Fine mares for breeding, and foreign sheeping, 
And snowy fleeces in Castle Hyde. 


The richest groves in this Irish nation, 
In fine plantations you'll find them there; 
The rose and tulip and fine carnation 
All vie with the lily fair. 
The buck, the doe, the fox, the eagle, 
Do skip and play by the river side ; 
The trout and salmon they are roving 
In those clear streams of Castle Hyde. 


I rode from Blarney to Castle Earnet, 
To Thomastown and sweet Donerail, 

To sweet Tilshanock and gay Rathcormick, 
Besides Killarney and Abbey-fail. 

The river Shannon and pleasant Boyne, 
The flowing Barrow and rapid Bride ; 

In all my ranging and serenading, 

I saw no equal to Castle Hyde. 
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Nothing could be more thoroughly Irish than 
the foregoing. It is apparently a hedge school- 
master’s production, and, as before said, 
nothing could be funnier. : 

I have only come across one copy of the 
tune bearing the name “Castle Hyde,” and 
that is the following, taken from a work entitled 
“The Irish Minstrel,” a large octavo volume 
published in Edinburgh about 1825, edited by 
R. A. Smith. It is a companion volume to the 
Scottish Minstrel in six books, by the same 
editor ; it has a modern song set to the air. 


“CASTLE HYDE.” 


(From “ The Irish Minstrel,” circa 1825.) 


EUGENE VIVIER. 
By H. SuTHERLAND Epwarps. 


Who, in the present day, remembers Eugéne 
Vivier? The first time I met this remarkable 
musician, mining engineer, diplomatist, and 
professor of mystification he was complaining 
that Mr. Frederick Gye had not sent him a box 
for one of Angiolina Bosio's touching per- 
formances in “ La Traviata.” He had written 
to the manager, explaining that he was ready 
to shed tears and that he possessed a pocket- 
handkerchief; but that he wanted something 
more. ‘‘J’ai un mouchoir, mais pas de loge,” 
he concluded. Yet his letter was left without 
areply! After waiting a day or two and still 
receiving no answer, Vivier engaged the dirtiest 
crossing-sweeper he could find, made him put 
on alittle extra mud, and sent him with a letter 


—-|to Mr. Gye demanding “the return of his 
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The tune is undoubtedly an early Irish folk 
melody originally wedded to Celtic words, 
which the poet of ‘‘ Castle Hyde” had displaced. 

In George Thomson’s “ Select Collection of 
Irish Melodies,” folio, Vol. II., 1816, another 
copy of the air “‘ Castle Hyde ” appears, put to 
one of Lord Byron’s songs. A note mentions 
that the air was ‘“‘communicated without a 
name by a friend,” and apparently is an 
independent traditional version of the melody. 
It is as follows : 





“TRISH AIRS.” 
(From Thoms6n’s “ Irish Melodies,” 1816.) 
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“The Groves of Blarney” is also printed in 


Thomson’s collection, but the copy I print from, 
Smollett Holden’s “Collection of Old Estab- 
lished Irish slow and quick tunes,” circa 1800, 
i$ the earliest I have found in print. After 
that follows Moore’s version in 1813. 


1 | for some private Imperial reason. 


correspondence.” The courteous manager of 
the Royal Italian Opera could scarcely have 
known that besides being one of the first 
musicians and quite the first horn-player of his 
day, Eugéne Vivier was the most charming of 
men and the spoiled child of nearly every Court 
in Europe. Speaking to me once of the 
Emperor Napoleon, he said, in answer to a 
question I put to him as to Napoleon the 
Third’s personal characteristics: ‘‘ He is the 
most gentlemanly Emperor I know” (C’est 
l’Empereur le plus comme il faut que je 
connais). 

“What can I do for you?” said this 
gentlemanly Emperor one day when Vivier 
had gone to see him at the Tuileries. 

‘« Come out on to the balcony with me, Sire,” 
replied the amiable cynic; “some of my 
creditors are sure to be passing, and it will 
do me good to be seen in conversation with 
your majesty.” 

Besides speaking to him familiarly within 
view of his creditors, the Emperor Napoleon 
III. conferred on Vivier several well-paid 
sinecures. He appointed him “ Inspector of 
Mines ’’—which, from conscientious motives, 
knowing nothing of mining, Vivier never 
inspected; and he was once accused by a 
facetious journal of holding the post of 
‘“‘ Librarian to the Forest of Fontainebleau.” 

There were only two other Emperors at that 
time in Europe; and to one of them, the 
Emperor of Austria, Vivier was sent on a certain 
occasion from Paris with dispatches; not, I 
fancy, inthecharacter of Vely Pacha’s secretary, 
the only quasi-diplomatic post he held, but partly 
to facilitate his travelling, and partly, it may be, 
Instead of 
being delayed, questioned, and searched at the 
frontier, as generally happened in those days— 
the days before 1859—to travellers entering the 
Austrian dominions, Viviér was treated by the 
Custom House officials and by the police with 
all possible respe¢t ; and journeying as an 
honoured personage—an emissary from the 
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Emperor of the French—he in due time reached 
Vienna, and, hastening to the Palace, made 
known the object of his visit. It seems quite 
possible that the dispatches carried by Vivier 
may have possessed particular importance, and 
that Napoleon III. had motives of his own for 
not forwarding them through the ordinary 
diplomatic channels. Vivier had, in any case, 
been instructed to deliver them to the Emperor 
in person—one of those Emperors whom he 
numbered among his private acquaintances. 

A Court Chamberlain had hurried out to 
receive the distinguished messenger; ready, 
after a due interchange of compliments, to 
usher him into the Imperial presence. 

“Your Excellency! ’’ began the Chamberlain, 
in the most obsequious manner. 

‘“‘T am not an Excellency!” replied Vivier. 

“‘ General, then (Monsieur le Général) !”’ 

‘‘T am no General!” 

‘Colonel, perhaps, and Aide-de-Camp to 
his Imperial Majesty ?”’ 

‘‘T am not in the army. I have no official 
rank ; no rank of any kind whatever.” 

“Good heavens! then what are you?” 
exclaimed the Chamberlain, indignant with 
himself for having treated as high-born and 
high-placed one who was apparently a mere 
nobody. 

‘¢] am a musician,” said Vivier. 

Bounding with rage the Court functionary 
made an unbecoming gesture, such as Mephis- 
topheles, according to the stage direction, should 
make in one of the passages of Goethe’s 
‘“¢ Faust.” 

* Very well, my friend,” said Vivier to himself, 
‘*] will tell the Emperor of your rude behaviour ; 
I will get you rapped on the knuckles (Je t’en 
ferai donner sur les doigts)!’’ And the uncourtly 
Courtier was, in fact, severely reprimanded. 

At St. Petersburg Vivier took such liberties 
with the Emperor Nicholas that, if half the 
stories told against that monarch were true, 
the imprudent Frenchman would have been 
arrested, knouted, and sent to Siberia. He 
had just brought to perfection the art of 
blowing soap-bubbles. The whole secret of his 
process consisted, as he one day informed me, 
in mixing with the soap-suds a little gum. 
Using a solution of soap and gum he was able 
to produce bubbles of such size and solidity 
that they floated in the air for an almost 
indefinite time, like so many small balloons. 
In order to entertain the St. Petersburg public, 
Vivier would, in the most benevolent manner, 
take his seat at an open window and blow his 
gigantic, many-coloured, bubbles until these 
prodigies of aerostation had attracted a 
multitude of lookers-on. The delighted crowd 
applauded with enthusiasm. Vivier rose from 
his seat and bowed. Then the applause was 
renewed, and Vivier blew larger and brighter 
bubbles than ever. One evening, or rather one 
afternoon, the rays of the setting sun were 
illuminating a number of iridescent balloons 








floating high above the point where the Nevsky 
Prospect runs into the Admiralty Square, when 
the Emperor Nicholas drove past, or rather 
tried to do so—for his progress was interrupted 
at every step by the density of the crowd. 

‘‘ What is the meaning of all this?” asked 
the Emperor Nicholas. 

“It is M. Vivier blowing his soap-bubbles,” 
replied the Aide-de-Camp in attendance. 

‘‘ What, Vivier, the French musician who 
played the horn so wonderfully, the other night 
at the Winter Palace, and afterwards entertained 
us so much with his conversation ? ” 

“‘ The same, Sire.” . 

‘¢Go to him, then, and tell him that I should 
be glad if he would choose some other time for 
his soap-bubble performances. How wonder. 
ful they are!”’ 

The Aide-de-Camp forced his way through 
the crowd, went upstairs to Vivier’s apartments, 
and told him that the Emperor desired him not 
to give his exhibition of soap-bubbles at half. 
past three in the afternoon, that being the time 
when His Majesty usually went for a drive. 

Vivier took out a pocket-book, consulted it 
carefully, and, turning to the Aide-de-Camp, | 
said with the utmost gravity: ‘‘ That is the 
only hour I have disengaged.” 

Vivier, however, had had his joke, and his 
exhibition of soap-bubbles, or rather of gum- 
and-soap balloons, was now discontinued. 








The horn-playing performance to which the 
Emperor Nicholas had made reference was 
marked by one strange, marvellous, almost 


inexplicable peculiarity. The player sounded § 


on his instrument, simultaneously, a chord of 
four notes. To produce at the same time 
four different notes from one and the same tube 
seems, and must be, an impossibility. But 
Vivier did it; and the fact was certified to by 
Meyerbeer, Auber, Halévy, Adolphe Adam, 
and other musicians of eminence. 

The only possible explanation of the matter 
is that Vivier executed a very rapid arpeggid, 
so that the four notes which apparently were 
heard together were in fact heard one after the 
other. The effect, however, was not that of at 
arpeggio, but of a chord of four notes played 
simultaneously by four different instruments. 

Besides astonishing the learned by his four 
note performance, Vivier would sometimes 
mystify his friends, learned and unlearned, by 
pretending that, in a side-room, he had three 
other horn-players with him when he was 
fact alone. 

For home and for out-of-doors use the 
mystifications practised by Vivier were # 
numerous as they were varied. In an omnibus 
when some grave old lady had just risen frow 
her seat, Vivier would assume an expressid 
of the utmost astonishment, and suddenly take 
up from the place where the old lady had beet 
sitting an egg, which, meanwhile, he had bea 
concealing up his sleeve. Or, asked to pas 
a coin to the conductor, he would gravely ptt 
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it into his own pocket. 
pred gentleman, of charming manners, could 
scarcely be suspected of any intention to 
misappropriate a two-sous piece. But it 
interested Vivier to see what, under the 
circumstances, the lawful owner of the money 
would do. On one occasion Vivier in an 
omnibus alarmed his fellow-passengers by 
pretending to be mad. He indulged in the 
wildest gesticulations, and then, as if in despair, 
drew a pistol from his pocket. The conductor 
was called upon by acclamation to interfere, 
and Vivier was on the point of being disarmed 
‘when suddenly he broke the pistol in two, 


the other half. It was made of chocolate. 

Vivier could not bear to see people in a 
hurry. According to him there was nothing in 
life worth hurrying for; and, living on the 
Boulevard, just opposite the Rue Vivienne, he 
was much annoyed at seeing so many persons 
hastening, towards six o’clock, to the Post 
Office on the Place de la Bourse. He 
determined to pay them out, and for this 
purpose bought a calf, which he took up to his 
apartments at night, and exhibited the next 
afternoon, at a few minutes before six o’clock, 
in the balcony of his second floor. In spite of 
their eagerness to catch the post, many persons 
could not help stopping to look at the calf. 
Soon a crowd collected, and messengers stayed 
their steps in order to gaze at the unwonted 
apparition. Six o’clock struck, and soon after- 
wards a number of men who had missed the 
post returned in an irritated condition, and, 
stopping before Vivier’s house, shook their 
fists. Vivier went down to them and asked 
them the meaning of this insolence. 

"We were not shaking our fists at you,” 
teplied the angered ones, ‘‘ but at that calf.” 

“Ah! you know him, then? ” returned Vivier. 
“I was not aware of that.” 

Intime Vivier’s calf became the subject of a 
legend, according to which the animal, still in 
Vivier’s apartments, grew to be an ox, and so 
annoyed the neighbours by his lowing that the 
Pfoprietor of the house insisted on its being 
sentaway. Vivier told him to come and take 
it; when it was found that the calf of other 
days had grown to such a size that it was 
impossible to get it downstairs. 

This calf was not the only animal that Vivier 
tumed to jocular account. In London, when 
first made his acquaintance, he had put out 
0 board, in a house in one of the streets 
out of Regent Street, a cock, to which he 
Petended to be tenderly attached. He paid 
tighteenpence a week for its keep, and when 

time to time he visited it he would ask 

the landlady to leave him alone with the bird, 
though he had some important communica- 
tion to make it. Then sobs would be heard, 
and after some minutes Vivier would rush 
tically out of the house with his hand- 


A well-dressed, well- 


perhaps, to which he made reference when in 
his letter to Mr. Gye he declared that he 
possessed ‘un mouchoir, mais pas de loge.” 

Vivier is now seventy-three years of age. 
He lives a retired life somewhere in the South 
of France, and has for sole companion a 
pigeon. 





THE SONGS OF SCHUBERT. 

Tue “ Unfinished” Symphony in B minor, and the 
glorious Symphony in C, not to speak of other 
treasures, secure to Franz Schubert a place among 
the composers who successfully attempted the 
highest form of instrumental music. But it is as a 
song-writer that Schubert first became known: 
the marriage of poetry with music seems, indeed, to 
have been the special mission of his life. In Sir G. 
Grove’s “ Dictionary of Music and Musicians” the 
number of published songs is given as 457. But the 
complete edition of Schubert’s works now in course 
of issue by Messrs. Breitkopf and Hartel will include 
those hitherto unpublished. The first volume of songs 
has just appeared; in all there will be no less than 
ten, containing 603 songs. These are being edited by 
Herr E. Mandyczewski, the well-known Custos of the 
Conservatorium “ der Gesellschaft der Musikfreunde,”’ 
Vienna. This first volume commences with an 
interesting preface from his pen, and is accompanied 
by a “ Revisionsbericht”” giving interesting details 
respecting autographs, poems, &c. 

The songs which are appearing for the first time 
(and of these the first volume contains a goodly 
number) of course deserve, and, no doubt, will soon 
obtain, notice. For the moment, however, our 
remarks will be confined to the two documents 
above-mentioned. Schubert wrote his first song 
(* Hagars Klage”) in 1811, at which time he was 
fourteen years of age. In his earliest songs he appears 
to have taken as model J. R. Zumsteeg, whose songs 
and ballads enjoyed great popularity at the begin- 
ning of this century, and whom, at any rate in 
the matter of musical invention, he soon sur- 
passed. The ease and rapidity with which 
Schubert composed are well-known; but this new 
edition shows that he did not always consider what 
was quickly done, well done. Of many of his songs 
there is more than one version; some appear in 
even three and fourforms. And besides this, there 
are a few sketches extant, and no doubt many have 
been lost. Schubert did not, as Beethoven, sketch 
in books, but on loose sheets of paper. 

The songs in this new edition will all appear in 
chronological order, and in studying the develop- 
ments of Schubert’s genius, this will prove of 
immense service. The composer, for the most part, 
affixed a date to his manuscripts, so that there was 
little difficulty in pursuing this method. It may be 
mentioned that Herr Mandyczewski has had at his dis- 
posal no less than 415 autographs; for the other songs, 
copies and the earliest editions have been consulted. 
The latter, however, are stated to be frequently very 
faulty, both as regards text and music. Of some songs 
(Gretchen am Spinnrade,” ‘*An Mignon,” ‘* Die 
Nonne,” “ Erl-Konig,” &c.) there are two autographs, 
and in certain cases they differ; sometimes they are 
in a different key. It is known how, after Beet- 
hoven’s death, many of his sketch-books were torn 
up, and leaves given away to friends and admirers of 
the master. And some of Schubert’s autographs 
suffered a similar fate. Of the autograph of the 
famous song ‘‘ Der Tod und das Madchen,” there are . 
three small, precious fragments in the possession of 
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Mandyczewski tells us that the sheet to which they 
belonged had evidently been cut up into from twelve 
to sixteen pieces ; on one of these preserved fragments 
the date of composition is given. 

Of the few sketches, we may mention the one of 
“Der Ungliickliche,” which is now in the possession 
of Herr Nic. Dumba, of Vienna; the voice part and 
the bass of the accompaniment are given. There are 
no corrections; the last sheet is missing. Of the 
long and magnificent song “ Viola,” the first edition 
differs from the autograph in the possession of Dr. 
Max Friedlander, and Herr Mandyczewski supposes, 
therefore, that the former is based on a second auto- 
graph. 

There are two lovely settings published of Mignon’s 
song, ‘“*So lasst mich scheinen bis ich werde,” but 
there is also a tempting sketch, made in 1816, of a 
third attempt—which, alas! breaks off at the 
seventh bar! And still on the same sheet of paper 
(which, by the way, contains also his ‘ Harfenspieler,” 
as yet unpublished) there is a fragment (eleven bars) 
of a fourth setting; it begins in the middle of a phrase, 
and the rest must, therefore, have disappeared. 
Singers can console themselves with the two 
published versions; but these fragments bring forcibly 
to one’s remembrance a still greater unfinished work 
by the same composer, and one which stands as a 
type of a life, humanly speaking, itself unfinished. 
Herr Mandyczewski has much to say about the 
magnificent series of songs known as the ‘* Winter’s 
Journey ” (‘* Winterreise’). In several of his 
songs the words written by Schubert differ from 
those of their respective authors. This difference 
sprang from two causes. Sometimes Schubert, in 
the heat of composition, forgot the right word or 
words; on other occasions he deliberately altered. 
The ‘‘ Winterreise” offers examples of both kinds. 
The editor points out many interesting variations in 
the music between the autograph and the earliest 
edition, on which later ones were based. With 
regard to the changing of words mentioned above, 
there is a curious instance in connection with “ Die 
Nebensonnen” (No. 23 of the ‘“‘ Winterreise”). In 
the second verse of the first stanza Schubert wrote, 
in first composing the song, and unintentionally, 
angeschaut in place of angesehn, but at once corrected 
his mistake. Yet, on copying out the song, he 
again wrote angeschaut, which word passed into the 
first edition. 

Of the wonderful ‘Schwanengesang” series, 
written in the last year of Schubert’s life (no wonder 
that the title, though not the composer’s, is con- 
sidered appropriate), we are told that the autograph 
shows that Schubert intended writing more; so this 
last series forms yet another broken column in the 
composer's temple of fame. 

The preface to the first volume of the Breitkopf 
and Hartel edition opens thus :— 

“Among the greatest masters of German song 
we place Franz Schubert highest. He was the first 
to show of what manifoldness, what development, 
what wealth of contents this form is capable, and in 
many ways he has never been surpassed. To show 
how he became that which in him we love and 
honour; how he commenced, how he worked, how 
rapid and astonishing was the course of his inner 
development, and how, finally, he obtained mastery 
and freedom in the sphere most peculiarly his own— 
that is the aim of the present edition.” 





WE are glad to be able to state that Dr. C. H. H. 
Parry has become joint-editor with Sir John Stainer 
of Novello’s well-known series of Music Primers. 


including from time to time educational works 
which, from their more advanced character, can 
hardly be classified under the head of Primers. The 
literary ability possessed by Dr. Parry will be an 
additional guarantee that the high standard of this 
series will be fully maintained. 





Music-Lovers in every part of the English. | 
speaking world will have welcomed the announce. 
ment, made at the beginning of the year, that the 
distinguished Principal of the Royal Academy of 
Music would henceforth be known as Sir Alexander 
Mackenzie. Her Majesty has never conferred the 
honour of knighthood on a musician more deserving of 
it than the composer of “ The Rose of Sharon” and. 
“The Dream of Jubal,” though, indeed, it is not 
alone as a composer who has never bowed the f° 
knee to Baal that the new musical knight has deserved 
weil of his country. His untiring efforts in 
the cause of musical education, though most appre- 
ciated by those who have worked with him at 
the Institution which is at once his Alma Mater 
and his favourite child, and at the “ Associated 
Board” of our two greatest music schools, are known 
to all who concern themselves with the pro- 
gress of music; and, for the rest, he has long 
been recognised as a prominent member of that 
little band who, by general culture and its resulting 
social influence, has so much contributed, of late 
years, to raise the status of the musician. Let us 
hope that ‘noblesse” will “oblige” Sir A. C 
Mackenzie to live long and prosper, and to consider. 
ably increase the already large debt which we owe | 
him. } 








A sERIEs of papers, entitled ‘* Bononcini’s Theft,” 
from the pen of Mr. W. H. Cummings, has recently 
appeared in Musical News, telling, with all complete- 
ness, how the Italian composer passed off as his own 
a madrigal by Lotti, how the theft was discovered, 
and how it came about that Bononcini left this 
country in disgrace. The story, full of interest, 
both in itself and in its relation to the art of the 
day, will bear repetition. But Mr. Cummings and 
the editor of Musical News appear to labour under 
a belief that they are the first to make known the 
facts, as found in ‘Letters from the Academy of 
Ancient Musick at London to Signor Antonio Lotti 
of Venice. With his Answers and Testimonies.” 
The truth is, however, that all the circumstances 
were set forth in this journal many months ago, by 
Mr. Joseph Bennett, under the heading “‘ The Dowr 
fall of Bononcini.” It is only right that whatever 
credit attaches to precedence should be thus claimed. 





Dr. Spark, the well-known Leeds organist, is 
quite alive to the importance of rendering his Recitals 
attractive by making them, when opportunity occufs 
appropriate to any event that is in people’s minds for 
the time being. Russia has, of late, been to the fore, 
and Dr. Spark has devoted two of his free Recitals in 
the Town Hall to a “ Special selection of Russia 
music.” His programme annotations, to which he | 
puts his initials, are so characteristic that a few 
extracts deserve to be quoted. Of Lortzing, the 
composer of “ Zar (sic) und Zimmermann,” he te} 
us that “he led a wild, unsettled life, married before 
he was twenty, but was always passionately attach 











to music, which is remarkable for its naturalness Tue { 
and is always graceful and pleasing.” This 1s 4 edition 
sentence capable of more than one interpretatioM lt “been 1 





The scope of the series will also be enlarged by 
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as the Doctor’s note on Glinka, whose “ Souvenir 
d'une Moscow ” (sic) is included in the programme: 
‘‘ He was a prolific composer, and was the earliest of 
the Russians, as gifted as any, but not so accomplished 
as those who followed him, and greater advantages.” 
In the case of Rubinstein we have some interest- 
ing personal reminiscences: ‘When he was last in 
Leeds, a few years ago, he paid a special visit to the 
Town Hall to hear me develop the power and beauty 
of its famous organ, with which he expressed himself 
highly pleased. He had a large, clumsy hand and 
thick peculiar fingers, but his touch, when required, 
was as delicate as Chopin’s, and as powerful and 
crushing as a steam hammer.—R.J.P.” Of Chopin’s 
“Grand” Funeral March in B flat minor, which may, 
bya liberal interpretation, be reckoned as “ Russian 
music,” we learn that “This favourite morceau has 
been arranged for the organ, and performed by all 
the most distinguished organists in Europe, America, 
and the Colonies, wherever, indeed, a less familiar 
piece than Handel’s ‘Dead March from Saul’ was 
required. It is admirably adapted to the genius of 
the organ, and has been constantly played by Best, 
Stainer, Bridge, Hopkins, Smart, Archer, Rea, 
Cooper, &c., with thrilling power and effect. Nothing 
has been written more organistic (if I may use the 
word) than the lovely trio which intersects the March 
proper.” It would seem that “‘ Wagnerism” does 
not meet with Dr. Spark’s approval, for he regards it, 
apparently, as one of Tschaikowsky’s merits that his 
works “are fine specimens of originality, beauty, and 
power, and are not in the least tinged with blatant 
Wagnerism.” The programme ends with Schubert’s 
Funeral March, composed on the death of Alexander I., 
which we read had been introduced by the Doctor at 
a Concert a few days before, “but, owing to the 
displacement of the organist’s eye-glasses, it could 


‘not be done full justice” (sic). 


—_———_ 


Apropos of Mr. Grimshaw’s letter on “ Reform on 
the Orchestra,” which appeared in our last issue, a 
correspondent writes: “If the trumpets and trom- 
bones were placed in the centre of the orchestra, 
and their place at the back taken by the wood-wind, 
the change might be a step towards the solution of a 
problem which has puzzled many Conductdrs, from 
Wagner downwards. Your readers know the famous 
passage in the Scherzo of Beethoven’s Choral Sym- 
phony, where the second subject is played by the 
‘wood-wind’ against the fortissimo assertion by the 
strings of the leading figure of the first subject. A 
similar effect occurs at the close of the first move- 
ment of Schubert’s great Symphony in C, where 
the theme of the Introduction — also played by 
the wood-wind—is combined with an octave figure 
m strings ff. In these, and other passages to be 
found in the works of the great masters, the ‘ wood- 
wind’ cannot make itself heard against the volume 
of sound which, in a modern orchestra, is produced by 
the strings—unless, indeed, these are played much 
less loudly than the composer has indicated. Wagner, 
twill be remembered, suggested re-scoring as a way 
out of the difficulty, and got, naturally, little thanks 

f so doing. Failing this drastic remedy, the 
adoption of some such plan as Mr. Grimshaw 
suggests might profitably be tried.” 





Tue first volume of the new Breitkopf and Hartel 

on of Schubert’s songs, to which reference has 
made in another column, contains no less than 
ty-one numbers published for the first time—at 


least, so far as we can make out from the useful 
catalogue in Sir G. Grove’s “Dictionary of Music 
and Musicians.” The new volume, unfortunately, has 
no marks to distinguish the new ones. No.1, ‘‘ Hagars 
Klage,” was written by Schubert at the age of fourteen, 
and made such an impression on Salieri that he at once 
procured instruction in thorough-bass for the gifted 
youth. The autograph of the song, or, rather, scena, 
occupies twenty-eight (fifteen printed folio) pages. 
The music bears the marks of youth, but also of those 
of genius. The second, a setting of Schiller’s 
‘Des Madchens Klage,” written between 1811-14, 
contains some fine music. The passionate published 
setting of the same words bears the date 1816. 
No. 3, ‘Eine Leichenphantasie,” poem by Schiller, 
occupies no less than eighteen pages. There are 
many changes of tempo, and the music, if unequal, 
shows at times both power and imagination. No. 4, 
‘“* Der Vatermorder,” is a bold, declamatory song, and 
trying for the voice. No. 8, ‘‘ Die Schatten,” is melo- 
dious and in many waysattractive ; it begins, curiously, 
in the key of A and closes in C. Nos. 16, 17, 18, 19, 
21, 22, 23, 24, and 27 are settings of poems by 
Matthison, full of simple charm and delicious 
colouring. No. 25 is a beautiful, delicate song, the 
words of which have been set to music by Beethoven 
and Schumann, and also a second time by Schubert 
himself. It is the famous “ Adelaide” of Matthison, 
or, rather, the poem rendered famous by the com- 
posers above-mentioned. But besides these songs, 
and a few others which now must be passed over, 
the volume contains different workings of songs 
already published. Everyone knows, or ought to 
know, that magnificent song ‘‘ Der Taucher,” with 
its wonderfully descriptive pianoforte accompaniment. 
But though long, its length is—to use Schumann’s 
word—heavenly ; it occupies no less than thirty pages 
of print. The published song, however, which has 
long been printed, is the second of two attempts made 
by Schubert; the second is practically a revision of 
the first. It would prove an interesting task to com- 
pare the two. And in similar manner we have 
Schiller’s ‘An Emma” in three forms, and Goethe’s 
‘‘Schafers Klagelied’’ and the ‘Scene aus Goethe’s 
Faust” each in two forms. The number—to say 
nothing of the beauty and dramatic power—of 
Schubert’s songs has often been the subject of 
wonder, but this new edition will add to that wonder; 
for, like Beethoven, Schubert tried and tried again, 
until, let us hope, he was satisfied. 





THE new staff of the Saturday Review appears to 
include a comic reviewer of music, who, in our 
contemporary’s issue of the 5th ult., adds to the 
gaiety of nations as thus: “ On the whole, then, the 
bulk of the organ-music that has reached us is not 
pleasant matter for consideration. It almost seems 
as if organists, by too long neglect of rhythm, had 
lost all sense of its subtleties, and were unable, 








therefore, to appreciate true melody; if they seek 
something lively as a change from the pulseless 
flabbiness of their invertebrate fugues (we do not 
mean Bach’s), and the charms of those ‘soft 
voluntaries’ which are merely hymn-tunes long 
drawn out, nothing appeals to their undeveloped, 
savage rhythmical sense save the music hall tunes of 
Wély and Mr. Michael Watson, the brazen, assertive 
Salvation Army marches of Mr. Hamilton Clarke, 
and, we may add, the shoddy of Widor and Guilmant. 
We cannot tell how else to account for the vulgarity 
and poverty of modern organ music.” Again: ‘On 
going through the rest of Messrs. Novello’s Services 





and Anthems we find it hard to distinguish one from 
another. There is no thematic matter, no life, no 
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Mandyczewski tells us that the sheet to which they 
belonged had evidently been cut up into from twelve 
to sixteen pieces ; on one of these preserved fragments 
the date of composition is given. 

Of the few sketches, we may mention the one of 
“Der Ungliickliche,”’ which is now in the possession 
‘ of Herr Nic. Dumba, of Vienna; the voice part and 
the bass of the accompaniment are given. There are 
no corrections; the last sheet is missing. Of the 
long and magnificent song “ Viola,” the first edition 
differs from the autograph in the possession of Dr. 
Max Friedlander, and Herr Mandyczewski supposes, 
therefore, that the former is based on a second auto- 
graph. 

There are two lovely settings published of Mignon’s 
song, ‘“*So lasst mich scheinen bis ich werde,” but 
there is also a tempting sketch, made in 1816, of a 
third attempt— which, alas! breaks off at the 
seventh bar! And still on the same sheet of paper 
(which, by the way, contains also his “‘ Harfenspieler,” 
as yet unpublished) there is a fragment (eleven bars) 
of a fourth setting; it begins in the middle of a phrase, 
and the rest must, therefore, have disappeared. 
Singers can console themselves with the two 
published versions; but these fragments bring forcibly 
to one’s remembrance a still greater unfinished work 
by the same composer, and one which stands as a 
type of a life, humanly speaking, itself unfinished. 
Herr Mandyczewski has much to say about the 
magnificent series of songs known as the ‘* Winter’s 
Journey ” (‘* Winterreise”). In several of his 
songs the words written by Schubert differ from 
those of their respective authors. This difference 
sprang from two causes. Sometimes Schubert, in 
the heat of composition, forgot the right word or 
words; on other occasions he deliberately altered. 
The “ Winterreise” offers examples of both kinds. 
The editor points out many interesting variations in 
the music between the autograph and the earliest 
edition, on which later ones were based. With 
regard to the changing of words mentioned above, 
there is a curious instance in connection with “ Die 
Nebensonnen” (No. 23 of the ‘‘ Winterreise”). In 
the second verse of the first stanza Schubert wrote, 
in first composing the song, and unintentionally, 
angeschaut in place of angesehn, but at once corrected 
his mistake. Yet, on copying out the song, he 
again wrote angeschaut, which word passed into the 
first edition. 

Of the wonderful ‘“Schwanengesang”’ series, 
written in the last year of Schubert’s life (no wonder 
that the title, though not the composer’s, is con- 
sidered appropriate), we are told that the autograph 
shows that Schubert intended writing more; so this 
last series forms yet another broken column in the 
composer's temple of fame. 

The preface to the first volume of the Breitkopf 
and Hartel edition opens thus :— 

“Among the greatest masters of German song 
we place Franz Schubert highest. He was the first 
to show of what manifoldness, what development, 
what wealth of contents this form is capable, and in 
many ways he has never been surpassed. To show 
how he became that which in him we love and 
honour; how he commenced, how he worked, how 
rapid and astonishing was the course of his inner 
development, and how, finally, he obtained mastery 
and freedom in the sphere most peculiarly his own— 
that is the aim of the present edition.” 





WE are glad to be able to state that Dr. C. H. H. 
Parry has become joint-editor with Sir John Stainer 
of Novello’s well-known series of Music Primers. 
The scope of the series will also be enlarged by 


including from time to time educational works 
which, from their more advanced character, can 
hardly be classified under the head of Primers. The 
literary ability possessed by Dr. Parry will be an 
additional guarantee that the high standard of this 
series will be fully maintained. 





Music-Lovers in every part of the English. 
speaking world will have welcomed the announce. 
ment, made at the beginning of the year, that the 
distinguished Principal of the Royal Academy of 
Music would henceforth be known as Sir Alexander 
Mackenzie. Her Majesty has never conferred the 
honour of knighthood on a musician more deserving of 
it than the composer of ‘The Rose of Sharon” and . 





“The Dream of Jubal,” though, indeed, it is not 

alone as a composer who has never bowed the 

knee to Baal that the new musical knight has deserved 

well of his country. His untiring efforts in | 
the cause of musical education, though most appre- ? 
ciated by those who have worked with him at P 
the Institution which is at once his Alma Mater é 
and his favourite child, and at the ‘ Associated S 
Board” of our two greatest music schools, are known C 
to all who concern themselves with the pro- he 
gress of music; and, for the rest, he has long a 
been recognised as a prominent member of that , 
little band who, by general culture and its resulting f 
social influence, has so much contributed, of late ‘ 
years, to raise the status of the musician. Let us 2 
hope that ‘noblesse” will “oblige” Sir A. C ‘. 
Mackenzie to live long and prosper, and to consider- Wy 
ably increase the already large debt which we owe | | 





him. 


A series of papers, entitled ‘‘ Bononcini’s Theft,” 
from the pen of Mr. W. H. Cummings, has recently 
appeared in Musical News, telling, with all complete- 
ness, how the Italian composer passed off as his own 
a madrigal by Lotti, how the theft was discovered, 
and how it came about that Bononcini left this 
country in disgrace. The story, full of interest, 
both in itself and in its relation to the art of the 
day, will bear repetition. But Mr. Cummings and 
the editor of Musical News appear to labour under 
a belief that they are the first to make known the 
facts, as found in “ Letters from the Academy of 
Ancient Musick at London to Signor Antonio Lotti 
of Venice. With his Answers and Testimonies.” 
The truth is, however, that all the circumstances 
were set forth in this journal many months ago, by 
Mr. Joseph Bennett, under the heading ‘‘ The Dow 
fall of Bononcini.” It is only right that whatever § 








credit attaches to precedence should be thus claimed. gd 
the we 
Dr. Spark, the well-known Leeds organist, i fund 
quite alive to the importance of rendering his Recitals vind? 
attractive by making them, when opportunity occuls, ds 
appropriate to any event that is in people’s minds fot the va 
the time being. Russia has, of late, been to the fore ‘od ke 1 
and Dr. Spark has devoted two of his free Recitals; vill | 
the Town Hall to a “Special selection of Russiaty |. of 
music.” His programme annotations, to which he! : 
puts his initials, are so characteristic that a fr @ 4 “1 
extracts deserve to be quoted. Of Lortzing, the Pio; 
und Zimmermann,” he té Suggest 


composer of “ Zar (sic) 
us that “he led a wild, unsettled life, married befor 
he was twenty, but was always passionately attach 
to music, which is remarkable for its naturalness 
and is always graceful and pleasing.” This 184 
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as the Doctor’s note on Glinka, whose ‘“ Souvenir 
d'une Moscow ” (sic) is included in the programme: 
ss He was a prolific composer, and was the earliest of 
the Russians, as gifted as any, but not so accomplished 
as those who followed him, and greater advantages.” 
In the case of Rubinstein we have some interest- 
ing personal reminiscences: ‘‘ When he was last in 
Leeds, a few years ago, he paid a special visit to the 
Town Hall to hear me develop the power and beauty 
of its famous organ, with which he expressed himself 
highly pleased. He had a large, clumsy hand and 
thick peculiar fingers, but his touch, when required, 
was as delicate as Chopin’s, and as powerful and 
crushing as a steam hammer.—R.J.P.” Of Chopin’s 
“Grand” Funeral March in B flat minor, which may, 
by a liberal interpretation, be reckoned as “ Russian 
music,” we learn that “This favourite morceau has 
been arranged for the organ, and performed by all 
the most distinguished organists in Europe, America, 
and the Colonies, wherever, indeed, a less familiar 
piece than Handel’s ‘Dead March from Saul’ was 
required. It is admirably adapted to the genius of 
the organ, and has been constantly played by Best, 
Stainer, Bridge, Hopkins, Smart, Archer, Rea, 
Cooper, &c., with thrilling power and effect. Nothing 
has been written more organistic (if I may use the 
word) than the lovely trio which intersects the March 
proper.” It would seem that “‘ Wagnerism” does 
not meet with Dr. Spark’s approval, for he regards it, 
apparently, as one of Tschaikowsky’s merits that his 
works “are fine specimens of originality, beauty, and 
power, and are not in the least tinged with blatant 
Wagnerism.” The programme ends with Schubert’s 
Funeral March, composed on the death of Alexander I., 
which we read had been introduced by the Doctor at 
a Concert a few days before, “but, owing to the 
displacement of the organist’s eye-glasses, it could 
‘not be done full justice” (sic). 


——_——_. 


Apropos of Mr. Grimshaw’s letter on * Reform on 
the Orchestra,” which appeared in our last issue, a 
correspondent writes: “If the trumpets and trom- 
bones were placed in the centre of the orchestra, 
and their place at the back taken by the wood-wind, 
the change might be a step towards the solution of a 
problem which has puzzled many Conductors, from 
Wagner downwards. Your readers know the famous 
passage in the Scherzo of Beethoven’s Choral Sym- 
phony, where the second subject is played by the 
‘wood-wind’ against the fortissimo assertion by the 
strings of the leading figure of the first subject. A 
similar effect occurs at the close of the first move- 
ment of Schubert’s great Symphony in C, where 
the theme of the Introduction — also played by 
the wood-wind—is combined with an octave figure 
m strings ff. In these, and other passages to be 
found in the works of the great masters, the ‘ wood- 
wind’ cannot make itself heard against the volume 
of sound which, in a modern orchestra, is produced by 
the strings—unless, indeed, these are played much 
less loudly than the composer has indicated. Wagner, 
twill be remembered, suggested re-scoring as a way 
ee the difficulty, and got, naturally, little thanks 

80 doing. Failing this drastic remedy, the 
adoption of some such plan as Mr. Grimshaw 
Suggests might profitably be tried.” 





Tue first volume of the new Breitkopf and Hartel 


Made in another column, contains no less than 





least, so far as we can make out from the useful 
catalogue in Sir G. Grove’s “Dictionary of Music 
and Musicians.” The new volume, unfortunately, has 
no marks to distinguish the new ones. No. 1, “‘ Hagars 
Klage,” was written by Schubert at the age of fourteen, 
and made such an impression on Salieri that he at once 
procured instruction in thorough-bass for the gifted 
youth. The autograph of the song, or, rather, scena, 
occupies twenty-eight (fifteen printed folio) pages. 
The music bears the marks of youth, but also of those 
of genius. The second, a setting of Schiller’s 
**Des Madchens Klage,” written between 1811-14, 
contains some fine music. The passionate published 
setting of the same words bears the date 1816. 
No. 3, ‘Eine Leichenphantasie,” poem by Schiller, 
occupies no less than eighteen pages. There are 
many changes of tempo, and the music, if unequal, 
shows at times both power and imagination. No. 4, 
“‘ Der Vatermorder,” is a bold, declamatory song, and 
trying for the voice. No. 8, ‘‘ Die Schatten,” is melo- 
dious and in many waysattractive; it begins, curiously, 
in the key of A and closesin C. Nos. 16, 17, 18, 19, 
21, 22, 23, 24, and 27 are settings of poems by 
Matthison, full of simple charm and delicious 
colouring. No. 25 is a beautiful, delicate song, the 
words of which have been set to music by Beethoven 
and Schumann, and also a second time by Schubert 
himself. It is the famous “ Adelaide” of Matthison, 
or, rather, the poem rendered famous by the com- 
posers above-mentioned. But besides these songs, 
and a few others which now must be passed over, 
the volume contains different workings of songs 
already published. Everyone knows, or ought to 
know, that magnificent song ‘‘ Der Taucher,” with 
its wonderfully descriptive pianoforte accompaniment. 
But though long, its length is—to use Schumann’s 
word—heavenly ; it occupies no less than thirty pages 
of print. The published song, however, which has 
long been printed, is the second of two attempts made 
by Schubert; the second is practically a revision of 
the first. It would prove an interesting task to com- 
pare the two. And in similar manner we have 
Schiller’s “ An Emma” in three forms, and Goethe’s 
‘‘Schafers Klagelied”’ and the “Scene aus Goethe’s 
Faust” each in two forms. The number—to say 
nothing of the beauty and dramatic power—of 
Schubert’s songs has often been the subject of 
wonder, but this new edition will add to that wonder; 
for, like Beethoven, Schubert tried and tried again, 
until, let us hope, he was satisfied. 





THE new staff of the Saturday Review appears to 
include a comic reviewer of music, who, in our 
contemporary’s issue of the 5th ult., adds to the 
gaiety of nations as thus: ‘“ On the whole, then, the 
bulk of the organ-music that has reached us is not 
pleasant matter for consideration. It almost seems 
as if organists, by too long neglect of rhythm, had 
lost all sense of its subtleties, and were unable, 
therefore, to appreciate true melody; if they seek 
something lively as a change from the pulseless 
flabbiness of their invertebrate fugues (we do not 
mean Bach’s), and the charms of those ‘soft 
voluntaries’ which are merely hymn-tunes long 
drawn out, nothing appeals to their undeveloped, 
savage rhythmical sense save the music hall tunes of 
Wély and Mr. Michael Watson, the brazen, assertive 
Salvation Army marches of Mr. Hamilton Clarke, 
and, we may add, the shoddy of Widor and Guilmant. 
We cannot tell how else to account for the vulgarity 
and poverty of modern organ music.” Again: ‘*On 
going through the rest of Messrs. Novello’s Services 
and Anthems we find it hard to distinguish one from 





ty-one numbers published for the first time—at 


another. There is no thematic matter, no life, no 
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colour, and only in rare cases any technical mastery. 
If our composers would study with a modern eye and 
human heart the old burial service of William Croft 
(with Purcell’s ‘Thou knowest, Lord’), which has 
been re-issued by Novello, they might reach ground 
on which it is possible to build lastingly. There is 
blood in such music: it speaks to us with a human 
accent. Except for our two modern chords, painfully 
dragged in, the anthems of Messrs. Hugh Blair, 
Steane, Naylor, and Drs. Varley Roberts and Armes 
might have been written before Mozart’s time; and 
Sir Joseph Barnby’s ‘ Christians, awake,’ suggests that 
his brain was weary after a bout of ballad-composing. 
In any of these one looks as vainly for love of beauty 
as for a hint of manhood, the best that is offered us 
instead being sickly drawing-room medizvalism. 
There is less sincerity in this, though performed in 
big cathedrals on never so grand a scale, than in 
Mr. Elliot’s Voluntaries played on a wheezy har- 
monium in a dreary village church.” Even those 
who are the butts of this comic reviewer cannot 
complain. The fooling is so obvious that the most 
simple reader will not take it seriously. 





WE regret to see that Mr. G. A. Sala has, in his 
recently published autobiography, been indirectly 
responsible for the resuscitation of the old legend 
about Paganini’s generosity to Berlioz. It appearsthat 
Madame Sala, Mr. Sala’s mother, was a teacher of 
music, who gave occasional Concerts at which it was 
the etiquette for professional artists to give their ser- 
vices for nothing, or for very little. On the occasion in 
question, Malibran and Paganini were both engaged 
—for fees of fifty and thirty guineas respectively— 
and both stuck out for their terms. So when 
Madame Sala went to pay over the money she took 
the infant G. A. S. with her, thinking that the great 
artists would relent at the sight of the embryonic 
Emperor of journalists. However, to her sorrow, 
they both took the money. But as the mother and 
the child were leaving, Paganini ran after them, and 
with the words, “ Take that, little boy,” he thrust a 
piece of paper into his hand, which proved to be a 
bank-note for fifty pounds. Now, we do not wish for 
one moment to throw any doubt on the accuracy of 
Mr. Sala’s recollection of this incident, which 
represents Malibran as grasping and Paganini as 
generous. But, as we have hinted above, it has lent 
new credence to the now entirely discredited version 
of the Paganini-Berlioz incident.* That the 20,000 
francs came to Berlioz through Paganini cannot be 
doubted, but he was merely the channel, not the 
fountain-head, the real donor, from feelings of 
delicacy, preferring to keep in the background. And 
as for Malibran’s generosity, it would be * knocking 
in an open door,” as the French say, to take up the 
cudgels in her behalf. : 





Mucu has been written about Pigeon-English, 
Baboo-English, and other perversions of our native 
tongue; but there is one dialect which has never 
hitherto engaged, as it should, the attention of 
philologists. This is the German-English in which 
advertisements from the Fatherland are couched. 
The lottery announcements, the instructions in boxes 
of toys, and other examples will readily occur to any- 
one, but for weird charm the price lists and circulars 
of German musical instrument makers would be hard 
to beat. One recently to hand thus describes the 
place where cheap fiddles are made: ‘The place, 
Erlbach in Saxony, with about 2,000 inhabitants, 
mostly musical instrument makers (including all 
their numerous fittings), consisting thoroughly in a 
divided house manufactory, there is no doubt may 





be at present still little known for foreign importers 
on account of the near Markneukirchen and jn 
default of a railway connection, though in this 
country are very reliable and wilful producers.” It 
further informs us that “ the possessors of said 
firm, friendly men, correspond and speak englisch 
frensh german spain and italian.” Another friendly 
firm says: ‘‘ By the present I have the honour to 
send you the designs and prices of my pianoes which 
rejoice the general favour of all my customers,” 
This gentleman writes his circular in all the 
languages above-mentioned, and with equal beauty 
of style. And yet we are always having the German 
clerk held up to us as a linguistic prodigy. Verily 
our foreign friends take a terrible revenge for our 
maltreatment of their opera librettos ! 





Messrs. Borwick and Greene’s Concert, which 


we notice elsewhere, has had the result of eliciting a 
very wonderful article from the Saturday Review, 
Thus, in speaking of the rendering of the ‘ Dichter. 
liebe,” the writer observes that, with an_ inferior 
accompanist, ‘‘the delicate trickles of melody that 
almost gave one the scent of violets and woodbine 
would have been flattened and ironed out into 
common-place colourless academic counterpoint.” 
Thé process of ironing out a trickle is, indeed, one 


before which, in the words of the hymn, “imagina | 


tion’s widest stretch in wonder dies away.” Else. 


where the writer speaks of Mr. Borwick as being — 


strong in ‘those gentler domestic emotions, essen- 


tially human, that in the beginning prompted man to 7 
drag his bleeding lady-love by the hair to his cave, | 
that afterwards led him to adopt a less strenuous | 


mode of courtship, and to become, as a rule, polite to 
all well-dressed mankind, and which, it is hoped, will 
eventually make us love our neighbours as ourselves.” 
Perhaps the best description of this new style of 
criticism is furnished by the writer himself, when he 
speaks of “a nightmare dinner, where one is expected 
to take now a mouthful of beef, now of pudding, now 
of salt.” One of the most aggressive of our poetasters 
has informed us that a Society has been formed for 
the Prevention of Cruelty to Minor Poets. Really 
there is room for some organisation which should 
exercise a somewhat similar function for the benefit 
of those artists who are made the targets of the 
hysterical nonsense slung at them by impressionist 
critics. 


A soMEWHAT alarming story comes to hand from 
Hungary. A ball took place in the town of Temesvat, 
preceded by a concert, at which the audience 
listened at loud-speaking telephones, fixed against 
the walls round the room, to a military band which 
was playing at Arad, to operatic selections given by 
artists in the theatres of Buda Pesth, and to popula 
songs which were being given in Szegedin. Then 
the room was cleared, and hundreds of young people 
danced for hours to music played in all these towns. 
‘What possibilities,” writes a foreign correspondent 
of the Manchester Courier, “this piece of news opens 
up before us. Soon one orchestra in a town will be 
able to play dance music for a dozen dances going 00f 
at the same time.” We have preferred to call the 
news alarming, in view of the terrible disparity 
between supply and demand which is foreshadowed 
by the extension of this principle. For if an orchesttt} 
or a singer can be turned on or transmitted to4 
dozen towns simultaneously, a unit will suffice whet 
twelve would have once been necessary. And yetll 
the face of this impending economy of talent, olf 
schools and academies are turning out well-train 
musicians in greater numbers than ever. 
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On December 20, at a meeting of the Dublin 


Senate, a Grace was passed, on the motion of 


Professor Haughton, senior Proctor of the University, 
conferring on Professor Prout the degree of Doctor 
of Music honoris causd. Mr. Prout’s eminent services 
to music, and his remarkable learning and ability 
should, the ordinary mortal may think, have long 
ago been recognised by a Doctor’s degree, especially 
when it is remembered how few “ Mus. Docs.” have 
even half of Professor Prout’s knowledge; but 
having made him Professor of Music at their 
University, the Dublin Senate, it seems to us, 
performed a work of supererogation in afterwards 
making hima Doctor. A Professor makes Doctors, or 
at least authorises them to be made, and is therefore 
ona higher plane than they. The University is to be 
congratulated, however, on its excellent choice of a 
Musical Professor, and that is the chief thing. By 
making him, in addition, a Doctor, they at least did 
no harm. With an Irishman in the Cambridge 
Music Chair and a Yorkshireman in that of Dublin, 
the mutual reciprocity” of the sister nations should 
have nothing to fear. 





We are glad to note signs that the year in which 
falls the two-hundredth anniversary of Purcell’s 
death is not to pass without fitting celebration of the 
genius of England’s greatest musical son. Dr. 
Bridge has already devoted Gresham Lectures to the 
subject, in which new facts concerning the composer 
appear, and which we understand he intends to 
publish; and under his direction a special per- 
formance is being arranged to take place at the 
Abbey on November 21—the date on which Purcell 
died. It is hoped that one of Purcell’s works for the 
stage, or selections from these, will be given during 
the year, and also that his instrumental music 
will receive attention. With the exception of a few 
songs, the bulk of his secular music is practically 
unknown to ordinary music-lovers. At the Abbey 
an anthem by Purcell is to be given each week, and 
Dr. Bridge hopes to be able to erect a new organ-case 
there in memory of his illustrious predecessor. 





On the afternoons of the 27th inst. and March 6, 
the Lectures to students at the Royal Academy of 
Music will be delivered by Mr. C. F. Abdy Williams, 
who will deal with the subject of Greek Music. 
“The Hymn to Apollo” will be sung by Mr. Wing, 
and Mr. Williams proposes to exhibit diagrams 
explaining the notation and ‘“‘ showing how close is 
ithe historical connection between our musical scale 
and that of the Greeks, in spite of the strange scales 
which certain writers are endeavouring to show are the 
only possible ones indicated by the notation.” At 
these Lectures an interesting experiment will be made 
which has never before been tried in public. Mr. 
Williams will use for his illustrations several piano- 
fortes which have been specially tuned by Messrs. 
Broadwood in exact accordance with the various 
scales described by Aristoxenus. 





We are asked by a well-known pianist to say that 
err Emil Sauer was trained, up to his seventeenth 
year, on the Deppe system, and that he owes his 
Wonderful technique almost solely to that method. 
t the age of seventeen he went to Nicholas Rubin- 
sttin and studied with him for two years, at which 
lime his training at the hands of others ceased 
altogether. Our correspondent adds that Herr Sauer 
speaks as enthusiastically of the Deppe method as 
d Miss Amy Fay and the late Miss Bettina 


THE TALK OF TORQUAY. 


Sain the people of Torquay, 
‘** Oh, my goodness, do you see 
Paderewski’s shortly coming down from town, 
With his pianistic feats, 
And the prices of the seats 
Seem, just like the great performer, coming down?” 


Said the people of Torquay, 
‘* We're all going, there will be 
An enormous crowd of people in the hall ; 
And before he goes away 
He will make a good day’s pay, 
Though he charges but five shillings for a stall.” 


Said the mighty Mr. P., 

‘Do you dare suggest to me 
I should play to wretched beggars such as these ? 
. You will want me after that, 

Me, to carry round a hat, 
And to let the people give me what they please!” 


Said the people of Torquay, 
** Disregarding snowstorms we 
Struggled here through weather execrably bleak. 
What is this? He will not play ? 
He has calmly gone away ? 
We should say of lesser men, Well, that is cheek !” 


Said the people of Torquay, 

‘We might almost think that he 
Was an autocratic emperor, a Tzar; 

Only kings are more polite, 

There is no one who is quite 
So conceited as these foreign players are.” 


And the thought occurs to me, 
‘One five shillings, that would be 
More than poor Beethoven sometimes had per day. 
But Beethoven, what was he 
When compared to Mr. P., 
Or to any of the gentlemen who play ?” 


FACTS, RUMOURS, AND REMARKS. 


IN answer to my request for musical epitaphs, a 
Canterbury correspondent has been good enough to 
send the following curious example: ‘‘ Here lieth the 
Body of Peter Isnety (30 years Clerk of this 
Parish). He was respected as a pious and a 
mirthful Man, and died in his way to Church to 
assist at a Wedding, on the 31st day of March, 1811, 
aged 70 years. The Inhabitants of Crayford have 
raised this Stone to his cheerful Memory and as a 
Tribute to his long and faithful Services. 

The Life of this Clerk was just three-score and ten, 

Nearly half of which time he had sung out Amer. 

In his Youth he was married, like other young Men, 

But his Wife died one Day, so he chaunted Amen. 

A Second he took; she departed; what then? 

“He married and buried a Third with Amen. 

Thus his Joys and his Sorrows were Treble, but then 

His Voice was deep Bass as he sung out Amen. 

On the Horn he could blow as well as most men, 

So his Horn was exalted in blowing Amen. 

But he lost all his Wind after three-score and ten, 

And here, with three Wives, he waits till again s 

The Trumpet shall rouse him to sing out Ameit. 

It is obvious that mirthfulness did not become 
extinct at Crayford when good old Peter Isnell, of 
‘cheerful memory,” passed away. 





Here is a fine saying of William Blake. Let all 


artists perpend: “I assert for myself that I do not 
behold the outward creation, and that to me it 1s 
hindrance and not action. What, it will be questioned, 
when the sun rises, do you not see a round disc of fire, 





alker, 


Oh! no, no! I see an 


somewhat like a guinea? 
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innumerable company of the heavenly host, crying 
‘Holy, holy, holy is the Lord God Almighty!’ I 
question not my corporeal eye any more than I would 
question a window concerning a sight. I look through 
it, and not with it.” Barren the window when the 
view beyond disappears. As said Wordsworth in his 
glorious Ode :— 
But there's a tree, of many, one, 
A single field which I have looked upon, 
Both of them speak of something that is gone: 
The pansy at my feet 
Doth the same tale repeat; 
Whither is fled the visionary gleam ? 
Where is it now, the glory and the dream ? 


Apropos to William Blake, the gentlemen who are 
proclaiming the freedom of modern music from 
allegiance to the canons of art may be interested to 
read a verse from one of the “‘ Songs of Innocence ” 
and the comment made upon it by the London 
Quarterly Review for January, 1869 :— 

Sleep, sleep, happy child, 

All creation slept and smiled; 

Sleep, sleep, happy sleep, 

While o’er thee thy mother weep. 
The reviewer says: ‘‘Many such strains as these 
deserve to be better known than they are, notwith- 
standing the bad grammar that mingles with their 
innocent music. ‘There is‘a serene unconsciousness 
of arbitrary human law in genius such as this; it floats 
with the lark in ‘a privacy of glorious light,’ where the 
grammatical hum of the critics cannot disturb its 
repose.” We are reminded of the startling question 
of the Yorkshire orator when repudiating the bonds 
of syntax and pronunciation: ‘* Who invented 
grammar, I should like toknow? I’ve as much right 
to invent grammar as any of them.” If the gentle- 
men aforesaid had their way, there would be plenty 
of musical ‘Yorkshire orators” among us. When 
the equivalent of William Blake makes his appearance, 
he may invent what grammar he pleases, but equal 
liberty will not be granted to upstarts whose only 
claim to notice is defiance of rule. 


PRACTICAL jokes survive in the Isle of Man. Last 
summer Mr. John Dunn, after declining to play at a 
Concert in Port St. Mary, mentioned to the promoters 
a certain “ Herr Lauderhof von Teufelsdreckschieni, 
who had just returned from a most successful tour in 
the Chinese Empire, where he had played on his 
newly acquired Straduarius violin, which had cost 
3,000 guineas,” adding that his friend was coming on 
a visit to himself, and would, no doubt, give them a 
solo. It says much for the insular innocence of 
Manxmen that this preposterous story was credited 
by the Concert-managers, who at once announced the 
distinguished foreigner as an attraction. Mr. Dunn 
then had to explain the “joke,” which the meek 
islanders took in good part. The foregoing par- 
ticulars have been supplied by Mr. Dunn himself, 
whom I should suspect of trying a “ mild sell”? upon 
Tue Musica Times but for his statement that they 
are “quite true.” I note with admiration that Mr. 
Dunn subscribes himself, * England’s Solo Violinist.” 


In 1837 the famous Lablache communicated the 
following to Le Monde Parisien: “The first time 
in my life that I ever felt the full effect of one of 
Handel’s masterpieces, or became satisfied how 
beneficial it must be to a young musician, was at the 
great York Festival of 1835, when, in the immense 


speechless with admiration and surprise; it was as 
though I had seen a colossus of Michael Angelo advancing 
upon me.” The passage I have put in italics is made 
particularly fine by the bold idea of a colossus 
advancing with ever more and more impressive 
grandeur. 


I rake the following from St. Michael’s Parish 
Magazine, Folkestone: ‘The other night at the 
choir practice, the boys were ‘lazy’ in singing over 
an old anthem they knew well. ‘What are you 
about?’ said Mr. Husband; ‘I could play this 
anthem with my eyes shut’; and one little fellow, 
not intending in the least to say anything rude, 
instantly looked up and said: ‘Bet you twopence, 
sir, you couldn’t!’” Alack for the decay of 
veneration ! 


A CORRESPONDENT forwards a_ song entitled 
‘“‘ Summer,” published in a periodical known as Band 
of Mercy. It presents a striking case of ineptitude, 
and also a proof of the fact that nothing is too bad 
for print. One line will suffice by way of example: 


But thesummer’s the sea-son that’sdear-est to me. 


= 





! 
lw 
— 
There is no “ mercy” here for accent and harmony, 


Mr. WuarTeELey W. INGALL writes complaining of 
the remarks made upon his proposal to establish 
an orchestra rate for the purpose of encouraging 
music in our parishes. He urges that those obser- 
vations were calculated to place him in a false 
position with regard to the readers of this journal and 
desires to set himself right. By all means. There 
was no intention to misrepresent Mr. Ingall, and 
there is much pleasure in quoting all that is material 
in a somewhat lengthy communication. Mr. Ingall 
writes :— 

So far from grudging the deserving poor their simple 
requirements, I am in favour of adding occasionally an 
unasked-for luxury; and rather than impede education, I 
would seek to advance it in various useful directions, as 
witness my remarks in the same letter on Public Libraries. 
If you had printed the entire paragraph instead of dividing 
it, every intelligent person could easily have grasped my 
full meaning, for I say distinctly “this is not the time and 
place to animadvert upon the existing expenditure ; but I 
am persuaded that under more careful and stringent 
management a sensible reduction, under these heads, 
might be effected.” By this I mean, that well disciplined 
management had no need to be so costly, and that under 
more systematic arrangements, judicious and satisfactory 
purchasing could be effected at more economical rates ; and 
I am convinced there is urgent need of reform in both 
these directions, which would certainly result in a marked 
diminution of parochial expenditure. I think, too, greater 
discrimination should be exercised in the admission 0 
chronic idlers into the Union, with the view of lessening 
their number and correspondingly decreasing the outlay 
on this account. As to education, I have always endorsed 
that of the compulsory kind (and gladly would I welcome 
compulsory labour for the habitual loafer) within limits— 
that is to say, I uphold the principle, but have no faith in 
Free Education when indiscriminately applied, but only in 
really necessitous cases, where want of funds in the 
household is clearly proved. As it is, I have every reason 
to believe that this pinched class bears a very sma 
percentage to the total of the children taught gratis ; and, 





Cathedral, a thousand musicians, directed by Knyvett, 
performed the oratorio of ‘The Messiah.’ I became 


I repeat, that under these circumstances, the system, 80 
enlarged, is detrimental to the better class ratepayers, an 
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not only destitute of any recommendatory qualities, but} THe following sonnet comes as a lady’s earnest 
mischievous in the extreme, being calculated to feed the| tribute to supreme genius, and I cannot refuse it a 
till of the public house, to the manifest disadvantage of | place :— 

ratepayers’ families. | 

The reader, now having before him Mr. Ingall’s| 
statement, quoted last month, and the foregoing | 
more detailed utterance, can judge the matter for | 


MOZART. 

Sweet singing bird! whose morning dawned so bright, 
High music’s splendour lit thy earliest days ; 

Thy true notes drew from all men wondering praise. 


himself. 


IncREASING knowledge of facts has crushed out many 
fond beliefs, and will soon make needful a revision 
of our proverbial expressions. We say “ As mute as 
a fish,” but fishes are not mute—not all of them. 


Read the following, which I take from a newspaper: | 


The scievia, a little six-inch chub variety of the lagoons 
of Italy, sticks its head above the water and sings a dainty 


song equal to that of some species of warbling birds. | 
Irigla hirundo (the sea swallow) is known to every | 


fisherman of the Danube and the Rhine by the peculiar 
grunting noise it makes. 
noise like a puppy, while the scievia gather in bands to 
hold regular concerts, which no doubt originated the fable 
of the sirens. 
the gurnard to that of the cuckoo. There are many 
different kinds of fish which give utterance to more or less 
musical tones. The maigre, a large sea-fish, when 
swimming in shoals, utters a purring noise that may be 
heard from a depth of twenty fathoms. Lieutenant White, 
in his ‘‘ Voyage to the China Seas,” relates that his crew 
and himself were extremely astonished by hearing certain 
musical notes from beneath and around the vessel. They 
were various, like the bass notes of an organ, the sound of 
bells, the croaking of frogs, and a pervading twang which 
the imagination might have attributed to the vibrations of 
some enormous harp. For a time the mysterious music 
swelled upon them, and finally formed a universal chorus 
all around, but as the vessel ascended the river the sounds 
diminished in strength and soon ceased. 


If I rightly remember, a talking fish was once 
exhibited in London. Will not some enterprising 
entrepreneur give us a Concert of singing fish? It 
would naturally take place at the Aquarium. 


I nave received from Mr. Thomas Elliston, of Sud- 


Trigla nolitans makes a whining | 


Some naturalists have likened the note of | 


| But that fair day soon darkened into night, 

| Thy life oppressed by poverty’s chill blight, 
Not all thy music thee from pain could save, 
Thy wearied frame dropped to a nameless grave, 
Thy spirit sought the land of deathless light. 
Yet still thy music lingers with us here, 
Like song of lark that’s hidden in the sky— 
A brooklet’s ripple o’er the desert drear— 
A spring of pleasure that is never dry! 
Bringing to weary hearts new hope and cheer ; 
Truly, thou art not dead, and shalt not die! 

E. D. 


Music in France is scarcely to be congratulated 
‘upon the popular use of many of its terms in con- 
|nection with crime and criminals. A police cell, as 
everybody knows, is called a ‘“ violon,” the window 
| bars being compared to the strings of the instrument. 
Hence, to file through the bars is ‘‘ jouer du violon,” 
an equivalent expression being “jouer de la harpe.” 
An old name for the stocks is “ psalterion,” and to 
be put in the stocks ‘mettre au psalterion.” The 
Parisian slang for poor is “ violoné”—applied to a 
man just out of prison and hard up. ‘ Musette”’ 
being argot for voice, ‘“‘couper la musette de 
quelqu’un”’ is to cut somebody's throat. The 
|thieves call an informer of a certain class a 
|‘*musicien,” and “ passer a la musique” signifies 
ito be brought into the presence of informers for 
jidentification. ‘‘ Musiquer” is a cardsharper’s term 
|for marking a card with the nail. All this is really 
| too bad. 

Dr. CHRYSANDER has been good enough to send 
|me, through Messrs. Schott, a reprint of Gottlieb 
| Muffat’s ‘“Componimenti Musicali per il Cembalo ” 
—a collection published at Vienna in 1735, under the 
| Patronage of the Emperor Charles V. The original 


bury, some particulars concerning a monument | edition was a small one, hence the excessive rarity 
erected since 1891 in the churchyard of Lavenham, | of copies, while, as far as I can ascertain, the present 
Suffolk, to the memory of the Rev. Joseph Morrison | reprint is the first. It must not be supposed that, 
Croker, for thirty-five years rector of the parish. Its; admirable as Muffat’s pieces are, they have been 
interest for present purposes springs from the use of | re-issued entirely on their own account. Dr. Chry- 
Music as a part of the inscription. The monument sander has edited and the German Handel Society 
isin the form of a cross, ten feet high, with three | has published a new edition, because the great 


Steps. On the face of the base is an inscription | composer of “ The Messiah” helped himself liberally 


recording the names of the rector and his wife. | to ideas from the Muffat collection. The result is to 
‘Upon the surface of the upper step,” writes Mr.|throw most interesting light upon Handel's pro- 
Elliston, “ is inscribed :— |cedure, but, for obvious reasons, the matter cannot 





Such unfeign’d repentance teach us, 
That Thine absolution reach us. 


and just below, upon the riser, the verse— 


Abide with me from morn till eve, 

For without Thee I cannot live; 

Abide with me when night is nigh, 

For without Thee I dare not die. 
On the four treads of the middle step is cut and | 
leaded in musical notation the treble part of hymn 
tune, No. 252, Ancient and Modern (first tune in D); 
on the riser below the words of verses 1, 2, 6, 
and 7 (but, singularly enough, the first two lines 
of the first verse have changed places). On the 
lower tread is the treble of the tune (in E flat), No. 
188, Ancient and Modern, and running round the 
lowest riser the words of verses I, 2, 3, and 6, * Jesu, 
meek and lowly.’ A stone curb surrounds the 
grave. The above hymns and tunes were favourites 
of the deceased, who was a lover of music.” 





'be discussed in a paragraph. It deserves full 
consideration. I propose, therefore, to deal with the 
subject in THE MusicaL Times for March, and to 
show, with the help of music type, some of the more 
important passages which Handel appropriated, 
together with the use he made of them. 

JosEPH BENNETT. 





ROYAL CHORAL SOCIETY. 

INTEREST in the work of this Society during the present 
season will culminate with the first performance in London 
of Dr. Hubert Parry’s majestic Oratorio ‘‘ King Saul,” 
which is promised for the 7th inst. Meanwhile, briet 
reference is due to the two Concerts given during the past 
month. There was a minute of excitement when Sir 
Joseph Barnby stepped on the platform to conduct the 
Albert Hall shortened form of ‘“‘ The Messiah,” on New 
Year’s Day. That the esteemed Conductor should so soon 
be able to re-appear after a serious, if not dangerous, illness 
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was felt to be a matter for general rejoicing, and executants 
and audience alike gave expression to this in a manner 
that must have convinced Sir Joseph Barnby of the great 
regard in which he is held by all classes of professional 
and amateur musicians. As to the rendering of ‘ The 
Messiah,” there is no need for details. The choruses 
went as smoothly as usual, and full justice was done to 
the solos by Miss Esther Palliser, Miss Clara Butt, Mr. 
Edward Lloyd, and Mr. Santley. 

“The Golden Legend,” which is now looked for 
annually, was duly presented on the 17th ult., when a 
large audience assembled, testifying to the abiding 
popularity of Sir Arthur Sullivan’s work. The choir was 
in very good form on this occasion, and the unaccompanied 
Evening Hymn was peremptorily encored, Sir Joseph 
Barnby reluctantly yielding to the demand. Miss Esther 
Palliser was again the principal soprano, and sang her share 
of the music with artistic expression, though her voice did 
not seem to be quite in perfect order. Mr. Ben Davies, 
of course, gave satisfaction as Prince Henry, and a favour- 
able opinion was generally conceived respecting Mr. 
Douglas Powell—a young baritone who appears to be 
rapidly coming to the front. Mr. Powell has a fairly 
powerful voice, of pleasant quality, and should, in due 
course, take a high position in his profession. The part 
of the Forester was well sung by Mr. Charles Copland. 





LONDON SYMPHONY CONCERTS. 


THE fifth Concert of Mr. Henschel’s present series 
began with a fine performance of Brahms’s ‘ Tragic” 
Overture—one of the few examples of modern abstract 
music which it would not be ridiculous to offer as illustra- 
tions of the sublime in art, and one of the few examples of 
this master, be it said, that make it easy to understand 
the enthusiasm for him which, with certain minds, is 
fast becoming a cult, for none but a great musician could 
have written the ‘* Tragic’ Overture, and even with great 
musicians such inspirations are rare. Three other nobly beau- 
tiful works were in the programme—Mozart’s ‘‘ Ever young 
and ever fair’? Symphony in E flat, the performance of 
which, though by no means devoid of delicacy, precision, 
tenderness, and grace, should have possessed a greater 
share of these qualities; Wagner’s wonderful mosaic, 
known as ‘ Siegfried’s Journey to the Rhine,” and the 
“Tannhauser” Overture, which is becoming a little 
hackneyed as a Concert piece. Mr. Diémer, whose 
finished and brilliant technique and refined style won him 
last year a host of admirers in London, played Saint-Saéns’s 
Fourth Concerto, and pieces by Chopin, Stojowski, and 
Liszt. In the softer portions of all these he gave unalloyed 
pleasure, but—possibly misled by the size of the hall—in 
the forte passages he struck his Erard so viciously that it 
yielded sounds resembling nothing so much as blows upon 
a tea-tray. Your Erard is an aristocrat among pianofortes, 
and when rudely treated knows how to snub the offender 
most effectually. 


“ HANSEL UND GRETEL.” 


Humperpinck’s fairy opera ‘ Hansel und Gretel,” 
which, last year, was played in over forty towns of 
Germany, and has, we understand, already made a rich 
man of its composer, was produced at Daly’s Theatre on 
Boxing Day for the first time in this country, and in 
English, an excellent translation of the libretto having been 
specially made by Miss Constance Bache. The book, by 
Adelheid Wette, based on one of the charming tales of the 
brothers Grimm, is eminently suited for musical treatment, 
by reason of the simplicity of its plot, the contrast of its 
incidents, and the variety of feelings which the musician is 
required to embody. The supernatural element also 
contributes not a little towards the rapprochement of drama 
and music. So that altogether these merits quite out- 
weigh the comparative lack of strong dramatic interest, 
which, at one time, was feared as a possible danger to the 
success of the work in this country. With regard to the 
music of the work, it combines geniality, tunefulness, and 
humour with dramatic power, mastery of form, counter- 
point, harmony, and orchestration to an extent that almost 








justifies us in calling the composer “a latter-day Haydn.” 
Like that great master, Herr Humperdinck has drawn 
largely upon the phraseology of folk-song for his themes, 
and like Haydn he develops them with an economy and 
ingenuity that reveal the true artist, who, from every 
little seed of melody, knows how to extract flowers 
innumerable. The opera was produced under the musi- 
cal direction of Signor Arditi, who also first introduced 
‘Cavalleria’? to an English audience, and under whose 
experienced bdton the orchestral portion of the score, 
which, in portions, is as complex as that of ‘‘ Die Meister- 
singer,” came out well, and yet did not overpower the 
singers— albeit none of these had phenomenal voices, 
The chief burden of the performance falls on the repre- 
sentatives of the two children, who are on the stage nearly 
the whole time. These parts were delightfully played and 
sung by Miss Marie Elba—one of the best stage “ boys” 
we remember to have seen—and Miss Jeanne Douste, 
who, in spite of the fact that her artistic experience has 
been gained chiefly as a pianist, acted with much tact and 
point. The Father and Mother were adequately repre- 
sented by Mr. Charles Copland and Madame Julia Lennox, 
and Miss Edith Miller (as the Witch), though scarcely 
experienced enough to realise the full possibilities of the 
part, lacked neither spirit nor intelligence. Her broom- 
stick dance narrowly escaped an encore. Miss Marie du 
Bedat and Miss Jessie Hudleston impersonated the Fairies 
of Sleep and Dawn respectively. 

Mozart’s pretty little operetta ‘‘ Bastien und Bastienne,” 
which had not before been played in England, preceded 
‘Hansel und Gretel,’’ and served not only to please, but 
to revive wonder at the precocity which made such a work 
possible to a composer of the mature age of twelve. Very 
interesting, too, was it to note, in their embryonic state, 
peculiarities familiar to all in Mozart’s later works. The 
little piece was carefully sung by Miss Hudleston, Mr. 
Reginald Brophy, and Mr. Joseph Claus. The two works 
were played nightly, and at several Matinées at Daly’s 
Theatre, up to the 25th ult. They were announced to take 
place in the daytime, at the Gaiety Theatre, dating from 
the 28th ult. 





ROYALTY THEATRE. 


TuE series of German plays given at this theatre during 
December gave way, on New Year’s Day, to Strauss’s 
lively comic opera “‘ Die Fledermaus,” which has not been 
heard in London since its performance at the Alhambra in 
1876. Travelled Englishmen need not be told that the 
bright and humorous little work holds the stage abroad, 
though it is practically unknown here. Its plot, of a mild 
“Palais Royal” order, is not too improbable, and offers 
plenty of opportunity for good character-acting ; and the 
music, though quite subordinate in quantity—the piece 
could quite well be played without it—is of such excellent 
(light) quality that it might be trusted to save even a poor 
libretto, which is saying a greatdeal. It isin Strauss’s most 
characteristic manner; that is to say, full of tunes of the 
most irresistible sort-—tunes that make you want to jump 
up and dance to them, which ring in your ears for days 
afterwards, and which haunt you with something of the 
fascination of certain strains of Schubert. There must 
surely be an influence peculiar to Vienna! The company 
which interpreted the opera was, as regards all the chief 
characters, of quite remarkable excellence, Mesdames 
Cservary and Borges carrying off the honours among the 
ladies, and Herren Klein, Katzorke, Karfiol, Petersen, and 
Schulhof creating the greatest amusement throughout the 
evening by their clever acting and singing—the latter 
being, however, less satisfactory in one or two instances 
than the former. 

The same company, with certain additions and sub- 
tractions, also gave Millécker’s ‘‘ Der Bettelstudent,” on 
the 12th and following evenings, and again scored a 
success due to bright music, a fairly amusing play, and a 
spirited and eminently intelligent performance. Both 
works were directed with skill and energy by Herr Victor 
Hollander, whose orchestra, though small, lacked neither 
vigour nor good-will—its tone-quality, however, left some- 
thing to be desired. 
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THE MUSIC TO “KING ARTHUR.” 


Tue heroic sentiment and wild passion of Mr. Comyns 
Carr’s version of the Arthurian legend, which, under the 
title of ‘‘King Arthur,” was produced by Mr. Henry 
Irving, on the 12th ult., at the Lyceum Theatre, lends 
itself so sympathetically to music painting that it is to 
be regretted Sir Arthur Sullivan has not written a special 
series of Entr'actes for this most artistic and sumptuously 
mounted play. It may be true that even a Lyceum 
audience pay but little attention to musical preludes, 
although this statement is open to question, since a few 
irrepressible chatterers will effectually hide many listeners ; 
moreover, if Mr. Irving were guided only by the principle of 
wide appreciation, many artistic details now seen on the stage 
would be omitted. Inthe absence of introductions specially 
written for the various scenes, Sir Arthur has done, perhaps, 
the next best possible by his selection from his previous 
compositions. The abbreviated version of his ‘‘ Marmion ” 
Overture, written for the Philharmonic Society Concerts of 
1867, breathes a spirit of romanticism that befits it for its 
position of Prelude to the prologue, and the Imperial 
March at least suggests the martial and regal element of 
the first act. The excerpts, however, from the ‘‘ Tempest ” 
music, which precede the second and fourth acts, and the 
portion of the Symphony in E which ushers in the third act, 
are less suggestive of that which follows them in the play. 
More satisfactory is the incidental music proper. The 
most effective portion of this is heard during the prologue, 
the impressiveness of which is greatly enhanced by the 
graceful choral song sung by the spirits as they float in the 
magic mere, and the subdued instrumental accompaniment 
to the spoken text, during the recital of which themes are 
heard subsequently associated with the sword Excalibur and 
the Queen, Guinevere. The number next in importance is 
the ‘Chaunt of the Grail,’ written for mixed voices, and 
appropriately founded upon a broad, church-like subject. 
This is developed at some length, ultimately becoming 
jubilant in character as the knights depart, full of confi- 
dence, in search of the Holy Grail. A charming May Song, 
written in three parts, sung by the Queen’s handmaidens, 
much increases the enjoyment of the beautiful scene, when 
the curtain rises upon Act 2, and the “Sleep” chorus 
which accompanies the ‘‘ Passing of Arthur” also heightens 
the dramatic effect. The skill of the composer is especially 
noticeable in the suggestive rise and fall of the soft instru- 
mental music which follows, with remarkable faithfulness, 
the speeches of Merlin, in some instances the rhythm of the 
verse being most happily echoed by the music. It only 
remains to add that Mr. Meredith Ball conducts an excellent 
orchestra and that the vocal numbers are effectively sung. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


¢ THESE performances were resumed on Saturday after- 
oon, the 12th ult., with a programme consisting wholly of 
familiar and esteemed works, It would be superfluous to 
Praise Beethoven's early Pianoforte and Violin Sonata in 
A (Op. 12, No. 2), or the Bonn master’s last Sonata in C 
minor (Op. 111), which, according to announcement, was 
given by desire. Mr. Leonard Borwick’s rendering of the 
Most remarkable Sonata in two movements ever penned is 
technically and intellectually perfect, though perhaps a 
little cold in the first movement. Brahms's String Sextet 
in G (Op. 36) may not be quite so popular as the earlier 
work in B flat (Op. 18), but it shows a great advance in 
individuality of utterance. ‘The first and last movements 
are veritable tone-poems of a pensive character. Mr. 
Hugo Becker played Locatelli’s Violin Sonata in D—as 
transcribed for violoncello by Signor Piatti—very finely, 
and Mr. Santley sang airs by Handel and Rubinstein in 
his best manner. 

The first Monday Concert of the New Year was to have 
Opened with Rubinstein’s Quartet in F (Op. 17, No. 3), an 
early work by the Russian virtuoso and composer, but the 
Production could not take place owing to the sudden illness 
of Mr, Becker, and Schubert’s Quartet in A minor (Op. 29) 
was substituted, Mr. Ould taking the violoncello desk. 


Pianoforte Quintet in A (Op. 81). Mr. Leonard Borwick, 
the pianist of the evening, was heard at his best in 
Schumann’s Fantasiestiicke (Op. 111), and Mr. David 
Bispham sang Schubert's inspired song “‘ Der zwerg”’ with 
fine expression. 

For the first time at a Saturday performance Smetana’s 
Quartet in E minor was presented, on the roth ult., and was 
again so well received, in spite of its constructive irregulari- 
ties, that it will probably form a feature in many future 
programmes. The delicate and perfectly artistic rendering 
of Beethoven’s ‘‘ Waldstein’? Sonata in C (Op. 53), by 
Miss Ilona Eibenschiitz, evidently satisfied the majority 
of the audience, though it lacked power. But Beethoven’s 
music admits of variety in interpretation and the perform- 
ance of Miss Eibenschitz fully merited the applause it 
received. The only other instrumental work in the pro- 
gramme was Brahms’s splendid Pianoforte Quartet in A 
(Op. 26), a finer example of the composer’s genius than 
the companion Quartet in G minor (Op. 25), which, how- 
ever, may at present be the more popular of the two. 
Madame Bertha Moore was happy in her choice of songs 
—Liszt’s ‘‘Knowest thou the Land” and Henschel’s 
‘* Hush thee, my Babie ’’—and in their execution. 

Rubinstein’s promised Quartet in F (Op. 17, No. 3) was 
duly performed on Monday, the 2tst ult., this being the 
last Concert we can notice at present. It appears that the 
Russian composer and virtuoso wrote in ali about ten 
String Quartets, of which the present is one of the earliest. 
Though not altogether symmetrical in construction, the 
movements are not marked by the painful diffuseness and 
irregularity which mar some of Rubinstein’s later utter- 
ances. The two middle sections—Allegro in A minor and 
Adagio in C—are full of expressiveness and charm, and 
there is much of interest in the first and last movements. 
The Quartet was not by any means difficult to follow at a 
first hearing, and it evidently created a very favourable 
impression. The pianoforte solo was also a novelty, being 
several movements from Bach’s French Suite in B minor, 
beautifully played by Miss Eibenschitz. If pianists would 
draw more frequently upon the old master’s Suites, and 
leave alone distorted versions of his organ works, amateurs 
would be grateful. Mr. Norman Salmond was admirable in 
Handel’s ‘‘ O ruddier than the cherry”’ and two songs by 
Brahms, and the Concert ended with Beethoven’s early 
Pianoforte Trio in G (Op. 1, No. 2). 


“ 


PLUNKET GREENE AND LEONARD 
BORWICK’S RECITAL. 


THE last of these enjoyable and, from an educational 
point of view, valuable performances, took place in St. 
James’s Hall, on the afternoon of the 11th ult. It is much 
to be wished that Messrs. Greene and Borwick will give 
another series of Recitals in London at no distant date, 
especially as the large attendance on the present occasion 
showed that they are already meeting with due apprecia- 
tion. Perhaps the most interesting feature in the programme 
was Schumann's cycle of songs, entitled ‘‘ Dichterliebe ” 
(A Poet’s Love). They are sixteen in number, and form a 
portion of that wonderful series of 138 songs which 
Schumann penned in 1840, when he was made happy by 
his union with Clara Wieck. But the lyrics do not all 
exhale the spirit of happiness; some are imbued with that 
of melancholy, which ever seemed congenial to the com- 
poser, notably ‘Ich grolle nicht,” the most familiar of the 
set. At any rate, Heine’s verses could not in any case be 
more picturesquely illustrated in music, and Mr. Plunket 
Greene infused into their interpretation all the artistic 
feeling they demand. Subsequently, the admirable vocalist 
introduced some old Greek, Breton, and Hungarian 
melodies, so that his share of the programme was 
thoroughly interesting. Nor was that of Mr. Leonard 
Borwick unworthy of comparison. Commencing with 
Bach’s ‘Suite, Anglaise” in A minor (No. 2), the pianist 
passed on to harpsichord pieces by Scarlatti, and pieces for 
the modern keyboard instrument by Professor Stanford, 
Mr. A. Somervell, Mr. F. Korbay, and Schubert—Liszt, 
all of which were beautifully played, the Recital being 


MESSRS. 





€ only other concerted work was Dvordk’s very fine 


indeed an unqualified success. 
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DOLMETSCH CONCERTS. 


THE first of a series of four Concerts of the kind identi- 
fied with Mr. Dolmetsch’s name was given at the 
Salle Erard, on the 15th ult., before a large and 
distinguished audience. It consisted entirely of English 
music of the sixteenth and seventeenth centuries. Begin- 
ning with three most expressive pieces for three viols by 
King Henry VIII., it included songs by Henry Lawes, 
Purcell, and still earlier composers whose names are 
unknown; divisions on a Ground by Christopher 
Sympson, harpsichord pieces by Purcell, a Suite for four 
viols by Matthew Locke, six pieces from the Fitzwilliam 
Virginal Book, and a Suite for viols and harpsichord 
by W. Lawes. All these works—so delightfully fresh to 
modern ears, so old and yet sonew—were presented exactly 
as intended by the composers. The vocal pieces (most 
artistically sung by Mr. Douglas Powell) were accompanied, 
some by the lute, others by the harpsichord; thevirginal pieces 
were played on an instrument made in Venice in 1550 and 
described by Mr. Dolmetsch as ‘‘ probably the oldest key- 
board instrument in playing order’’; those for harpsichord 
were played on the magnificent instrument belonging to 
Mr. Fuller Maitland ; and those for strings on instruments 
of the ancient type. The net result was a thoroughly 
‘old-world ” evening, the spell of which was but slightly 
broken by the modern costumes of performers and guests, 
and the interesting historical remarks of the concert-giver. 
The executive honours fell to Miss Héléne Dolmetsch and 
Mr. Fuller Maitland. The young lady’s performance on 
the Viol da Gamba of the enormously difficult piece by 
Christopher Sympson was a veritable triumph; and Mr. 
Maitland once more made plain the fact that, as a per- 
former on the “‘ predecessors of the pianoforte,” he has at 
present in London no rival. Of the remaining Concerts 
of the series, to be respectively devoted to Italian, German, 
and French composers, the second was announced to take 
place on the 2oth ult. The third and fourth will take place 
at Queen’s Hall on the 12th and 2oth inst. 





ROYAL ACADEMY OF MUSIC.—LECTURES. 


Mr. WALTER MAcFARREN began, on the 16th ult., in the 
Concert-room of the Royal Academy, a proposed series 
of Lectures on the life and works, more particularly the 
pianoforte works, of Beethoven. The lecturer commenced 
his remarks by a brief description of the circumstances 
which surrounded Beethoven’s early life, drawing there- 
from many useful lessons for the benefit of his numerous 
listeners. The pianoforte pieces analysed on this occasion 
were the Rondo in A, published early in 1784; the seven 
Bagatelles (Op. 33), the eight Variations on a Theme for four 
hands, by Count Waldstein ; and a little-known Sonata in 
D for four hands. Several of the Bagatelles were played by 
the lecturer, who called attention to the signs of humour 
contained in the first, the enharmonic changes observable 
in the one in F, and the use of the inverted pedal and 
syncopated bass notes in the Coda of the Bagatelle in D, 
as all indicative of the idiosyncrasies of the master’s 
subsequent music. The Variations and the Sonata were 
excellently rendered by Miss Wilson and Mr. G. Aitken. 


MUSIC AT THE GROCERS’ COMPANY’S 
SCHOOL, HACKNEY. 


Ir is not often that we can spare space to notice school 
performances of music. Such events are, as a rule, more 
appropriately chronicled in the columns of our con- 
temporary, the School Music Review. But there are 
occasions when school concerts are of such exceptional 
merit that they deserve to be recorded in the widest 
possible manner, if only in order that the responsible 
teachers may have the credit and public recognition that 
are their due. The recent performances of Gilbert and 
Sullivan’s comic opera ‘‘ The Gondoliers,” at the Grocers’ 
Company’s School at Hackney, certainly come under this 
head. The opera was performed four times (on the 22nd, 
27th, 28th, and 2gth ult.) to large audiences (freely invited). 


It was admirably staged, and all the parts were astonish- 
ingly well performed by boys. Even the dances, the well- 
known cachucha and the gavotte, were simply excellent, 
and excited the enthusiasm of the crowded audiences. 
Some of the boys displayed unusual talent in acting and 
singing. The choruses showed the finest training, the 
upper notes being delivered with a fervour, attack, and 
tone not often heard even on the operatic stage. Of 
course, some arrangement was necessary to get over the 
difficulty of adapting the boys’ octave to the tenor and bass 
octave; but the ingenuity of Mr. Ernest Newton, the Con- 
ductor, was fully equal to this emergency. The accom- 
paniments were played by a small band (to a large extent 
composed of old boys) aided by a pianoforte, at which Mr. 
F. Pickford presided. We understand that the head- 
master, the Rev. C. G. Gull, himself assisted to drill the 
boys. 


TENTH ANNUAL CONFERENCE OF THE 
INCORPORATED SOCIETY OF MUSICIANS. 


(FRoM ouR DUBLIN CORRESPONDENT.) 


NOTWITHSTANDING the severity of the weather, about 
150 members of English and Scottish Sections attended 
the Dublin Conference on the ist, 2nd, 3rd, and 4th ult. 
making, with about 100 members of the Irish Sections, 
a total of 250 or more. 

At the opening meeting, on the 2nd ult., in the Mansion 
House, the Lord Mayor welcomed the Society to Dublin 
in a pleasant and genial manner, and, after the Report 
had been read and passed, Sir John Stainer gave an 
address, entitled ‘‘Does music train the mind?” He 
drew a comparison between the amount of study required 
for a musician to qualify himself for his profession at the 
present day and that of a Greek musician who set the 
chorus of a play to music; and, after speaking of the atti- 
tude of modern society towards music, said that modern 
music must train the mind in so far as its true interpreta- 
tion required the aid of the intellect—the musician had to 
know what he thought as well as what he felt. The 
musician himself could no longer remain a _ mere 
clever craftsman. He must explore all the bye-paths 
on either side of his course, he must be familiar 
with the gradual development of his art as well as 
the form in which it was at present exhibited to 
them; and, what was still more important, he must 
realise the fact that all this training had for its sole object 
the better appreciation in himself, and the better interpre- 





tation for others, of the beauty, the idealism, and the 
|emotional expression of the creative genius of the 
|composer. In short, the art of music was inviting the 
|help and interest of all who were pushing forward in the 
foremost van of intellectual advancement. The facts 
which surrounded the art of music and its effects 
called for investigation from philosophers, scientists, 
historians, and students of all kinds. This outburst of 
intellectual life compelled modern musicians to strive to# 
keep up to date in all that concerned their art and its 
exposition ; and it was calling into the ranks of the pro- 
fession young men who half-a-century ago would have 
considered it beneath them, but who now found that 
it afforded, if seriously undertaken, a fine mental training 
and a splended arena for intellectual progress. ’ 

On the same afternoon the Conference re-assembled in 
the front Hall of Trinity College, when a paper on “ The 
growth of Handel’s ‘Messiah’” was given by Dr. A. H. 
Mann, with lantern pictures of a number of manuscripts, 
showing the original form of many of the themes in “ The 
Messiah.” Dr. Mann showed the written dates, indicating 
that the work was finished in twenty-four days, but he 
considered that this represented the mere writing out, and 
that the composition itself was a work of time. The 
Lecture was further illustrated by voices and orchestra, 
Professor Prout playing the pianoforte parts. On Wed- 
nesday evening the Leinster Section gave a brilliant 
Conversazione and Reception in the Science and Art 
Museums, 2,000 guests being present. 

On the 3rd ult. the morning meeting was held at the 
Royal Dublin Society’s Council Hall, Dr. C. W. Pearce 





presiding. The chairman read a paper on “ Organists 
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and their relation to the Clergy.” He referred to this 
relation as being somewhat strained at present, and gave 
numerous instances of cases in point, some of which were 
very humorous. Mr. Algernon Rose followed with an 
essay on “Greater Britain musically considered,” and 
opened out a scheme of consolidation between all 
workers in the field of music throughout the Empire 
on which the sun never sets, for their advantage both 
in the present and particularly in the future. He 
said that the outlook of our musical posterity, without 
such association, was not a very rosy one. No dis- 
cussion was allowed on either paper. After an exhibi- 
tion of lantern views illustrative of the life of Handel, and 
explained by Mr. Norman Cummings, the meeting 
separated, and the remainder of the day was devoted to 
seeing the sights of Dublin, notably Guinness’s Brewery. 

In the evening a Concert of the most enjoyable character 
was given by the members of the Irish Sections, consisting 
chiefly of their own compositions. Nothing too long or of 
too serious a nature was allowed on the programme, but, on 
the contrary, after a selection of part-songs and solos, the 
Leinster Section entertained their musical brethren with a 
musical joke in the shape of an Irish Toy Symphony, in 
which the gravest members of the profession were to be 
seen and heard playing instruments hitherto unknown by 
name, shape, or sound. Mr. Frank Manley, who conducted, 
also took a humorous view of his business, and the con- 
tinued laughter which accompanied the performance 
showed how much the joke was appreciated. 

On the 4th ult. (Friday) business was resumed in the 
Royal Dublin Society’s Library, Dr. Mann occupying the 
chair. A paper, entitled ‘‘ Responsibilities of a Music 
Teacher,” was read by Miss Margaret O’Hea, of the 
Leinster Section, which was listened to with interest and 
debated with spirit, and commanded a hearty vote of thanks. 
Mr. Chadfield ‘‘ On Registration” was then heard. In the 
course of his able paper he insisted that the Incorporated 
Society of Musicians is the basis of registration, as it 
embraces members of all other Institutions which were 
in themselves exclusive, as the Universities, the Chartered 
Colleges, and other examining bodies, and that its 
machinery for registration is complete. In replying to a 
cordial vote of thanks, Mr. Chadfield stated that he would 
submit a plan to the members. The General Meeting of 
the Society took place at 3 p.m., in the Royal University of 
Ireland. Mr. John Barrett, of the Western Section, was 
chairman, and the business was of a routine character. 
Sir A. Mackenzie, Professor Niecks, and Professor Prout 
were elected chairmen for the next Conference in 1896, 
and Signor Randegger chairman of the General Meeting. 
A Banquet at the Shelbourne Hotel, at which Sir John 
Stainer took the chair, and a Ball and Supper at the 
Mansion House, by invitation of the Lady Mayoress, 
concluded the Conference festivities. 

Compositions by the following members of the Incor- 
porated Society of Musicians were heard during the Con- 
ference: Sirs J. Stainer, A. Sullivan, R. Stewart; Drs. 
Culwick, Jozé, Marks, Smith; Messrs. Reay, Rooke, 
Seymour (Mus. B.s); Barry, Bast, Cowen, Esposito, 
Horan, and Marks, jun. The principal executants were: 
Misses E. Oldham, A. Elsner, E. Connolly, J. Rosse, 
L. Hackett, and A. Shellard; Messrs. E. Cox, M. D’Alton, 
J. Marchant, C. Kelly, J. Horan, and Th. Werner. 

Edinburgh was unanimously selected as the next place 
of Conference. 


GRESHAM LECTURES. 


More than usual interest was imparted to Professor 
Bridge’s Hilary series of Gresham Music Lectures, delivered 
at the City of London School, owing to the first and third 
and a portion of the second being devoted to the results of 
the lecturer’s recent researches concerning the life and 
works of Henry Purcell, who died November 21, 1695, and 
the bi-centenary of whose death the Professor thus deter- 
mined tocelebrate. Much careful and original investigation 

d revealed that the house in Little St. Anne’s Lane, West- 
minster, so long regarded as Purcell’s birthplace, is 
undeserving of that honour, and that there is no proof that 


the composer ever lived in Dean’s Yard, or that he 
inhabited a house situated there which now bears his name. 
No record of his baptism had been discovered, and no 
ratepayer of the name of Purcell was to be found in the 
Westminster rate-books for 1658 and 1659. It was proved, 
however, that Purcell’s father lived in the Great Almonry, 
which stood just opposite the present Westminster Palace 
Hotel, from 1661 to 1664, in which year he died, and the 
register of St. Margaret’s parish showed that ‘* Widow 
Purcell” lived in Tuttle Street (now Tothill Street, near 
the Aquarium) from 1665 to 1680, when she gave up her 
house and went to live with herson. In 1681 the composer 
paid rates for a house in Great St. Anne’s Lane, ‘“‘ beyond 
Westminster Abbey,” and it was to this house that (in 1683) 
were invited purchasers of his first set of six Sonatas “ for 
violin, with a thorough bass.” Two years later he moved to 
a house in Bowling Alley East, at the back of Dean’s 
Yard, now the upper part of Tufton Street, and for the last 
two years of his life he paid rates for a house in Marsham 
Street. The moral humorously drawn by the Professor 
from the discovery of these facts was ‘‘ Always pay your 
rates—it may be useful to your reputation hereafter.’ 
From the coat of arms on his tomb and other evidence 
it would seem that Purcell came of a Shropshire family, 
that his wife’s name was probably Peters, and that she 
was possibly a daughter of a Captain Peters, who lived 
in the parish of Westminster. In The Post Boy for 
November 28, 1695, had been found: ‘Dr. Purcell 
was interred at Westminster in a magnificent manner. 
He is much lamented as a very great master of 
music.” No entry could be found of Purcell’s marriage, 
which, however, the Professor thought took place in 
1681; and, in corroboration of his wife being a Peters 
was the fact that one of Purcell’s children was 
named Mary Peters, and a certain B. Peters (possibly a 
brother-in-law) witnessed his will. The Professor dis- 
missed the story of Purcell’s death having been caused by 
his wife refusing to admit him one stormy night, on his 
returning home after a carouse, as inconsistent with the 
amount of work he accomplished in so short a period. 
Concerning this work, the Professor had much to say ot 
an instructive and interesting nature. Purcell was shown 
to have been greatly influenced by the Italian school, 
through the medium of Nicola Matteis, a brilliant violinist, 
who came to England in 1672, and who, according to 
Roger North, was the means of establishing the Italian 
style of music in this country. Purcell, in his remarkable 
preface to his first set of Sonatas above referred to, dedicated 
“to the reader,’ declares his endeavour to imitate the 
Italian method of writing, and explained the meaning of 
several Italian terms, such as Adagio, which were thus 
probably used by an English composer for the first time. 
It was remarkable that Corelli’s first set of twelve Sonatas 
were published the same year as those of Purcell, but the 
latter had written his some time previously, as Purcell, in 
his preface, refers to the delay caused in their publication, 
owing to the thorough bass being ‘‘engraven, a thing he had 
notat first intended.’” They werethe first Sonatas of the kind 
we possessed written by an Englishman, and incommon with 
other productions from the same pen exhibited a marvellous 
perception of beauty and appropriateness of expression. 
In conclusion, the Professor said he had not made these 
researches in any ungrateful spirit to the efforts of previous 
investigators, but that ‘“Time’s glory was to unmask 
falsehood and bring truth to light.” 

The vocal illustrations consisted of a trio, ‘‘ Sweet 
Tyranness,” published in 1667, which, owing to Purcel) 
being then only nine years of age, had been attributed, but 
the Professor thought erroneously, to Purcell’s father; a 
two-part song from the incidental music to ‘‘ Epsome 
Wells,” a comedy written by Thomas Shadwell and played 
at the Duke’s Theatre in 1673; the well-known song, 
‘Nymphs and Shepherds,” and the chorus, “In these 
delightful pleasant groves,” from ‘‘ The Libertine,” another 
play by Shadwell ; and a selection from the same writer’s 
version of Shakespeare’s ‘“‘ Timon of Athens,” of which in 
his dedication he modestly says, ‘‘I can truly say I have 
made ita play.”” The instrumental excerpts were Purcell’s 
sixth Sonata in four movements for two violins and a bass, 
a work possessing great charm, and the Overture and 





‘* Curtain tune on a Ground,” from *‘ Timon of Athens.” 
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Purcell’s and his wife’s coat of arms, a portrait of the 
composer, and a sketch of the house in Pye Street, which 
until now had been regarded as the composer’s birthplace, 
were amongst the exhibits. 

The second Lecture was devoted to ‘‘ Early Organ 
Music,” the composers mentioned being Claudio Merulo 
the ‘“‘ player of the second organ in St. Mark’s, Venice,” in 
1533, and the earliest composer to write music that dis- 
played the distinctive genius of the organ; Giovanni 
Gabrielli, who succeeded Merulo at St. Mark’s, Venice ; 
Jan Pieterzoon Sweelinck, of Amsterdam, whose com- 
positions contained the first examples of the use of the 
pedals independently ; Samuel Scheidt, a native of Halle, 
and the pioneer to improve organ music in the Lutheran 
Church; and the Italian, Frescobaldi, the first musician to 
make one idea generate others, and one of the originators 
of the fugue form. The work of the three last-named 
culminated in Bach, Some amusing anecdotes were also 
told concerning Froberger, who came to London in 1662, 
and in such poverty as to be glad to accept the position of 
organ-blower to Dr. Gibbons at Westminster Abbey. 
Specimens of the writings of some of the above-named 
organists were excellently played on the organ in the hall 
by Mr. Davan Wetton, the last piece being a Toccata in 
A, by Purcell, a brilliant and masterly composition, which 
it was difficult to believe had not emanated from the 
illustrious Bach. 

The final Lecture, delivered on the 18th ult., dealt with 
the life and writings of Arcangelo Corelli, the choice 
of this excellent old master as a subject for discourse being 
peculiarly appropriate by reason of the influence his 
writings exercised on English music in Purcell’s time, and 
also by his having died on January 18, 1681. The Pro- 
fessor bore eloquent testimony to the artistic character of 
the works of Corelli, which laid the foundation of modern 
violin music. The examples played included a delightful 
Sonata for violin solo, most sympathetically played by 
Miss Lilian M. Wright, and a Concerto Grosso, or triple 
concerto, with accompaniment for stringed orchestra, also 
admirably played. A most capable string quartet was 
provided at the Lectures in Miss L. M. Wright, and Messrs. 
Hopkinson, Hobday, and Werger, who at the last Lecture 
were assisted by a small orchestra, under the direction of 
Mr. J. E. Borland; and the vocal excerpts were most 
effectively sung by Messrs. W. Fell, E. J. Bell, D. Price, 
and chorister boys from Westminster Abbey. 





“IS SECULAR MUSIC SACRED?” 


Tuis was the title of an address delivered by the Rev. 
E. Husband, incumbent of St. Michael’s, Folkestone, at 
his 119th monthly “‘ Sunday Afternoon for the People,’’ on 
the 6th ult. Mr. Husband prefaced his remarks by Henry 
Ward Beecher’s saying: ‘‘ All good music is sacred if it 
is heard sacredly, and all poor music is execrably unsacred.” 
‘What was secular music?” he asked, and answered: 
‘There is no such thing, in reality, as ‘secular’ music.” 
Music could not be divided into sacred and secular—it was 
one. Music was music or it was not, If music were 
divisible into sacred and secular, then to keep the secular 
part on earth and send only the sacred half up to Heaven 
was to send an incomplete and imperfect thing to Heaven. 
But just as in jewellery there was real gold and imitation 
gold, so under the name of music there was real music and 
imitation music. But we could not call imitation gold 
“gold,” nor a piece of glass in a ring a ‘‘diamond.” So, bad 
music was not really music, but a horrible insipid imitation 
—a desecration of a divine thing. 

To many the question whether a piece of music was sacred 
or secular was decided by the fact whether it was used in 
a church or upon the opera stage; others (a large number) 
decided by the printed title. If, for example, a march 
were called “The May Day March,” it was ‘ secular”; 
but if the same piece had its title altered to “The 
Cathedral March,” then it would instantly become 
“‘sacred.”’ Mr. Husband here played three hymn tunes— 
one from ‘The tune book as used at St. Alban’s, 
Holborn,” the others from a work entitled ‘‘ Hymns and 
tunes carefully selected from all sources, both old and new, 
and of the most spiritual character,” and, in contrast to 


these, a few bars from Wagner’s ‘‘ Tannhauser,” and said: 
‘“‘The hymn tunes are termed ‘ sacred.’ I cannot, myself, 
allow that they are ‘music’ at all; but, using popular 
language, I will say that they are ‘secular’ to the very 
core, while the example from ‘ Tannhauser’ is, I maintain, 
thoroughly sacred music, because it is true, pure, inspired 
music.” Surely, the speaker continued, it was an insult 
to human intelligence to call these hymn tunes “sacred” 
and the excerpt from “‘ Tannhauser” “secular.” If two 
coins appearing to be sovereigns were to be tested, their 
value was not decided by the fact that both were stamped 
with a like image, but whether they were made of real gold, 
So, he maintained, the sacredness of a musical composition 
was not decided by its title, or whether it were the music 
of a mass or an opera, but simply by the test whether the 
composition was really inspired music or only that worth- 
less imitation of real music that often went by the name of 
‘sacred music,” just because it was so-called ‘Church 
music,” or had a name connected with sacred things on its 
title-page. Music was sacred wherever it was played, be it 
in church or theatre. 








REVIEWS. 


Six Easy Pieces for the Violin, with Pianoforte Accom- 
paniment. Composed and _ Illustrated with Original 
Drawings on the Stone, by Hubert Herkomer, R.A. 

[Novello, Ewer and Co.] 


TuIs is a sumptuous publication, most creditable to all 
who have had to do with it. The musical man, if he be in 
any degree a bibliophile, will give it a place in the most 
honourable and best cared-for part of his library, as repre- 
senting within one cover a notable union of arts and crafts. 
Professor Herkomer does not now appear for the first time 
as composer and illustrator. His “ Idyll,” published a few 
years ago, was an even more important demonstration ot 
varied powers than the “ Six Easy Pieces.’”’ That work, 
however, was costly; its successor, being moderate in 
price, stands a good chance of achieving popularity, and of 
preparing the way for other examples in which the union 
of the Professor’s pen and pencil shall be happily exempli- 
fied. The solos, respectively entitled ‘ Frihlingslied,” 
“ Klagelied,” “‘ Liebeslied,” ‘* Herbstlied,” “ Wanderlied,” 
and ‘“Abendlied,’’ carry out the promise of the title in 
being ‘‘easy.” ‘They are, for the most part, simple pieces 
in aria form; but the diversity of the subjects has enabled 
the composer to secure ample variety of effect, and, there- 
fore, needful contrast. The entire book might be played 
through at a sitting without weariness, not only for the 
reason just stated, but also because Professor Herkomer 
shows in most instances a fine sense of melodic propriety 
in relation to the subject dealt with. No purpose would be 
served by an examination of the pieces in detail. They tell 
their own unaffected story in a manner that needs no inter- 
preter. There are as many full-page illustrations as songs, 
all of them boldly drawn and strikingly effective. The 
artist has secured a certain unity by making, in every case 
save one, the same female figure representative of the idea 
expressed bythe titles. In the “ Frithlingslied” this graceful, 
lightly-draped form gathers flowers on a bank. In the 
“Klagelied”’ it stands out from a black background with 
covered head and drooping face, the arms thrown up i 
abandonment of grief. In the ‘‘ Herbstlied” the autumn 
wind is blowing the garments and hair into wild confusion. 
So with the others, the happiest use being made of the 
significant, even eloquent figure. We commend this 
publication to amateurs of taste. A limited number of 
copies are issued with the illustrations on vellum and 
signed by the artist. 





Studies in Modern Music. (Second Series.) Frederick 
Chopin, Antonin Dvor4k, and Johannes Brahms. By W. 
H. Hadow, M.A. [Seeley and Co. ] 


Mr. Hapow’s earlier volume of essays—so elegant in 
style and so acute in perception—inspired the grateful 
reader with an agreeable anticipation of further favours 
from the same pen—anticipations which have been fully 
realised in the volume before us. We are not prepared to say 








that the book is without faults. One encounters, for example, 
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a certain intellectual intolerance which leads the writer 
at times to indulge in such exaggerations as the statement 
that “there is no more melancholy spectacle of human 
infirmity than a so-called ‘ Ballad Concert’ of the present 
day.” And, again, Mr. Hadow’s excessive fondness for 
literary parallels—often exceedingly felicitous—occasionally 
leads him into disputable comparisons, as, for example, when 
he calls Goldmark a musical Meredith. But such blemishes 
as these may be readily overlooked in view of the general 
sanity of his critical attitude, and the happy mixture of 
wide culture and special training which he invariably 
contrives to focus on the matter in hand. The amount of 
labour and research condensed into these pages is really 
remarkable. Thus the study of Dvorak is not only by far 
the most exhaustive account of the Bohemian composer 
and his works which has yet appeared in the English 
language, but includes the results of a pilgrimage to 
Prague, where Mr. Hadow consulted the scores of Dvorak’s 
unpublished operas. Dvorak is treated not as an isolated 
figure, but in relation to his antecedents and environment, 
and in particular to the remarkable renascence of art in 
Bohemia, of which Mr. Hadow gives a succinct but vivid 
historical sketch. In proof of Mr. Hadow’s impartiality and 
immunity from partisan spirit, we can give no more striking 
instance than the way in which he deals with the burning 
question of the relations of Chopin with George Sand. His 
ardent sympathy with and admiration for Chopin as an artist 
never blinds him to his shortcomings as a man, and whether 
we agree with the view advanced in these pages or not, 
there can be no doubt as to the skil! with which he collects 
and marshals his evidence to rebut the charges of callous- 
ness and heartlessness brought against the great novelist. 
By way of a general introduction Mr. Hadow prefixes to 
his biographical studies a preliminary section, in which he 
has added a superstructure to the essay on Musical Criticism 
in his former volume. After discussing the faculty of 
appreciation, and the three ‘‘ main types of affection ” under 
which the mode in which we are influenced by music may 
be classified, Mr. Hadow arrives at the conclusion that 
while Art ‘contains sensuous and emotional elements, 
the importance of which there is no need to undervalue, it 
is only artistic if it subordinate them to the paramount 
claims of reason. Even the purest and noblest emotions,” 
he continues, ‘‘do not constitute a sufficient response. 
We are only in a position to criticise those when we have 
passed through the emotional stage and emerged into the 
intellectual region beyond. To judge a composition simply 
from the manner in which it works upon our feelings, is 
no better than judging a picture or poem merely from our 
sympathy with its subject.” Into Mr. Hadow’s elaborate 
and interesting analysis of formal beauty—in other words, 
of the intellectual laws on which artistic perfection 
ultimately depends, exigencies of space will not permit us 
toenter. But we may call special attention to the valuable 
sketch of the evolution of the complex organism of the 
Sonata form. As regards the future, Mr. Hadow holds that 
while there will be new methods in the days to come, the 
principles of Art will remain unaltered. ‘No doubt,” as 
he puts it, ‘‘there will be further modification of detail— 
some ‘ Shakespearian convention’ abandoned, some scheme 
of artistic composition revised ; but every step that brings 
greater freedom will bring greater responsibility, and will 
shift the issue from artificial laws to the great code of 
human intelligence.” Inthe concluding pages on Function, 
Mr. Hadow pronounces unhesitatingly against the opinion 
that music has any immediate moral bearing. He is very 
happy in his condemnation of the quest of the recondite or 
of “ musical euphuism,” as he calls it, and he dwells with 
much force on the futility of that carping criticism which 
rejects a work because it is not great or flawless. To quote 
1s words: “It is only conceit and dishonesty, and self- 
Conscious artifice, that merit absolute and unqualified repro- 
bation?” In the essay on Chopin, apart from the question 
on which we have already adverted, we may note the sound 
Sense which Mr. Hadow displays in dealing with the 
legendary treatment of Chopin’s youth by his biographers; 
hig spirited defence of Chopin in his character of the 
exquisite” and carpet-knight; his happy explanation of 
Opin’s conflicting attitudes towards his work before and 
after it was in proof; and the very acute remarks on the 


Here is an excellent summary of the weaknesses of Chopin : 
“When he is at his strongest, we miss that sense of reserve 
power, that quiet irresistible force, ‘too full for sound and 
foam,’ which characterises the dignity of the noblest art. 
He can be passionate, vehement, impetuous, but he 
expends himself in the effort. He can express agitation, 
challenge, defiance, but he lacks the royal magnanimity 
that will never stoop to defy.” The biographical sketch of 
Dvorak is not only full, but enlivened by much interesting 
and even diverting matter. The only disappointing thing 
about it is that Mr. Hadow should have treated the events 
of the last five years so perfunctorily, and shirked the 
burning question involved in the use of the negro melodies 
by Dvorak in his last Symphony and Quartet. The 
‘appreciation ” which concludes the chapter is admirably 
done. ‘He is always,’ writes Mr. Hadow, after some 
searching remarks on Dvordk'’s melody and rhythm, 
‘rather hampered than aided by the collaboration of the 
poet; his chromatic style is better suited to strings and 
wind than to the peculiar limitations of the human voice ; 
his vigorous rhythms are in some degree impeded by the 
slower articulation of the words; his sense of form finds 
its most natural expression in symphonic and concerted 
music.” As in the case of Dvorak, Mr. Hadow has spared 
no pains in the compilation of the purely biographical 
part of his sketch of Brahms. We may cite, in illustration 
of the ingenuity of Mr. Hadow’s literary analogues, his 
comment on the episode at Leipzig, when, at a performance 
of Brahms’s E minor Symphony, the audience trooped out 
after the third movement and left the Finale to be played to 
empty benches: ‘It may be remembered that the sub- 
scribers to Fraser’s Magazine once threatened to withdraw 
their patronage unless the editor discontinued a farrago 
of exasperating nonsense called by the unmeaning name 
of ‘Sartor Resartus.’’’ In regard to the gradual growth ot 
an appreciation of Brahms’s works in this country—we 
may incidentally observe that Madame Schumann was the 
first to play one of his works in public in England, in the 
year 1856, on the occasion of her first visit—Mr. Hadow 
does well to recognise the services of Sir George Macfarren 
in his ‘admirable essay on the ‘German Requiem.’” His 
view of Brahms is summed up in the sentence in which he 
observes that ‘he has completed, for present purposes, the 
emancipation of musical form, not by the false freedom ot 
anarchy, but by the true freedom of a rational code’’; and 
in answer to the possible objection that Brahms’s music is 
circumscribed in its range of feeling and wanting in gaiety, he 
points out that “it is merely a relic of primitive barbarism 
that makes us look upon music as an adjunct to conviviality, 
as a pleasant emotional stimulus designed for the amusement 
of an idle hour. Music is an art of at least the same 
dignity as poetry or painting, it admits of similar distinc- 
tions, it appeals to similar faculties, and in it, also, the 
highest field is that occupied with the most serious issues.” 
Res severa est verum gaudium, in short, is Mr. Hadow’s 
motto, and his whole book testifies to the truth of the 
adage. It is the outcome of much earnest study and 
thought and cannot fail to refresh and stimulate any right- 
minded reader. 


Chapters on Church Music. By the Rev. R. B. Daniel. 
[Elliot Stock. ] 
‘‘ THE present volume is an attempt to treat Church 
music as considered not only from an artistic, but also from 
a devotional and a practical point of view.” Such is the 
opening sentence of the preface of a thoughtful series of 
essays that will be read with profit by all, although the 
subject is one upon which there is little likelihood of there 
being common agreement. The author is well qualified to 
speak on this matter ‘‘as one having authority,” for he is 
not only a clergyman of the Established Church, but has 
served as organist of the Parish Churches of St. Mary 
Bredin and St. Mary Bredman, Canterbury, and, moreover, 
has listened to the musical services of the Greek, Roman, 
and Lutheran churches. Very many of his remarks will 
meet with common acceptance ;. others, however, will excite 
protest. With regard to hymns, every thoughtful wor- 
shipper will agree *‘ that words and music that do not come 
up to a high standard of excellence are unworthy to beused 
in divine service.’ Mr. Daniel’s opinion on congregations 





effect on Chopin’s style of the tonality of his native music. 


participating in the rendering of the church service will, 
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however, meet with less general approval. To him “the 
choral service seems unsatisfactory .... silence is not 
praise, and listening to singing, and thinking how beautiful 
it is, is not prayer.” The choral communion he ‘cannot 
away with,” and he bluntly denies that music can increase 
the solemnity of this service, although he admits there is 
rubrical authority for singing the ‘Creed, Ter Sanctus, 
and Gloria in Excelsis.”” Other statements are still more 
open to question, as that ‘‘ Ave Marias are often sung”’ in 
some of our Protestant churches. His attitude towards 
Gregorian melodies may be gathered from the following: 
“Their great age is an insufficient reason for preferring 
these feeble beginnings of Church music to the tunes 
of modern music, and affirming them to be the best 
music for use in public worship.” All organists may 
read with profit the remarks on the responsibilities 
and requirements of their office; and all clergymen, 
especially those whose parishes are in the country, 
will find food for thought in the chapters on * Women 
and boys in church choirs,” although Mr. Daniel takes 
a somewhat narrow view in his objections to the 
employment of boys as choristers. He totally ignores 
the salutary moral influence thus brought to bear on 
thousands of boys, and seems to be ignorant of the excel- 
lence of the singing of our little lads in the majority of our 
churches. The respective duties of the clergyman and the 
organist are admirably defined; and, as coming from one 
of themselves, it may be hoped that the former will be 
duly impressed with the truth of the statement that ‘‘in 
almost every case clergymen, by troubling themselves 
about the music, defeat their own purposes. Unquestion- 
ably they would ensure having good music by securing the 
services of good and reliable organists, and then leaving 
the choir and the direction of the music in their hands.” 


Novello’s School Music. [Novello, Ewer and Co.] 

THE fact that the title we have given to the present brief 
review should be possible speaks much for the advance in 
musical education as regards young people. Very recently 
we noticed a considerable quantity of music intended 
specially, if not exclusively, for school purposes; but more 
is to hand, showing clearly a distinct demand. Mr. 
Hamilton Clarke provides the vocal scores of two juvenile 
operettas, ‘‘Pepin, the Pippin’? (words by Mr. Joseph 
Despicht), and “‘ The Missing Duke”’ (words and music both 
by Mr. Hamilton Clarke). It need scarcely be said that the 
music in both works is at once bright, piquant, and simple, 
for the composer possesses the rare secret of being able to 
write without elaboration and yet with effect. The vocal 
scores of the cantatas have Staff and Tonic Sol-fa notations, 
and musicians who have the conduct of juvenile classes 
will find it well worth their while to make acquaintance 
with ‘Pepin, the Pippin,’ and “The Missing Duke.” A 
similar composition is ‘‘ Red Riding-Hood’s Reception,”’ 
also described as an operetta, with libretto by Edward 
Oxenford and music by Thomas Facer. This will employ 
a number of young people of both sexes, and elaborate 
stage directions are given. The music is full of tune and 
artistic touches, though certainly not too difficult for 
juvenile performers. Books 48 and 49 of ‘‘ Novello’s Two- 
Part School Songs” contain together a dozen compositions 
and transcriptions by various writers, including Handel, 
Schumann, Rubinstein, Abt, Pinsuti, Myles B. Foster, and 
Battison Haynes. Books 50 and 51 each consists of half-a- 
dozen bright and, as to the words, humorous songs for 
schoolboys, verses and music by the Rev. W. J. Foxell. 
Differing from these is a book of twenty-five ‘ Songs for 
the Little Ones,’ by W. W. Pearson, intended for nursery 
and infant school. They are mainly elementary and tuneful 
settings of time-honoured nursery rhymes. Book 5 of 
*‘Part-Songs for Treble Voices,’’ edited by Mrs. Carey 
Brock and Miss A. Sidebotham, is meant for children of 
somewhat larger growth, its contents being five com- 
positions and arrangements in two and three parts. 
With the exception of the last two books, the whole of 
the above are printed in both the accepted notations. 


The Miller and his Wife. Song. Words by R. S. 
Hichens. Music by J. M. Capel. [Robert Cocks and Co.] 

A merry little song, with which a vocalist with a sense 
of humour might make a good effect at a ballad concert. 








Scots Minstrelsie. A National Monument of Scottish 
Song. Edited and arranged by John Greig. With 
original coloured Illustrations by J. Michael Brown, 
Vols. 4, 5,6. [Edinburgh: T. C. and E. C. Jack.] 


ABOUT a year ago we dealt with the claims of this inter- 
esting collection as exemplified in the first three volumes, 
The completion of the work shows that the praise we were 
then able to give to half is deserved equally by the whole. 
The number of beautiful Scottish melodies is so great that 
Mr. Greig has found it easy to maintain in the later volumes 
the level of interest and beauty established in the earlier 
ones; and, for the rest, his accompaniments have been 
modelled on the plan laid down from the first, and the 
historical, biographical, and critical notes are as full of 
information as could reasonably be expected in a work 
intended for popular use rather than for reference or anti- 
quarian study. Vol. 6 contains a glossary and a general 
index, both of which bear evidence of thought and care. 


Original Compositions for the Organ. Nos. 223-227. 


[ Novello, Ewer and Co.] 


In the first of these pieces we have an Intermezzo in D 
minor, by C. Charlton Palmer, marked Andante quasi 
allegretto, but rather sad and plaintive in character, with 
scarcely varying rhythm of two quavers in the second and 
fourth beats of every bar, 4-4 time. But the effect is not 
monotonous, and the writing is at once musicianly and easy. 
No. 224 is a Grand March by Hamilton Clarke, bright in 
character, melodious, and easy to play. The other composi- 
tions are by Mr. E. Bossi, and consist of an Andante con 
moto, an “ Aspiration,” and a ‘‘ Grand Chceur,”’ being Op. 
97, Nos. 1, 2, and 3. The first is a piquant and melodious 
movement, discursive and rather elaborate, but not difficult 
as regards the work for the pedals. Theclose is exquisitely 
peaceful. The next curiously named piece is an Allegretto 
in A flat, and resembles the former in two respects, in that 
it has an agitated middle section and comes to a very 
quiet ending. The Grand Chceur may possibly recall the 
well-known work with the same title by M. Guilmant, 
the key, D major, and the time measure, 3-4, being 
identical. It opens and concludes in grandiose fashion 
with full chords, and towards the middle there are some 
effective fugato passages, but the whole cannot be regarded 
as difficult. 


Cremona. An Account of the Italian Violin Makers and 
their Instruments. By Friedrich Niederheitmann. Trans- 
lated from the original, with Notes and an Appendix, by 
W. H. Quarrell, M.A. [Robert Cocks and Co. | 


Tuis little volume contains a large amount of valuable 
information. Within the space of less than a hundred 
pages it deals with the origin of the violin; the six schools 
of violin making—Brescia, Cremona, Naples, Florence, 
Venice, and the Tyrol; the development and perfection of 
violin making and the old Italian varnish ; discusses labels, 
deceptions, forgeries and other subjects of interest to lovers 
of instruments played with a bow; gives an account of the 
collector, Luigi Tarisio, who did so much to make known 
the now famous Italian makers of violins, and whose 
enthusiasm was so great that it is said of him, ‘‘ When once 
he had sold a masterpiece he never lost sight of it, and only 
waited for a favourable opportunity to get it once more into 
his possession”; and furnishes an exhaustive list of names 
of the Italian violin makers (with characteristics of their 
works), and of minor makers, manufacturers of lutes, &e. 

Nearer, my God, to Thee. Sacred Song. Music by 
Thomas Adams. 

Angel Voices. Song. Words by Hubi Newcombe. 
Music by Clement Locknane. 

[Novello, Ewer and Co.] 


THE first of these is furnished with a pianoforte and 
ad libitum violin accompaniment, and is an unpretentious 
but effective setting of the well-known hymn. i 

The second is a more conventional addition to what's 
commonly regarded as appropriate for Sundays at home, 
but is melodious and grateful to sing. Both songs ate 
suitable to a mezzo-soprano or a baritone voice. 
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Mazurka Fantastique en la. Pour Violoncelle et Piano. 
Par Leo Stern. 
Studies in the Style of the Great Masters. For the Piano- 


forte. By J. H. Bonawitz. 
[Robert Cocks and Co.] 


Mr. STERN has written a melodious and bright Mazurka 
for the instrument which he plays so well. It is well 
adapted for performance in the concert-room, but its diffi- 
culties are not great, and those that may exist for the 
executant are justified by their effectiveness. 

The Studies are remarkably clever imitations of the 
styles of four great masters, who shall be nameless here as 
in the music, the idea evidently being to induce the student 
to find out by analysis of the originals the composers sug- 
gested. The little pieces are short and musically interesting, 
and are specially welcome as conducive to the cultivation 
of versatility, a quality of which the ordinary pianist is in 
most cases deficient. 


Song of the Nubian Girl. 
J. Jacques Haakman. 


Come back, dear Love. Song. 
Eldcroft. Music by Alfred J. Dye. 
[Charles Woolhouse. | 


THE setting of Moore’s well-known lines is delightfully 
unconventional, and happily reflects the spirit of the poem. 
Its vocal compass is contained in the octave from E to E. 

The second song is a tuneful love song, the passion 
being, however, interfered with by over-repetition of 
some of the lines. 


Words by Moore. Music by 


Words by Herbert 


The Nameless Lassie. Words by James Ballantine. 
Music by Alexander Mackenzie, Arranged by his son, 
A.C, Mackenzie. [Robert Cocks and Co.] 


Sir ALEXANDER MACKENZIE comes of a musical family. 
His grandfather and father were violin players, and the 
latter published Scotch airs for violin, also songs, The 
arrangement of his father’s music must have been to 
the son a labour of love. The character of the song is 
thoroughly Scotch, and both melody and accompaniment 
have the charm of simplicity. 


Barcarolle; Nymphean; Recollection. 
Smith. [Charles Woolhouse. | 
THESE are three simply written, tuneful pianoforte 


pieces, suitable to young players or those of moderate 
executive ability. 


By Ernest H. 


Chaminade Mélodies. Chant et Piano. [Joseph Williams. ] 


THESE are twelve in number, of which No. 8 is a 
“Chant d’Amour ”’ and No. 12 an ‘“‘Aubade.” Both songs 
are furnished with French and English words, the original 
by Ed. Guinand, and the translation by Clifton Bingham, 
and both are excellent specimens of the refined modern 
French song. They are best suited to tenor vocalists. 


Russian Romance; Ninon, Minuet; Pioneer, Mazurka 
Fantastica ; Gavotte Moderne. For the Pianoforte. By 
Ulric Nadjé. [Charles Woolhouse-] 


THESE pieces combine effectiveness with moderate diffi- 
culty in a manner that will doubtless ensure their welcome 
in many homes where the love of music is great and the 
executive ability small. 


Octavo Anthems, Nos. 465-471. [Novello, Ewer and Co.] 


Tue title-pages of the first and second of these may to 
Some give surprise. They are Nos. 1 and 2 of ‘Six Two-part 
Anthems for Ladies’ or Boys’ Voices,” by Myles B. Foster. 
The use of the female voice in the Church of England is 
hot yet common, but the thin end of the wedge has been 
inserted, and the barrier of custom and prejudice will, in all 
Probability, soon break down. The present simple com- 
positions are ‘‘ The night is far spent” and “ There were 
Shepherds, ’ both being written in a musicianly style, and 
thoroughly modern in expression and general feeling. In 
Continuation of this series we have ‘‘Is it nothing to you?” 


for Lent or Good Friday; ‘‘ Why seek ye the living?” ‘It 
ye then be risen with Christ,” and ‘ Eye hath not seen.” 
These are all what may be termed seasonable anthems— 
that is to say, most suitable for special occasions in the 
Church’s year—and should be very warmly welcomed in 
places where adult male voices are not available. No. 471 
is ‘* Be ye therefore followers of God,”’ by Alfred S. Baker, 
a four-part anthem, without solo parts, smoothly written in 
a church-like style, and in A flat, a key that was, of course, 
not available when organs were tuned according to the 
mean-tone system. 


Sketches. Eight Short Pieces for the Pianoforte. By 
Walter Wesché. Part I. [Robert Cocks and Co.] 


Tuis first part contains only four numbers, and after the 
fashion set by Schumann, and so faithfully followed by 
modern composers, each one has a superscription. The 
general title of the work answers thoroughly to the character 
of the music, which is fresh, pleasing, and, moreover, modern 
in spirit. 


Pour le Piano. Par L. Palmieri. 
[Robert Cocks and Co.| 


Tuis is a pretty little piece; not difficult, though 
requiring a neat finger and a light touch. The incessant 
semiquavers divided between the two hands, and some of 
which have to be accentuated in order to bring out the 
graceful melody, make of this Toccatina an excellent piece 
for teaching purposes. 


Toccatina. 








FOREIGN NOTES. 


Arx-LA-CHAPELLE.—On December 21 a new two-act 
opera, ‘‘ Cherubina,” by the young composer, Leo Blech, 
was produced at the Town Theatre, and well received.—— 
A tremendous programme was that of the third Subscription 
Concert—nothing less than Beethoven’s Ninth Symphony 
and “ Missa Solemnis’?! Herr Schwickerath conducted. 


BAYREUTH.—It has now been definitely decided that 
there will be no Wagner performances this year at the 
Festspielhaus. Some weeks will, during next summer, 
however, be devoted to rehearsals for next year’s revival ot 
the ‘‘Ring of the Nibelung.”——Miss Marie Brema, of 
London, is at present studying the part of Briinnhilde with 
Madame Wagner. The municipal authorities have 
declined to acquire the Wagner Museum of Herr Oesterlein, 
of Vienna. ‘This very valuable and all but complete 
collection of Wagneriana, which surely should be preserved 
in Germany, may now, very likely, be sold to an American 
bidder. 


BERLIN. — During the year 1894 forty-nine works 
were performed at the Royal Opera, of which nine were 
in one act and four in two acts. Wagner heads the list 
as regards the number of performances, his operas having 
been given on sixty-seven evenings; Humperdinck is an 
easy second with forty performances of his ‘‘ Hansel und 
Gretel,” within the short space of three and a half months. 
Hummel’s “Mara” was given twenty-three times, 
Mascagni’s ‘ Cavalleria” twenty-seven times, Leon- 
cavallo’s ‘‘ Pagliacci” and “I Medici” each twenty-two 
times, Verdi’s ‘Falstaff’? nineteen times, Smetana’s 
‘Sold Bride”? and Weber’s “ Freischiitz’? each twelve 
times. Of Gounod’s ‘“ Faust” (called ‘‘ Margarethe” in 
Germany) nine performances were given, of Bizet’s 
“Carmen” seven, Rossini’s ‘“ Barber” six, Mozart’s 
“*Zauberfléte’’ seven, ‘Don Giovanni” five, “ Figaro” 
four, Meyerbeer’s ‘‘Prophet’’ five and his ‘“ Africaine”’ 
three——On the 11th and 42nd ult. the Philharmonic 
Choir, under Herr Siegfried Ochs, gave two performances 
of Berlioz’s ‘‘ Requiem.” The work was given in exact 
accordance with the composer’s intentions—five orchestras, 
fifteen drums, &c.—and, according to Dr. Otto Lessmann, in 
an all but ideal manner. The choir especially distinguished 
itself by a superbly finished performance of its task, Dr. 
Lessmann awarding it what he considers the highest 
praise, by expressing a doubt whether any of the famous 








English Festival Choirs could surpass Herr Ochs’s 
singers, 
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BresLau.—M. Massenet’s works are becoming increas- 
ingly popular in Germany. His ‘“ Herodiade” was per- 
formed here for the first time on December 25, and very 
favourably received. 

BrussELs.—At the Théatre de la Monnaie a new opera 
in three acts and six tableaux, entitled ‘‘L’Enfance de 
Roland,” written and composed by M. Emile Mathieu, was 
produced onthe 15th ult. The librettois considered weak 
and the drama faulty in construction, but the music is 
praised almost without reserve. The part of the young 
hero was taken by a new singer, Madame Bellina, a 
Russian, who made a highly favourable impression, and is 
hailed as a coming star of considerable magnitude. The 
work was well received. 

Bupa Prestu.—Wagner’s “ Meistersinger,”’ which had 
not been heard here or seven years, was revived on the 
5th ult. The glorious work did not hit the taste of the 
public in previous years, but the warm welcome given to it 
on this occasion seems to indicate that Buda Pesth music- 
lovers have at last become sensible to the matchless 
beauties of the unique score. Herr Arthur Nikisch had 


_ taken enormous pains over the rehearsals, and the per- 


formance was, consequently, an admirable one. 

CHEMNITZ.— Professor Carl Reinecke’s comic opera 
‘‘ Der Gouverneur von Tours’ was performed, for the first 
time, at the Town Theatre, on December 23, and very 
favourably received. 

Danzic.—The local Gesangverein, conducted by Herr 
Georg Schumann, scored an emphatic success with its 
recent first performance of M. Edgar Tinel’s Oratorio 
‘“ Franciskus.” Herr Paul Kalisch, of Berlin, sang the title 
role. The striking work seems to be as uniformly successful 
in German Concert-roomsas Herr Humperdinck’s “ Hansel 
und Gretel”’ in the theatres. 

DrespEN.—At the third Symphony Concert of the 
Royal Court Orchestra, under Generalmusikdirektor 
Schuch, a Symphony by the late French composer, César 
Franck, was performed for the first time in Germany. The 
work, which is in three movements (the Scherzo being 
wanting), created a deep impression, and according to the 
distinguished critic, Ludwig Hartmann, it is in nearly 
every respect a masterpiece. Franck’s polyphony especially 
is said to be marvellous and almost worthy of Bach.—— 
Mr. Percy Sherwood, an English musician residing here, 
recently played a Pianoforte Concerto of his own com- 
position at a Philharmonisches Populares Kiinstler Concert, 
and achieved a great success. He was twice recalled and 
enthusiastically applauded. He also played solos by 
Rubinstein, Mendelssohn, and Raff, and, in addition, an 
encore piece. Mr. Sherwood is a Professor at the Dresden 
Conservatoire and the Conductor of an important Choral 
Society—the Neustadter Chorgesang-Verein. 

DUssELpDorF.—An essentially “modern” programme 
was that of the fourth Concert of the ‘‘ Stadtische Musik- 
verein,”’ under its able Conductor, Herr Julius Buth. It 
included Eugen d’Albert’s prelude to*his opera ‘‘ Der 
Rubin” and his second Pianoforte Concerto (played by 
Madame d’Albert-Carrejio), Richard Strauss’s ‘ Italian” 
Symphony and E. Humperdinck’s choral ballad, ‘ The 
Luck of Edenhall.”——“ Jiingstes Gericht”’ (The Last 
Judgment) is the title of a new symphonic poem for 
orchestra by a local musician, Herr H. Willemsen, which 
was produced here, on December 23, with what some of the 
papers describe as a ‘sensational success.” Liszt’s 
‘Saint Elizabeth” has lately been given twice at the Town 
Theatre as an opera, and with complete success. 

FRANKFORT-ON-MAINE.—M. Massenet’s ‘‘ Werther’ was 
performed here for the first time on the roth ult., and we!! 
received. 

Gotua.—E. Tinel’s Oratorio ‘ Franciskus” was per 
formed here recently for the first time, under the direction 
of Professor Tietz, and made a great impression. The 
performance, with Herr Emil Pinks, of Leipzig, in the 
title réle, was an extremely good one. 

GHENT.—The director of the local Conservatoire, M. 
Adolphe Samuel—a composer of whom next to nothing is 
known in England, though he is in his seventy-second 
year—recently produced a new ‘“‘ Symphonie mystique,” 
with choruses, before an invited audience. It bears the 
title ‘‘ Christus,” and is divided into five parts, which are 
respectively called ‘‘ Nazareth et Bethlehem,” “ Le désert 





de Judas,” ‘‘ Les scénes de l’apostolat,” ‘‘ La Passion,” 
and “ L’hosanna final” (Advenit regnum Dei). The strange 
work made a deep impression, and was at once accepted 
by Professor Willner, of Cologne, for performance in that 
town. Not the least peculiar thing in connection with this 
Symphony is the fact that its author is a Jew. 

HamBurc.—On the 2nd ult. M. Massenet’s realistic 
opera ‘‘ La Navarraise ’’ was performed for the first time at 
the Town Theatre, without, however, creating any particular 
sensation.—Herr Eugen d’Albert must surely have come 
to the conclusion at which many men of genius have 
arrived before him—viz., that the public may be safely 
‘written down anass.”’ This is what happened to him: He 
had arranged to give a Concert here, onthe roth ult., in aid 
of the funds which are being collected for the erection of a 
monument to the late Hans von Biilow. The day arrived, 
but it was found that the public had subscribed in such 
ridiculously small numbers that the projected Concert had 
to be abandoned. Such a slight to an artist who, in 
Germany, enjoys the reputation of the greatest living 
pianist, is bad enough, especially considering the object 
which he had in view; buf it seems positively insulting 
when we hear that about the same time this self-same 
“ art-loving’”’ public was attracted in enormous numbers 
to half-a-dozen Concerts given by the little pianoforte 
prodigy, Raoul Koczalsky! It was enough to make the 
redoubtable Hans rise from his ashes and deliver 
himself of one of his biting sarcasms at the expense of the 
Hamburg public, which he worked so hard, and evidently 
with so little success, to educate. 

Leipzic.—Johannes Brahms was the hero of the last 
week in January. On the 27th ult. he played his two new 
Clarinet Sonatas with the famous clarinettist, Herr 
Mihlfeld, from Meiningen; on the 29th the superb 
Bohemian Quartet (Herren Hoffman, Suk, Nedbal, and 
Wihan) gave a Brahms evening, with the assistance of 
Herr Eugen d’Albert as pianist; finally, at the fifteenth 
Subscription Concert, in the New Gewandhaus, on the 
31st, the master conducted his two Pianoforte Concertos, 
played by Herr d’Albert, and his ‘‘ Academic” Festival 
Overture. Lucky Leipzigers! 

Li-Le.—A new three-act opera, by M. Emil Ratez, the 
Director of the local Conservatoire, and entitled “ Lydéric,” 
was produced here, on the roth ult., with much success. 
The work is written on the strictest Wagnerian lines— 
musical declamation in the vocal parts, the ‘endless 
melody ”’ and plenty of Leitmotiven in the orchestra. 

MacpesurG.—On December 25 a new one-act opera, 
‘* Astrella,” by a local musician, Herr Grunewald, was pro- 
duced here with complete success. The libretto is founded 
on Prosper Mérimée’s novel “ Colomba,” and its author, 
Herr Tannenhofer, has succeeded in concocting an effective, 
logically developed little drama, to which the composer has 
written effective, though not strikingly original music. On 
the same evening Herr Kaskel’s one-act ‘“ Hochzeits- 
morgen” was given here for the first time, without, how- 
ever, meeting with much favour. 

MANNHEIM.—The opera ‘“‘ Die Hexe”’ (The Witch), by 
the Danish composer, August Enna, was, on December 
23, played here for the first time and well received. ; 

MarsEILLEs.—At a Concert given by the ‘‘ Association 
Artistique,” on December 23, the final scene of Act 1 and 
the Charfreitagszauber from Act 3 of Wagner’s ‘‘ Parsifal” 
were given for the first time in France (outside Paris), 
before an audience of 2,500, and made a profound 
impression. 

Mayvence.—At the sixth Symphony Concert Spohr's all 
but unknown Double Symphony for two orchestras, 
“Irdisches und Géttliches im Menschenleben” (The 
Worldly and the Divine in human life), was performed 
here for the first time. The peculiar work has only three 
movements, which are respectively entitled ‘« Kinderwelt 
(child life), ‘‘ Zeit der Leidenschaften” (the time of the 
passions), and “Endlicher Sieg des Géttlichen” (final 
victory of the Divine). At the same Concert Miss Marie 
Brema, of London, created much enthusiasm by her 
superb singing of the final scene from Wagner's ‘ Gotter- 
dammerung.” 

MEININGEN.—The choral societies of Hildburghauset, 
Sonneberg, Saalfeld, Salzungen, and Meiningen inten 
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_ December 26, with M. Reyer’s opera “ Sigurd,” which, 


_ “Romeo and Juliet” was performed in its entirety under 
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next. Beethoven’s ‘‘ Missa Solemnis” and Brahms’s 
German ‘‘ Requiem” will be performed, and Professor 
oseph Joachim, with his quartet party, and Eugen 
d’Albert have been invited to take part. Generalmusik- 
direktor Steinbach is to conduct the Festival, which will 
be under the protectorate of Duke Georg. 

MiLtan.—The Scala Theatre opened its new season, on 


however, was by no means a success. 

Moscow. — The Imperial Russian Musical Society, 
conducted by Professor Vafonoff, gave a Rubinstein ‘In 
Memoriam” Concert on December 15. The programme 
opened with the Funeral March from Beethoven’s “ Eroica”’ 
Symphony, and included various compositions by the 
deceased master. The audience numbered several thousands, 
and the receipts, amounting to about 5,000 roubles, will be 
added to a fund which is being collected for the purpose of 
erecting a monument in St. Petersburg to the composer 
of the “‘ Ocean ’’ Symphony. 

NapLes.—Signor Luigi Romaniello recently gave a 
Concert, at which several new works from his pen were 
produced with much success. They included a Symphony 
in D, a symphonic poem, “Il Corsaro” (after Byron’s 
“The Corsair ’’), and a Pianoforte Concerto, played by the 
composer. 

NuREMBERG.—M. Massenet’s opera ‘La Navarraise”’ 
was performed here, for the first time, on the 1st ult., 
under the direction of Kapellmeister Prill, and very favour- 
ably received. The German title of the work is ‘ Das 
Madchen aus Navarra.” 

Paris.—M. Théodore Gouvy has been elected a Member 
of the Academy of Fine Arts, in the place of the late 
Anton Rubinstein———Bach’s B minor Mass was per- 
formed, on the 6th ult., by the Société des Concerts, under 
M. Taffanel. The colossal work was not heard in France 
till 1891, since which date the performances of works by 
the great cantor have been steadily increasing in number 
in Paris Considerable indignation has been caused by 
the news that the contract between Herr Felix Mottl and 
the directors of the Gaité Theatre, in accordance with 
which the famous conductor was to direct a number of 
performances of Berlioz’s operas, has been cancelled in the 
most unceremonious manner, because the Grand Opéra 
has expressed an intention to produce one of the great 
master's works—which it is to be has not transpired.——At 
the sixty-fifth Concert given by the Société de Musique 
d’Ensemble, directed by M. René Lenormand, Sir Alexander 
Mackenzie’s Scotch Rhapsodie (Op. 21) was performed in 
an arrangement for two pianofortes (eight hands) and 
strings. 

PraGuE.—A new opera, ‘‘ Donna Anna,” by E. N. von 
Rezniéek, was produced at the German Landestheater, on 
December 16, and achieved a great success.—On the 1st 
ult. Humperdinck’s ‘ Hansel und Gretel” was given for 


composition, the Waltz which he wrote for the well- 
known German illustrated paper, Die Gartenlaube. The 
reception of the piece was enthusiastic in the extreme, 
and the whole set of Waltzes had to be repeated. Brahms, 
Goldmark, and Brill, the three foremost Viennese com- 
posers of the day, were amongst the audience, and no doubt 
appreciated the Waltz King’s delicious strains as fully as 
any dance-loving ‘‘fesche Wienerin.’”——Humperdinck’s 
“Hansel und Gretel” has at last reached this town. It 
was given, for the first time, at the Court Opera, on 
December 18, in presence of the fortunate composer, and 
had quite an exceptionally enthusiastic reception.——** Der 
Probekuss’’ (The Sample Kiss), Herr Millécker’s latest 
comic opera, was produced at the Theater an der Wien, on 
December 22, and adjudged one of this clever composer’s 
best efforts. Its success was complete, 

WESEL.—At a recent Concert given here, under the 
direction of Kapellmeister Weyler, three new works by Karl 
Pottgiesser, a talented Munich composer, were brought to 
a first and very successful hearing. They were two Ballades 
for male chorus, baritone solo, and orchestra, and entitled 
respectively ‘‘Die Vatergruft’” and ‘Das Schloss am 
Meere,”’ and a setting for baritone solo, chorus, orchestra, 
and organ of the thirteenth chapter of St. Paul’s Epistle 
to the Corinthians. 





MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


THE musical lull which usually follows what may be 
described as the first half of our musical season—namely, 
the annual Christmas ‘‘ Messiah” Concerts, that come as 
near the festive date as possible—was broken, on December 
22, by the inauguration of a short season of grand opera, 
in the Ulster Hall, by the Valentine Smith Opera Company, 
which visits us yearly at this time, and may now be looked 
on as more or less of an institution. The operas performed 
were, with one exception (‘‘ Cavalleria Rusticana’’), the 
same as last year—to wit, ‘‘ Bohemian Girl,” ‘‘ Maritana,” 
‘Tl Trovatore,” ‘‘ King for a Day,” and ‘‘ Fra Diavolo,” 
in which Mr. Valentine Smith, Mr. W. Franklin, and Miss 
Sinico, with other lesser lights, sustained the principal 
parts. On the r4th ult. Mr. Lawrence Walker gave the 
second of his series of Classical Concerts, in the Ulster 
Minor Hall, assisted by Mr. Theodore Werner (solo 
violinist) from Dublin and Miss McKissack of this city. 
The attendance was very good. On the same evening 
Mr. Wm. Ludwig, with his Concert-party, gave a Ballad and 
Operatic (costume) Concert in St. Mary’s Hall. The 
soloists were Miss Chrystal Duncan, Miss Emily Rasey, and 
Mr. Edwin Rennie, with, of course, Mr. W. Ludwig; and 
Miss Florence Ludwig as accompanist. On the 18th and 
19th ult. Madame Fanny Moody, with Mr. Charles 


the first time at the same theatre and most favourably ; Manners, Miss Lily Moody, Mr. John Child, Mr. W. 


received. 

Roven.—‘‘ Calendal,” a new four-act opera, by M. 
Henri Maréchal, was recently produced at the Théatre 
des Arts, and very favourably received. 

St. PETERSBURG.—It is reported that amongst the papers 
of the late Anton Rubinstein a sealed packet has been 
found, bearing the words ‘‘ Cantatas; to be opened on the 
day of Jubilee of the St. Petersburg Conservatoire.” 

StrRasBuRG.—Wagner’s “‘ Gotterdammerung ” has been 
added to the répertoire of the local Town Theatre. It was 
given for the first time on December 23. 

Tue Hacue.— La Navarraise,” M. Massenet’s latest 
and most decided success in opera, was enthusiastically 
teceived on its recent first performance here. This result 
was no doubt in a great measure due to the very fine 
tendering of the work. 

Tusir.— Das Turnier zu Kronstein,’” a new romantic 
opera, by Herr Krafft-Lortzing, was recently produced 
here with considerable success. 

Vignna.—On the 6th ult. Berlioz’s dramatic Symphony 


Hans Richter. Incredible as it may appear, the work had 
not been heard in Vienna without cuts since 1846 !——At 
4 recent Concert given by Eduard Strauss with his 
famous orchestra, his brother, the lately féted Johann 


Dever, and Miss Gordon Nunn (violin), gave operatic 
Recitals in costume, in the Ulster Hall The programmes 
included Gounod’s *“‘ Philemon and Baucis”’ and the Garden 
Scene from ‘‘ Faust.”’ 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Christmas season is generally a dull one here in 
musical respects, and our record of the past two months 
certainly shows no exception to the rule. A Concert given 
by the Amateur Orchestral Society (Conductor, Mr. Hal- 
ford), on the Saturday evening preceding Christmas, was 
miserably supported—as was perhaps to be expected here. 
A good performance it was, however, of Mendelssohn’s 
‘‘ Hymn of Praise,” &c. Perhaps the most important pro- 
duction was that of Mr. Hamish MacCunn’s new opera 
‘« Jeanie Deans,” which was given during the ‘six night ’’ 
stay of the Royal Carl Rosa Opera Company, very soon after 
the first performance of the work at-Edinburgh. The opera 
was well received—as it indeed deserved to be—and very 
appreciatively discussed by our local critics, but it would 
be insincere to say that it ‘bit’? very deeply ; this, perhaps, 
owing mainly to the peculiar reserve, if not positive frigidity, 





Strauss, conducted the first performance of his newest 


which always characterises the Birmingham public in face 
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of new productions. The usual ‘‘ Messiah’’ performance, 
by the Festival Choral Society, took place on Boxing Day, 
on which occasion the Town Hall was filled to its utmost 
seating capacity. This yearly performance of the great 
English Oratorio brings, as upon a pious pilgrimage, a 
large number of honest country souls to our city; and it 
would not be exaggerating the fact to say that the majority 
of these worshippers of Handel, though they may not boast 
of very wide musical attainments, know at least every note 
of ‘ The Messiah ”’ by heart. 

During the past half-year some exceedingly interesting 
Organ Recitals have been given by the City Organist, 
Mr. Perkins, upon the fine instrument under his charge at 
the Town Hall. Well-known organists from outside, too 
—such virtuosi, for instance, as M. Guilmant and Dr. 
Peace—have also appeared. Under the conditions laid 
down by the municipal authorities, who (a little late in the 
day) now have agreed to comply with Mr. Perkins’s 
reasonable demand for a yearly subvention, the per- 
formances given by Mr. Perkins himself have been mostly 
gratuitous. His programmes have been throughout well 
selected—a happy hitting of that difficult ‘‘ medium ” 
between the too ‘ popular”’ and the too classic. 

A very interesting programme, of the ‘‘ mixed” order, 
was that of a Concert given, toward the close of the past 
year, by Miss May Berry, at the Masonic Hall. In the 
same hall a very popular and successful Concert was given 
on December 11, when that very clever performer upon the 
banjo, Mr. Cammeyer, and certain confréres—to the number 








of twenty and more (all banjoists or mandolinists)— | were played by Mr. Harold Bernard and Mr. Percy Lewis 
respectively. The performance of two Dances for orchestra, 
fessors at the Institute School of Music—has been | from the skilful and scholarly pen of Edward German, was 
giving a series of high-class Pianoforte Recitals. His/a feature of the Concert. 
the advanced type, and altogether | Conductor. 


re-appeared. Mr. Percy Stranders—one of the Pro- 


technique is of 
he may be considered one of our best performers; 


The singing of several choruses and the beautiful 
Evening Hymn from Sullivan’s ‘‘ Golden Legend” were 
noteworthy features in the Concert at Totterdown Baptist 
Church, on the oth ult, 

Mr. Carl Armbruster lectured on “* The Wagner Festival 
performances at Bayreuth,” in the Hall of the Merchant 
Venturers’ Technical College, on the 16th ult. 

The third annual Concert of the Clifton Amateur 
Orchestral Society took place at the Spa on the 17th ult, 
About seventy members, under the direction of Mr. E, 
Pavey, were united in the performance of Schubert's 
Unfinished Symphony, Mendelssohn’s “ Athalie” Overture, 
Edward German’s Incidental Music to ‘“ Henry VIII,” 
Suppé’s “Dichter und Bauer” Overture, and some 
smaller pieces. The playing of the amateurs was very 
creditable and showed that their studies are well directed, 
Madame Jessie Strathearn, Miss B. Grant, and Mr, F, 
Rose contributed songs. 

The Downend Choral Society, a flourishing young 
organisation, gave a Concert, on the 21st ult., when Niels 
Gade’s ‘‘ The Erl-King’s Daughter”? was brought forward 
and interpreted with pleasing results, the solos being taken 
by Miss Florence Folwell, Mrs. Harold Bernard, and Mr. 
W. Ernest Young. In the second part of the scheme were 
the part-songs “‘ Break, break”? (Macfarren), ‘‘ The Victor's 
Return”? (Mendelssohn), and ‘The Lullaby of Life” 
(Leslie), and Eaton Faning’s glee ‘“‘The Song of the 
Vikings.”” Songs were added by Mrs. Bernard, Miss 
Folwell, and Miss Hodge, and violin and violoncello solos 








Mr. Harold Bernard was the 


The Concert of the Bristol Madrigal Society, the chiet 


he requires, however, to exercise a little more self- | event of the month, took place on the 24th ult., too late for 


restraint and a little more respect for the composer’s | detailed notice here. 


text. The Saturday Afternoon Concerts of the Society of 
Artists (painters) have been thronged throughout the 
season. Mr. Oscar Pollack (director) has found it im- 
possible to satisfy the shoals of ‘‘artistes,” amateur and 
professional, eager for an opportunity to exhibit (gratui- 
tously) their talents—an interesting “sign of the times.” 
A well-staged amateur performance of Sullivan-Gilbert’s 


‘“‘ Ruddigore””’ (under Mr. Priestley’s direction) has amused | was given, on December 20, by the Scottish Orchestra, 


MUSIC IN DUNDEE. 
(FROM OUR OWN CORRESPONDENT.) 


THE second of Messrs. Paterson’s Orchestral Concerts 





again the holiday folk at the annual re-union of members| under the conductorship of Mr. Henschel. The per- 

of the Midland Institute. Mr. Paderewski gave a Recital | formances were excellent throughout, and it is to be hoped t 

on the 2rst ult. that the Concert-givers will be enabled, through liberal si 
= support, to renew the series each year. The programme ti 


MUSIC IN BRISTOL. 1 


included Beethoven’s Overture “‘ King Stephen,” Dvorak’s 


new Symphony “From the New World,” selections from “ 


aiivecracans Grieg’s ‘Peer Gynt’? Suite, and MacCunn’s Orchestral F al 

OEE NE: OR SE aaah ; Ballad ‘‘ The Ship o’ the Fiend.” The Symphony, with its th 

THERE has been much more music in Bristol since | quaint themes and masterly orchestration, made a most M 
Christmas than is usually the case at this period of the | favourable impression. Mrs. Henschel was the vocalist and Vo 
year, but little of it has been of first-class importance. A gave a most delightful rendering of Handel’s ‘“ Lusinghe G: 
Concert at Bedminster Town Hall, on December 28, calls! pitt care,” Mignon’s song, ‘ Connais-tu le pays,” by Mi 
for remark from the fact that Miss Clara Butt and Miss | Ambroise Thomas, and Henschel’s “ Spring.” Co 
Maggie Purvis (a companion of hers at the Royal College | An interesting Recital was given, on December 18, by Dr. ; 


of Music) were among the vocalists. 


Peace, of Glasgow, on the new electric organ in the on 


The lack of adequate support accorded the really | Gilfillan Memorial Hall. Mr. Hope-Jones gave a short Da 
excellent orchestral band (directed by Mr. Theo Carrington), and popular explanation of the instrument. ban 
which gave several Concerts in the handsome Pump Room and 
of the Clifton Spa, has led to the discontinuance of these Mis 
performances. Concerts still take place once a week, but and 


the attendances have not always been adequate. The band 
of the Scots Guards was engaged, on the 5th ult., to give a 
couple of performances, at both of which there was a 
crowded audience. The venture proving so successful, 
the band of the rst Life Guards was brought down on 
the 12th ult., and again a large assemblage gathered to | t 
hear the playing of the visitors. 


Quintet sang at the Concert on the roth ult. Seemingly 


there is much in a name and in variety ; otherwise it is a | the Norwich Orchestral Union, given in St. Andrew's Hal 


The Bristol Sullivan | of brisk business in the immediate future. 


MUSIC IN EAST ANGLIA, 
(FROM OUR OWN CORRESPONDENT.) 






THERE has been a lull in musical matters in Norwich and 
he district during Christmastide, but signs are plentiful 







Ir 


The most important event has been the fourth Concerto 
inact 



















mystery why folk should flock in crowds to listen to per-|on the roth ult., when Handel’s cantata “ Alexanders— posit 
formances of military bands and neglect to support a good | Feast’ formed the chief attraction. Taking into considers /  numd 
home-chosen orchestra, which, it was hoped, might be|tion the juvenility of the Society and the inexperience OF such 
permanently established at the Spa. many of its members, perhaps a less ambitious choice woe ; te 


A series of Promenade Concerts, by the Scarlet Hungarian | have been wise ; but, in spite of failings here and there, 
Band, which commenced on the 11th ult., is to be continued | execution of the work reflected credit on all concerned pen 
result due, in a great measure, to the continual and unceasi— balla 








at the Victoria Rooms until the end of the present month. 
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work of the Conductor, Mr. Ernest Harcourt. ‘‘Alexander’s 
Feast’ has not been heard in Norwich since 1868, so that 
it came as a novelty to the present generation. The quartet 
of principal vocalists comprised Miss Louise Burns, Mr. 
Hulbert L. Fulkerson, Miss M. Gazeley, and Mr. J. J. 
Manning, the two latter being residents in Norwich. With 
one exception the choruses were sung with precision, and 
the band (led by Mr. Walter Johnson) faced the difficulties 
before it with courage; but in the accompaniments to several 
of the songs it was over-weighted. Mr. H. D. Flowers 
did useful “ filling in’? work on the organ. In the second 
part of the programme songs were sung by Miss Burns 
and Mr. Fulkerson. In addition to the Overture to 
‘ Masaniello,” which was well played, the band was 
heard in an Orchestral Romance, composed by Mr. 
E. Harcourt several years since, but never given 
in public before. This is a musical representation of 
the four Seasons, the violoncello being frequently used as 
asolo instrument. Without giving a technical description 
of the work, it may be sufficient to say that it shows evidence 
of considerable constructive ability ; but the band failed to 
bring out the various points lucidly. Mr. George Clarke 
was highly successful on the solo instrument. The 
Romance was very favourably received. The Concert 
closed with Faning’s spirited chorus ‘* The Vikings.” 

The Popular Organ Recitals, held in St. Andrew’s Hall 
on Saturday evenings during the winter months, under the 
superintendence of Dr. Bunnett, the City Organist, have been 
largely patronised this season. That held on the Saturday 
before Christmas Day was interspersed with carols selected 
from the three sets issued by Dr. Bunnett, and others, 
sung by a voluntary choir. The series for the New Year 
commenced on the 12th ult., when Miss Serpell and the 
Cathedral Precentor were the vocalists, and Master Green, 
an extraordinary juvenile violinist, residing at Yarmouth, 
contributed violin solos. 

The Norfolk and Norwich School of Music, Limited, has 
been duly incorporated as a non-profit sharing company, 
with a capital of £1,000, divided into £1 shares. The 
first directors are Dr. Bates, Dr. Bunnett, Mr. A. R. 
Chamberlin, Mr. C. R. Gilman, Mr. H. P. Gould, Dr, H. 
Hill, Mr. Kingston Rudd, and Mr. George White, with 
Mr. W. Heaver as Secretary. Suitable studios have been 
engaged, and the School will commence operations early 
in March. 

An Organ Recital was given in St. Stephen’s Church, on 
the 18th ult., by Mr. Walterhain, interspersed with anthems 
sung by the Church Choir. Mr. F. W. B. Noverre con- 
tributed two violin solos. 

The Diss Choral Society gave a performance of Handel’s 
“Messiah,” in the Corn Hall, on the zoth ult. The band 
and chorus consists almost entirely of local residents, but 
the former had the advantage of being led by Mr. Henry 
Morley, a member of the Richter Orchestra. The principal 
vocalists were Miss Edith Montgomery, Miss Vera 
Galbraith, Mr. C. J. Butler, and Mr. Robert Grice. With 
Mr. A. Hemstock at the organ and Mr. T. M. Pullen as 
Conductor a capital performance can be recorded. 

At the Concert given by the Harleston Musical Society, 
on the roth ult., Gade’s cantata “ The Erl-King’s 
Daughter” filled the first half of the programme. A small 
band and chorus rendered a good account of the choruses 
and accompaniments. The soloists were Miss Hartcup, 
Miss M. Tilney, and Mr. F. Daines (Norwich Cathedral) ; 
and Mr. R. H. Chignell conducted. 


MUSIC IN EDINBURGH. 
(FRoM oUR OwN CORRESPONDENT.) 


. It cannot be said that the “ Young Scotland” school is 
mMactive, or that it is denied opportunities of bringing com- 
Positions before the public, when in two consecutive 
numbers of THE MusicaL Times it is our duty to notice 
= Important works as Hamish MacCunn’s opera 
Jeanie Deans,” the cantata ‘The Kelpie,” by Lear- 
Mont Drysdale, and the shorter ballad, “Sir Patrick 
Spens,” by W. Augustus Barratt. ‘The Kelpie” is a 


legend of the familiar ‘“‘ Spectre’s Bride"’ genus, although 
in several important details the Scottish version differs 
from those of Germany, Bohemia, and other countries. 
Dr. Mackay’s poem has been slightly altered in order to 
allow of the dramatic cantata treatment; and Mr. 
Drysdale in his score has enlisted the services of soprano 
and tenor soloists, chorus, and full orchestra. The work 
opens with a very effective paraphrase of the ‘‘ Walkiren- 
ritt,”” and in the course of the cantata we have repeated 
proof of Mr. Drysdale’s familiarity with such works as the 
‘Flying Dutchman ” (very appropriately drawn on for the 
gruesome tale of the sea), “‘ Tristan,” and others. There are 
nine choruses, all well wrought out, and effectively written 
for the voices. The best are: (No. 1), ‘‘ He mounted his 
steed” ; (No. 10), ‘ He lifted her”; and (No. 15), ‘‘ They 
dug a grave.” The solo parts are less convincing, and the 
love duet, which ought to have been the emotional climax of 
the work, is singularly ineffective. It is in the orchestral 
writing undoubtedly that Mr. Drysdale has been most 
successful, and he shows throughout the composition 
greater freedom and variety than he had hitherto attained. 
There is also a fulness of effect, which, however, too 
frequently and too continuously runs riot in exuberance. 
A composer cannot always be at his best, however; and 
after a reference to reminiscent themes, want of spontaneity 
in the solo music, and orchestration which is sometimes 
almost overwheiming, there are many points to be selected 
for high praise, particularly in the choral writing. The 
cantata ought to become a favourite with large and capable 
societies. 

Mr. Barratt’s ballad is of modest dimensions. It is what 
the young composer naively calls an old work, as it was 
written some two or three years ago. The well known 
poem is subjected to very familiar treatment ; a few bars’ 
orchestral introduction and an almost continuous narrative 
committed to the chorus, broken only twice by the baritone 
solo for a few bars, and by an interlude, which, after a 
short and effective description of the sinking of Sir 
Patrick's good ship, gradually leads the mind to the 
picture of the desolate halls of Dunfermline town. 
The work is instinct with life and abounds with graphic 
touches; we may single out the King’s mission “ To 
Norroway o’er the faem,” Sir Patrick Spens’s first short 
solo, the sinking of the ship, and the last chorus, “ O lang 
may the ladies sit,” for a special word of praise; but 
undoubtedly the pleasantest feature about the work is its 
genuineness, the singleness of its artistic aim, and the pro- 
mise it holds out of better things from the young student, 
who is still at work in the classes of the Royal College ot 
Music. 

Mr. Paderewski gave the third Concert of his provincial 
tour in Edinburgh on Monday evening, the r4th ult., when 
the Music Hall was filled by an enthusiastic crowd eager 
to hear the great pianist. The programme included 
Weber’s A flat Sonata, Schumann’s ‘‘ Etudes Sympho- 
niques,’”’ pieces by Mendelssohn and Paderewski, as well 
as a representative selection from the works of Chopin and 
Liszt. Enthusiasm grew and spread as the Recital showed 
ever new proof of Paderewski’s power and wide sympathy ; 
and at the end of the performance he received such an 
ovation as is granted to very few artists in this cold 
degree of latitude. 

On the 21st ult. a Wagner programme at Messrs. Pater- 
son’s series of Orchestral Concerts attracted an audience 
which found even all the available standing-room too 
inadequate for it. Besides the well-worn and inevitable, 
however indispensable and welcome, ‘‘ Tristan Vorspiel ” 
and “ Walkurenritt,” the programme included a selection 
from ‘ Parsifal,” the ‘ Siegfried Idyll,” and the ‘‘ Wald- 
weben ”’ and “ Trauermarsch” from the Trilogy; and never 
has Mr. Henschel’s success in his work among us been 
more strikingly shown than in the performances he secured. 
On the 19th ult. an audience, nearly as large and as 
enthusiastic, was drawn to the third ‘* Saturday Popular” by 
the promise of the C minor Symphony (Andante and Finale 
superbly played), ‘‘ Land of the -Mountain and the Flood” 
and ‘‘ Merry Wives”? Overtures, Max Bruch’s ‘ Scotch” 
Fantasia for violin and orchestra (in which Mr. Sons was 
very successful), and songs (Senta’s Ballade and some of 
Brahms’s German “ Volkslieder”’) carefully sung by Miss 





ballad written by Dr. Charles Mackay on an old Scottish 


Fillunger. 
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MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


Gossip of a more or less wild complexion is rife as to 
the future of the Scottish Orchestra Company. As has 
already been noted in this journal, the attendance at both 
the classical and popular Concerts has been very far from 
what it ought to be; it seems, indeed, as if a remarkable 
apathy towards the scheme had set in. Much money has 
already been lost, and it is quite futile to imagine that the 
shareholders will continue to bear the brunt of the battle 
very much longer. 
known as the Guarantee Fund cannot again be raised to 
any appreciable extent, should it be even thought of, against 
next season’s operations. At the hour of writing, nothing 
whatever has been fixed regarding a successor to Mr. 
Henschel. The salary attached to the office will be so ample 
—whether or not it is maintained at its present figure—that 
a really good man should be found without a great deal of 
difficulty. Just at present, then, it seems to be more to 
the purpose to discover some means whereby the tangible 
interest of the musical public can be thoroughly aroused. 

A brief record of last month’s local doings will suffice. 
These began with the time-honoured New Year’s morning 
performance of ‘‘The Messiah,” when an enormous audi- 
ence welcomed the Glasgow Choral Union on its appearance 
in Handel’s work. The Concert, it should be mentioned, 
was one of a series given by our premier Choral Society on 
its own account, and in accordance with arrangements 
made with the Choral and Orchestral Union. The band of 
the Scottish Orchestra Company played the accompani- 
ments, Mr. Berry was at the organ, and Mr. Joseph Bradley 
conducted admirably. Madame Belle Cole, Miss Antoinette 
Trebelli, Mr. Andrew Black, and Mr. Braxton Smith were 
the soloists. At the evening Concert Mr. Henschel resumed 
the bdton, when Mr. Black again sang, and the Scottish 
Orchestra interpreted a familiar programme. On the 
following Saturday the band was at the City Hall, under 
the auspices of the Abstainers’ Union ; and on the 8th ult. 
it returned to its own special habitation in the West-end of | 
the city, when Brahms’s F major Symphony was given with 
but indifferent success. The programme also contained 
Scharwenka’s Pianoforte Concerto in B flat minor—played 
by Madame Augarde—and Mendelssohn’s ‘“ Hebrides ” 
Overture. On the 12th ult. Beethoven’s C minor 
Symphony had another welcome hearing, and at the ninth 
Classical Concert (15th ult.) Gounod’s ‘Gallia’? and 
Verdi’s ‘ Requiem” formed the programme of the 
evening. The chorus was that of the Glasgow Choral 
Union, the Scottish Orchestra again lent its valuable aid, 
Mr. Bradley conducted, and the solos were assigned to 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


Opera has been to the front throughout the past month, 
and while the various performances of the Royal Carl Rosa 
Opera Company have been the best possible within their own 
limits, it is to be regretted that the support of the public 
|has not been of equal all-round generosity. The features 
|of the season have been the revival of Mozart’s operetta 
| ** Bastien and Bastienne,” and the production of Hamish 
| MacCunn’s *‘ Jeanie Deans” and Tasca’s ‘‘ Santa Lucia,” 





Certain, moreover, it is that what is and last, but best of all, Humperdinck’s ‘“ Hansel und 


|Gretel.” The first-named little work is naturally more 
lof a curiosity than anything else, but contains rnuch 
| charming music, which is doubly interesting because of its 
| shadowing forth some of the later glories of the Salzburg 
|musician, The opera by the Scotch writer has met with a 
cordial reception, the initial hearing being given under the 
| bdton of the composer, and the venture of giving to such 
|a young writer so important a commission was fully 
| justified. Of the Italian work, it may be briefly and fairly 
| said that it belongs to a school now very much in the 
| ascendant, and of which Mascagni’s “‘ Cavalleria Rusticana”’ 
| stands as a prototype. Thus three distinct nationalities 
|of art have been represented, but for the last-named 
novelty we must go back again to the German Father- 
land, and anything more delightful than the fairy story as 
told in Humperdinck’s music it would be difficult to 
imagine. For the rest, a goodly list of old favourites in the 
way of operas, ranging in style from Balfe’s ‘‘ Bohemian 
Girl’? to Wagner’s ‘‘ Tannhauser,” has gone to fill the 
weekly bills of the season, and presumably all tastes have 
thus been pleased. The present conductors of the company 
are Messrs. Claude Jacquinot, Leo Feld, and G. Slapoffski; 
and the band and chorus have been fully equal to the 
requirements of the area of the Royal Court Theatre. 
Distinction has been lent to the regular Organ Recitals 
at St. George’s Hall by the presence of M. Alexandre 
Guilmant at the famous instrument. The wisdom of the 
recent action of the Liverpool Corporation in abandoning a 
system of monopoly has by now been made fully apparent, 
and, in addition to the distinguished French performer 
named, a large number of organists of undoubtedly high 
attainments have been kept on the vota. Further in this 
direction, excellent Recitals have been given at various 
churches, especially by Mr. Branscombe at St. Margaret’s, 
by Mr. Grimshaw at Renshaw Street, and by Mr. Stammers 
at St. Agnes’s. The most important movement in sacred 
music has, however, been a performance of Mendelssohn’s 


under Mr. T. Hague Kinsey. 





Miss Marie Fillunger, Madame Emily Squire, Mr. Iver 
McKay, and Mr. Daniel Price. But once more—and the | 
tale is truly a melancholy one—the “ house” was a sorry | 
sight—rows upon rows of empty benches: The third | 
Chamber Concert of the series took place on the 17th ult.— | 
a veritable clarinet night, inasmuch as Brahms’s Quintet | 
in B minor (Op. 115) and Mozart’s fine old-world Quintet 
in A were the leading features in the programme. An 
orchestra of ninety-five performers was announced for the 
evening of the 22nd ult., when the programme was 
entirely Wagnerian. 

At Mr. Paderewski’s Recital, on the 16th ult., the 
great Polish pianist was heard in Beethoven’s Sonata 
tor. 111) and in selections from Chopin, Schumann, and 

iszt. 

The banquet to Mr. August Manns, on the evening of 
the 21st ult., was attended by a large and representative 
company anxious to honour the veteran Sydenham chef. 
In the unavoidable absence of the Lord Provost of 
Glasgow, the chair was taken by Brigadier-General Sir 
Donald Matheson, K.C.B., who during the evening pre- 
sented Mr. Manns with a handsomely mounted conductor's 
baton, subscribed for by the Musical Festival Executive 
Committee. An address was also presented by Mr. Julius 
Seligmann on behalf of the Glasgow Society of Musicians. 
An admirable programme of music had been devised for 
the occasion, and the presence of a large number of 
— contributed to the picturesque appearance of the 
tables. 


Two Philharmonic Concerts have been given, on the 8th 
and 22nd ult. respectively. At the former the Haydn 
répertoire was drawn upon for the Symphony, and the other 
orchestral pieces were Mackenzie’s “ Britannia ” Overture, 
Smetana’s ‘“‘ Vysehrad,’’ and the March from Massenet’s 
“«Scénes pittoresques.” Sir Charles Hallé’s descent from the 
rostrum to the clavier is always acceptable, and his playing 
of Grieg’s A minor Concerto proved a welcome contribu- 
tion to the often over-developed pianoforte playing of the 
present day. For the second Concert of the month 
Tschaikowsky’s E minor Symphony—the “ Pathétique” 
—was announced, together with Boieldieu’s ‘Jean de 
Paris” and Weber’s “ jJubel’’ Overtures. 

The second Concert of the Schiever Quartet took place 
on the 26th ult., at the Art Club, and, as at the preceding 
performance, outside help was enlisted in the person ot 
Miss Mary Hillhouse, a most artistic vocalist. But 
naturally the chief interest of such occasions gathers round 
the chamber music, and the latest effort of Messrs. Schiever, 
Akeroyd, Courvoisier, and Fuchs worthily carried forward 
those excellent traditions which they have made their 
own, 

The Sunday Society inaugurated the music of the 
second half of the present session on the 2oth ult., in St. 
George’s Hall, when the orchestra, conducted as usual by 
Mr. Argent, was augmented to eighty performers for a 
Wagner programme. The latter included songs by Miss 
Minnie Hunt and Mr. W. Paul, of the Royal Carl Rosa 











Opera Company. 





‘¢‘ Hymn of Praise,” with orchestra, at Sefton Park Church, 
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MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


THE most important musical event of the first month of 
the year was the production, by Sir Charles Hallé, of the 
“Samson and Delilah” of Saint-Saéns, with such adequacy 
of preparation as afforded sufficient opportunity of arriving 
at an estimate of the purely musical qualities of the opera, 
apart from such dramatic effect as might be derived from 
scenic representation. Being the one choral novelty of 
the season, evidently Mr. Wilson had spared no trouble in 
the drilling of his forces; and, probably, he would have 
been glad had the demands upon the choir been in every 
respect greater. Carefully putting aside all expectation 
excited by its title, it is clear that the author desired 
to give a higher tone to his work than the exigencies 
of the theatre demand, or readily permit. In the 
first scene there are evidences of an ambition to employ 
the choir, both contrapuntally and dramatically, as a 
real force, and not as forming the mere framework of the 
picture. But here, as in all the Israelitish music, and even 
in much of that assigned to the Chief Priest of Dagon (Mr. 
Santley), there is a want of individuality and of contrasted 
character, so that the entrance of the Philistine Maidens, 
with their freshly tuneful little three-part song, brings a 
sense of relief. The interest of the work lies not only 
centred, but absorbed in the two chief characters, and far 
more completely in the temptress than in the very easily 
tempted hero. In portraying the Philistine Woman 
(Madame Sandon)—bent upon the destruction of the 
champion of the Israelites—and the weakness of her victim 
the composer was more within the limit of his powers than 
in depicting Samson (Mr. Lloyd) in his stronger and better 
mind. Most of the music assigned to Delilah is flowing, 
natural, tuneful, and of somewhat voluptuous character : 
whereas what may be called the religious strains of the 
Hebrews have always an artificial character. Especially 
is this noticeable in portions of the opening movement, 
wherein the strophes suggest the processional hymn 
of a Parisian church, with its pseudo - plainsong, 
accompanied by a few brass instruments. But much 
of the second act is really charming. It opens with 
a beautifully scored song, ‘“To-night, seeking hither 
your presence,” where Delilah declares her expectancy of 
her recreant lover and her vengeful purpose; and, after 
her long dialogue with the High Priest of Dagon, closes 
with the powerful, if somewhat spun-out, duet which leads 
up to the ruin of Samson. After that the interest subsides. 
The remainder of the tale is familiar, and the music 


with promise of maturer power. Of the performance ot 
Elijah,” on the 24th ult., nothing need be said. 

At the Gentlemen’s Hall we have had, besides one of the 
Subscription series of entertainments—at which Miss Sant 
Angelo played and Mr. Alfred Jordan sang pleasantly, and 
Miss Clara Butt excited the hope that, with such magnificent 
endowment of voice, she may not rest satisfied with any 
except the very highest place among our native artists—the 
second of the Chamber Concerts of Mr. Willy Hess, when 
Smetana’s Quartet ‘‘Aus meinem Leben” was given for 
the first time here; and, in addition to the playing of some 
selections from Brahms and Chopin by Miss Fanny Davies, 
we enjoyed the reading by the Concert-giver of the 
‘* Legende” (Op. 17) of Wieniawski and the Mazurka in 
G of Zarzycki. 

The Paderewski Recital, at the Free Trade Hall, was 
extremely successful, artistically as well as pecuniarily ; 
and the receipts must almost have equalled those of Rubin- 
stein’s farewell appearance. 

Mr. Pyne has resumed the Organ Recitals at the Town 
Hall, Mr. Lane undertakes a Mascagni night with his 
Philharmonic Choir, and Mr. Cross continues his popular 
Concerts at the Young Men’s Christian Association. 





MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THERE is absolutely nothing of any interest to record 
in connection with music in this locality during the past 
month—not even a Christmas performance of ‘ The 
Messiah.” There was a time—and that not so long ago— 
when amateurs were heard to complain of the too frequent 
performances of Handel’s familiar master-work at this 
season of the year; but, alas! times are changed, and 
certainly not for the better, as regards music in this 
district. These remarks apply principally to Newcastle- 
on-Tyne, as the centre of musical activity in the Northern 
counties. It is quite a rare thing now to hear a work ot 
any pretension for voices and orchestra in Newcastle, and 
such performances as may be given can only rank as of 
second-rate importance. This is not as it should be, and 
it is to be hoped that so unsatisfactory a state of affairs 
will cease to exist before another musical season dawns. 

Arrangements for the forthcoming performance of Dr. 
Joseph Parry’s dramatic Oratorio ‘Saul of Tarsus,” by 


| the Newcastle Harmonic Society, are in a forward state. 


But the principal event of the present month in Newcastle 
will be the performance, on the 26th inst., of Sullivan’s 
‘‘ Golden Legend,” by the Gateshead Choral Society. The 





scarcely rises to its depicting. In the third act the blind 


* Samson bewails his fate. The interior of the Temple of 


Dagon is supposed to be displayed, and the orgies of the | 
worshippers commence with a setting for the full choir of | 
the two stanzas of the Spring part-song of the first act, 
leading to a weak Bacchanalian dance to which castanets, | 
cymbals, and triangles strive to give character, and to the | 
closing scene of destruction. Throughout the opera the 
instrumentation and colouring are of the now familiar style 
of the composer, often rich and sensuous, sometimes really 
powerful ; but occasionally weak, as though more involved 
in laboriously working out themes scarcely worthy of 
<envion than in honestly contributing to the general 
effect. 

Of the other Concerts of Sir Charles Hallé’s series, I must 
record the performance (December 27) of the Symphonie 
Pathétique of Tschaikowsky, with its skilfully constructed 
Allegro con grazia in 5-8 rhythm, and many interesting 
points, but prevailing lugubriousness; the bright and, in 
Construction, masterly Overture “ Britannia,” of Sir A. C. 
Mackenzie; the orchestral Fantasia “ Espagna,” of 
Chabrier (a welcome relief from the “Peer Gynt” and 

Sigurd Jorsalfar’ selections with which we are too 
Conversant); the sympathetic rendering of Beethoven’s 
Concerto in C, by which Sir Charles recalled the enjoyable 
ays of calm, classical, finished pianoforte playing; an 
admirable performance of the great ‘‘ Eroica ’ Symphony ; 
the enthusiastic reception of Lady Hallé after her indis- 
Position ; and the first appearance at these Concerts of a 
young local aspirant—Miss Pauline Sant Angelo—who has 
played at the Gentlemen’s Concerts also with success and 





fact that so popular a work as ‘‘The Golden Legend” 
has never yet been heard in Newcastle is a striking proot 
of the lamentable state of affairs, musically, here. 

The Newcastle Chamber Music Society announced its 
sixty-third Concert for Tuesday, the 29th ult. The artists 
were Mr. Willy Hess (first violin), Mr. C. Rawdon Briggs 
(second violin), Mr. Speelman (viola), Sefior Pezze (violon- 
cello), Mdlle. Marie Fillunger (vocalist), and Mr. J. M. 
Preston (pianoforte). The programme included Mozart’s 
Quartet in C (No. 6), the Andante and Variations from 
Schubert’s posthumous Quartet in D minor, and Beet- 
hoven’s Quartet in C minor (Op. 18, No. 4). 





MUSIC IN NOTTINGHAM. 
(FRoM OUR OWN CORRESPONDENT.) 


Tue Philharmonic Choir gave a miscellaneous Concert 
on the roth ult., under the direction of Mr. Marshall-Ward. 
Its own contributions to the programme were Dr. Hiles’s 
‘“‘Hushed in Death,” Wolstenholme’s ‘‘ Sleep, my Dearest,” 
Meyerbeer’s “Ave Maria” (from ‘“ Dinorah”’), Bishop’s 
“Blow, gentle Gales,” and the Market Chorus from 
“ Masaniello.” All these were most excellently sung, 
especially Wolstenholme’s delightful part-song, which 
gave full scope for the pianissimo effects so well attained by 
this choir, and Bishop’s glee, in which the finished phrasing 
was most marked. The solo vocalists were Miss Marguerite 
Hoare, Mr. Charles Chilley, and Mr. Bantock Pierpoint, 
whose selections were marked by excellent taste. The two 
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gentlemen gave, with excellent dramatic perception, the duet 
in the first act of “‘ Faust.’”’ A stirring song, ‘“‘ The Cavalier,” 
composed by Mr. Marshall-Ward, was sung by Mr. Chilley 
and deservedly encored; and Stephens’s new song, ‘‘ Hey 
for the Fishing Fleet’’ (words by Miss Marshall-Ward), 
was given with full effect by Mr. Bantock Pierpoint. 
Mr. Harold Henry contributed two interesting violin 
solos—the Andante from Hans Sitt’s Concerto and Hubay’s 
“ Czardas,” 

At Mr. Allen’s second Classical Concert the artists were 
Mr. Willy Hess, Mr. Rawdon Briggs, Mr. Speelman, Mr. 
Whitehouse, and Mr. P. Ludwig; Miss Cantelo officiating 
at the pianoforte. Mr. Whitehouse, whose fine playing 
ensured him a welcome, gave us Saint-Saéns’s ‘‘ Le Cygne” 
and “Allegro Appassionata”’’ (a fortunate departure from 
the beaten track). Mr. Willy Hess, too, was very happy in 
having selected the Adagio from Spohr’s eleventh Violin 
Concerto, in which his finished technique and fine tone had 
full scope. Dvorak’s Quintet in A (Op. 81) and Schubert’s 
Quintet in C (Op. 163), with a portion of Beethoven’s 
‘“* Serenade” Trio, completed the programme. 

The D’Oyly Carte combination has fulfilled a six 
nights’ engagement at the Grand Theatre in a round of 
Gilbert and Sullivan operas, with something like its usual 
success. 


MUSIC IN NORTH STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


THE “ Robertson’ Concert, in aid of St. Paul’s Church, 
drew a crowded audience, in the Burslem Town Hall, on 
the 2nd ult. The Rev. N. C. Robertson, Mr. W. Sherratt, 
Miss Robertson, Mr, Jack Robertson, Mr. Stuart Varcoe 
(violin), and Mr. Barlow (euphonium) supplied the 
programme. 

For the fourth Meakin Popular Concert, on the 8th ult., 
the admirable band of the Royal Artillery was the attrac- 
tion. Under the direction of Sergeant-Major Walker, a 
long and varied programme was carried out most success- 
fully. Miss Florence Shee was the vocalist. The audience, 
as usual, was thoroughly interested in the programme, 
giving unstinted praise to the performers. Considerable 
discussion has taken place in local musical circles con- 
cerning the effect of these Concerts upon the musical 
education of the district. Many contend that opportunity 
should be given to the local artists at these Concerts; but, 
on the other hand, it is pointed out that the founder 
never intended to allow the Concerts to become experi- 
mental, but to bring high-class performances within the 
reach of the people. The unqualified success of the Con- 
certs is undoubtedly due to the judicious selection of 
principals by the hon. secretary (Mr. G. Barlow). 

The Victoria Hall, on the occasion of the St. John’s 
Schools Annual Concert, was well filled, and the per- 
formance reflected great credit upon Mr. Walmsley, the 
capable Conductor. 

All the local choral organisations have resumed rehearsals 
after the brief vacation. 

The North Staffordshire Philharmonic Society (under 
Dr. Swinnerton Heap) has an early performance of 
“ Elijah” in view; the Hanley Glee and Madrigal (Mr. 
Garner), ‘The Revenge’’; while Burslem Tonic Sol-fa 
Choir (now under the bdton of Mr. T. Hulme, J.P., C.C.) 
will prepare a miscellaneous programme. 

At the quarterly meeting of the North Staffordshire 
Tonic Sol-fa Committee, the arrangements for the usual 
examinations were made and the report of the former 
examination received and adopted. 

Miss Mary Richardson, prior to a Concert tour in 
Scotland, gave an Evening Concert at Silverdale, being 
assisted by a strong list of local performers. 

The Concert of the 17th ult., by Miss Edith Hooley’s 
Orchestra and the Hill Top Choir, at the Burslem Town 
Hall, attracted a crowded audience. In addition to 
instrumental pieces and part-songs, under the direction of 
Mr. T. Hulme, J.P., C.C., a few solos were rendered. 
Miss Tertia Bennett’s singing calls for special mention. 
Messrs. F. C. Bennett and Wood accompanied. 


The Pianoforte Recital of Mr. Paderewski, on the 2oth, | 


closed the musical programme for the month. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


THE last weeks of 1894 were, as usual in this county, 
and especially in the West Riding, given up almost 
entirely to performances of Handel’s “ Messiah.’ Of 
these it may suffice to consider a few of the most con- 
spicuous. Among the chief choral societies of the West 
Riding are those of Leeds, Bradford, Huddersfield, and 
Halifax. All these gave ‘‘The Messiah” during the 
week before Christmas, and it is satisfactory to note that 
in each case some advance was shown. The improve- 
ment was not in the excellence of the chorus singing, for 
West Riding chorus singers have long ranked high in 
their interpretation of Handel’s music, but rather in 
matters of detail connected principally with the band. In 
this respect there was room for improvement, for a slovenly 
tradition had crept in that called loudly for reform. A 
year ago the Leeds Philharmonic Society led the way by 
the adoption of Franz’s scholarly edition of the Handel- 
Mozart score. The result was so favourable that it was 
used again this year, and with excellent effect. Indeed, 
it is doubtful whether a more generally satisfactory 
performance of the orchestral part of the Oratorio 
has ever been given in Yorkshire. The soloists were 
Miss Maggie Davies, Miss Sarah Berry (who sang with 
just the right amount of expression and no more), Mr. 
Edward Lloyd, and Mr. David Bispham. Mr. Bispham, 
who made his first appearance in Leeds, sang most artisti- 
cally, his rendering of the frequently omitted air, ‘ Thou 
art gone up on high,” deserving particular mention. Mr. 
Alfred Broughton conducted. Franz’s version was this 
year adopted by the Dewsbury Choral Society, which 
had not given ‘The Messiah” since Mr. George H. 
Hirst became Conductor. The performance indicated in 
many details the care and intelligence taken in preparing 
the Oratorio, and though some of the Conductor’s tempi 
were not in accordance with tradition, they always had 
some sound reason to recommend them. The soloists 
were Madame Clara Leighton, Miss Berry, Mr. Blagbro, 
and Mr. W. Thornton, a thoroughly efficient quartet. 
The Huddersfield Society’s performance demands a high 
place on account of the excellence of the choral singing; 
indeed, it is difficult to imagine Handel’s choruses sung 
with greater weight and breadth. The orchestra, on the 
other hand, was below the average, and the trumpet obdli- 
gato was quite unworthy of the occasion. Though the 
usual version was adopted, there was an improvement 
noticeable in several matters of detail, showing that the 
Conductor, Mr. J. Bowling, is alive to the necessity of giving 
Handel’s masterpiece in a less slipshod fashion than has 
hitherto been the custom. Miss Maggie Davies, Miss 
Eleanor Rees, and Messrs. W. Green and D. Hughes were 
the soloists. The Halifax performance was one of all- 
round excellence, and showed the same tendency towards 
greater finish in the instrumental details that has been 
noticed with regard to the other societies. Mr. 
W. H. Garland conducted and the principals were Miss 
Regina Atwater, Miss M. Hooton, Mr. Braxton Smith, 
and Mr. Norman Salmond. Of ‘The Messiah” per- 
formances we are considering, that of the Bradford Old 
Choral Society was the only one that showed little or no 
advance from corrupt traditions. Still, it was a good per- 
formance, the chorus being fresh and bright. Its chiet 
claim to distinction was the individual reading of the bass 
solos by Mr. Frangcon Davies, whose performance was 
full of points of interest. Miss Emily Squire, Miss Berry, 
and Mr. E. Branscombe were the other soloists. Here, as 
at Dewsbury and Halifax, Mr. Tomlinson was the principal 
trumpet, and played the obbligato to ‘The trumpet shall 
sound” with rare precision and beauty of tone. Mr. 
Hartwell Robertshaw was the Conductor. 

At Bradford the Subscription Concerts were resumed on 
the 11th ult. Dr. J. C. Bridge’s ‘‘ Chester” Symphony 
was the most prominent thing in the programme. Though 
improved by the removal of the weakest of the six move- 
ments, the March, it tends to lengthiness. Still, it is a 
clever and interesting work, showing a pleasing gift of 
melody and marked ingenuity of treatment. Weber's 
Concertstiick was played with charming grace and ease 
iby Miss Pauline Sant Angelo, and Grieg’s “ Sigurd 
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Jorsalfar’’ Suite, capitally played by Sir Charles Hallé’s 
band, formed a notable feature of the programme. 
Madame Ella Russell was the vocalist. At Leeds, the 
Messrs. Haddock gave one of their ‘‘ Musical Evenings”’ 
on the 15th ult. A Trombone Quartet, consisting of 
Messrs. Colton, Davis, Eatherley, and Booth, were, from the 
comparative novelty of such a combination, the sensation 
of the evening. Miss Ada Wright, the pianist, made her 
first appearance in Leeds and played pieces by Chopin, 
Chaminade, and Moszkowski in a thoroughly musicianly and 
refined style. On the same date one of the Huddersfield 
Subscription Concerts took place. A programme of 
Chamber Music included Beethoven’s Quartet in G (Op. 18, 
No. 2) and Dvorak’s Pianoforte Quintet (Op. 81), in which 
Messrs. Hess, C. R. Briggs, Speelman, and Fuchs took part, 
with Mrs. E. Haley as pianist. Mr. Edward Lloyd was the 
vocalist. On December 10 the Scarborough Instrumental 
Society gave a highly interesting Concert, including several 
unfamiliar works. Miss Alderson-Smith, an exceptionally 
able amateur violoncellist, played Max Bruch’s Canzona 
for violoncello and orchestra (Op. 55), and Mr. W. H. Cass 
played Beethoven’s well-known Romance in G for violin. 
Miss J. Langford was the vocalist and Mr. F. de G. English 
the Conductor. On the 16th ult. Mr. S. Oppenheim gave 
a Pianoforte Recital at Leeds. A long selection of pieces, 
from Beethoven to Liszt, including a Scherzo by Brahms 
and a Ballade by Reinecke, proved the player to be 
possessed of exceptional execution, and only lacking in 
tenderness to be an artist of the first rank. 

The Mirfield Choral Society, on December 21, gave 
Handel’s “* Joshua,”’ very successfully. The soloists were 
Mrs. James Wilson, Madame S. Cragg, Messrs. Child, 
Driffield, and Barnes. Mr. Clark Ainley conducted. 
Under Mr. W. Squire, the Ripon Choral Society gave ‘‘ The 
Messiah,” on December 26, with Miss Beecroft, Miss 
Bingley, and Messrs. Parratt and Knowles as principals. 
On New Year’s Day the Keighley Musical Union gave a 
Concert, of which Cowen’s ‘‘ Rose Maiden” was the most 
important feature. Though without an orchestra the per- 
formance was not ineffective, and Miss Ada Lee, Miss D. 
W. Jackson, and Messrs. Blagbro and Browning formed an 
efficient quartet of principals. Mr. Arthur Burnley 
conducted. 

On the 18th ult. the newly-formed Harrogate Musical 
Society gave its first Concert. Haydn’s ‘ Creation” 
was the work chosen for performance. The principals 
were Miss Alice Holman, Mr. Wills Page, and Mr. W. 
Thornton. The chorus was good and the orchestra quite 
as efficient as might fairly be expected. 

At the last meeting of the Leeds Festival General 
Committee it was settled that the Festival should take 
place on October 2 to 5, and a list of principal choral works 
was agreed to. These were Mass in D (Beethoven), 
“The Messiah ” (Handel), ‘‘ Walpurgis Night ” (Mendels- 
sohn), ““Stabat Mater’? (Dvorak), “ Flying Dutchman” 
selection (Wagner), “ My Spirit was in Heaviness” (Bach), 
“Tn exitu Israel ” (Wesley). It was stated that Sir Arthur 
Sullivan, to whom, as Conductor, the list had been 
submitted, had expressed his approval, with the exception 
of Dvorak’s ‘‘ Stabat Mater,” to the suitability of which he 
expressed some doubt. It would be interesting to know 
on what grounds this doubt was expressed, as it might 
have been thought that the ‘‘Stabat Mater,” which first 
brought the Bohemian composer into prominence in this 
country, and still in the opinion of many remains his 
Masterpiece, was eminently suited for any Festival pro- 
gramme. As ‘* The Messiah” has not been given at a 
Leeds Festival since 1874, the most revolutionary 
Musician could not object to its introduction, while the 
pteé-eminence of West Riding choruses in Handelian music 
makes one look forward to a phenomenal performance. 


MUSIC IN WILTS AND HANTS. 
(FROM OUR OWN CORRESPONDENT.) 


‘ A Concrrr given in the County Hall, on the 16th ult., 
y the Countess of Radnor, is, so far as Salisbury is con- 
cerned, the only event of interest to record here. A small 


and songs were sung by Lady Radnor, Lord Folkestone, 
and Madame de Fonblanque-Campbell. Miss Emily 
Shinner gave two violin solos. The proceeds of the 
Concert were devoted to the funds of the Early Closing 
Association in this city. 

At Marlborough Mr. Bambridge’s Carol Concerts have 
become annual events, and that which took place in the 
Town Hall, on the 4th ult., was one of the most interesting 
yet given. The programme included several new carols 
as well as one or two old favourites, all of which were 
admirably sung by a well-trained choir of fifty voices, 
amongst the most popular being Sir Joseph Barnby’s 
exquisite settings of ‘‘The Virgin is hushing her Baby to 
rest” and ‘ Darkness fell on the weary earth,” and Dr. 
Bridge’s “‘ Sweeter than songs of summer.” ‘The Concert 
was pleasantly varied by sacred songs sung by Mrs. Peyton, 
Mr. Stuart Higgs, and Mr. Leader; and Miss G. Corbens 
played Mackenzie’s ‘‘ Benedictus”’ as a violin solo. Mr. 
W. S. Bambridge conducted. 

On the 3rd ult. an Organ Recital was given in the Abbey 
Church, Romsey, by Mr. R. Sharpe, of St. Mary’s, 
Southampton, assisted by Mr. H. Winsloe Hall as vocalist. 
The object of the Recital, which was well attended, 
was to raise funds for necessary repairs to the organ. 
The Romsey Musical Society, conducted by Mr. Moss, gave 
a Concert in the Town Hall, on the 15th ult. Mendelssohn’s 
Psalm, ‘‘ As the hart pants,” was the chief feature of the 
first part of the programme, the usual miscellaneous selec- 
tion composing the second part. The band and chorus, 
which had been carefully drilled by the honorary conductor, 
numbered about fifty performers, and the solo vocalists 
were Madame Eva Scorey and Mr. Sidney Kendall. Miss 
F, E. Moss, a young lady of decided talent, was the 
principal violinist. 

At Andover, Mr. Arthur Bennett’s Concert, which took 
place in the Town Hall, on the 15th ult., afforded an oppor- 
tunity of hearing some excellent performances upon the 
violoncello and pianoforte by Mr. Prosper Burnett and Mr. 
Christopher Young respectively, the latter, a pupil of Mr. 
Dannreuther, being a player of quite exceptional ability. 
The vocalists engaged were Miss Kate Thomas, Miss 
Nellie Edwards, and Mrs. Rogers. 

At the Garrison Chapel, Netley, a special musical 
Service was held on Thursday, the 3rd ult. The 
“‘Christmas music’? from ‘The Messiah” was well 
rendered by the choir, augmented for the occasion bya 
number of ladies and gentlemen of the neighbourhood, 
Mrs. Williams presiding efficiently at the organ. One or 
two carols and a chorus from Mozart’s Twelfth Mass were 
also excellently sung, and the “service”? was altogether 
an interesting and impressive one. 

On December 31 Afternoon and Evening Concerts were 

given by Mr. J. G. Luard, in the Town Hall, Ryde. The 
choirboys of the Parish Church, of which Mr. Luard is 
organist, sang some part-songs very creditably and per- 
formed Haydn’s Toy Symphony apparently as much to 
their own delight as to that of the audience. Mrs. Colenutt 
was the vocalist, and Mr. Du Domaine played some 
excellent violin solos. 
The Southampton Philharmonic Society, under the 
conductorship of Mr. H. M. Pike, re-assembled for practice 
on the 21st ult., Haydn’s “Creation” being the work 
selected for performance at the next Concert. 

The third of a series of Chamber Concerts was given in 
the Town Hall, Chippenham, on the 14th ult., under the 
direction of Mr. Brotherhood. The programme was an 
excellent one, and included Schubert’s Octet in F (Op. 
166) for two violins, viola, violoncello, bass, clarinet, 
horn, and bassoon, and Haydn’s String Quartet in D (Op. 
64, No. 5). Miss E. Shuttleworth played a pianoforte 
solo by Rubinstein, and Miss F. M. Brotherhood gave 
a good rendering of the Allegro from Mendelssohn’s 
Violin Concerto in E minor (Op. 64). Mr. A. Wetten was 
the vocalist. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
On December 20, in the Church of Zion and St. 





orchestra of strings played some pieces of a light character, 


Timothy, three works were given by the Church Choral 
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Society, in a way that was a source of much congratula- 
tion to the enthusiastic director, Mr. Richard Henry 
Warren. ‘The Cradle of Christ,” by Dr. Bridge, was 
first sung, and its presentation on this occasion gave 
the desired opportunity of hearing a new English work 
under the most favourable auspices possible. Its part- 
writing and chorus effects were the most pleasing, 
though the entire work seemed a good, easily com- 
prehensible setting of the text. Mozart’s ‘‘ Requiem” 
followed as the second number. The daily press offered 
numerous criticisms of Mr. Warren’s tempi in this selec- 
tion; but we are inclined to favour what was the result of 
ripe deliberation on his part. The church is exceedingly 
resonant, and the Mozart music contains many rapid voice 
passages, which would have suffered both in dignity and 
in clearness under a more rapid beat. Liszt’s 13th 
Psalm proved a successful climacteric ending to the 
programme, In this, Mr. McKenzie Gordon, the tenor 
soloist, made a particularly favourable impression, singing 
in good voice and in excellent style. The work of both 
chorus and orchestra was also a decided credit to the 
occasion. The other soloists were Mrs. Schilling, Miss 
Alice Mandelick, and Dr. Carl Martin, all of them well 
chosen and all of them successful in their parts. 

In the same week the Musical Art Society, under Mr. 
Frank Damrosch, gave the first Concert of its second 
season. The programme was mainly made up of old 
motets appropriate to Christmastide, by such composers 
as Palestrina, Nanini, Vittoria, Calvisius, and Cornelius. 
Mr. Frank Damrosch has too often demonstrated his 
ability as a conductor of choral works to tempt us to add 
words of praise here. His Society of solo voices is, 
perhaps, less choice in its make-up than it was a year ago, 
though, for that very reason, all the more credit is due to 
him that no falling-off in the quality of its work was 
perceptible. 

Undoubtedly the event that has attracted the most 
attention thus far this season was the production of the 
first two acts of Mr. Walter Damrosch’s new opera, ‘‘ The 
Scarlet Letter,”” by the Symphony and Oratorio Societies, 
on the 5th ult., the composer himself conducting. The 
tributes paid Mr. Damrosch on this occasion by chorus, 
orchestra, and audience were overwhelming in their 
enthusiasm, and the applause was answered by a graceful 
speech from him. 

The musical treatment of the opera book is as strictly 
after the lines of Richard Wagner as could be possible 
without becoming open to the charge of plagiarism, and 
the orchestration is so beautiful, to the smallest detail, as 
to be a complete surprise to all American musicians. The 
chorus-writing is on so grand a scale as to suggest serious 
doubts as to its practicability for the stage, but with the 
Oratorio Society the ensemble effects were little short of 
superb. The melodic and solo portions were of such 
character as to frequently make the discriminating sub- 
scribers to the Symphony Society demand repetitions—an 
unusual state of affairs in the circle of the conservative 
habitués of the Symphony Concerts. 

The programme of this Concert was as follows :—Part I., 
Symphony 3, in E flat (Mozart). Part II., “ The Scarlet 
Letter”’ (Walter Damrosch), opera in three acts, the 
dramatic poem by George Parsons Lathrop (new, first 
time)—a. The First Act, entire; b. ‘‘ Scene in the Forest,” 
from Act Second: Hester, Lillian Nordica (by kind per- 
mission of Messrs. Abbey and Grau); Arthur, Wm. H. 
Rieger ; Chillingworth, Giuseppe Campanari (by kind per- 
mission of Messrs. Abbey and Grau); Wilson, Ericsson F. 
Bushnell; Governor, Conrad Behrens ; Brackett, James F. 
Thomson ; Puritans, the Oratorio Society chorus of 400. 
Among the soloists, Madame Nordica and Mr. Giuseppe 
Campanari clearly out-classed their associates, and were of 
no small assistance to Mr. Damrosch in obtaining the 
marked success attending the production of ‘‘ The Scarlet 
Letter.”’ 

“The Messiah” was given three times in Christmas 
week by the Oratorio Society, and repeated again in the 
following week. The choruses were sung as well as they 
usually are at these Christmas performances in the matter 
of technical delivery, but better than they usually are in 
the matter of tempo. There has always before been a 
tendency to rush the choruses, with the resulting sacrifice 





of breadth to brilliancy. No such criticism could be 
offered this year, nor did the additional dignity in tempo 
cause any lack of the old-time brilliancy and spirit. The 
soloists were Mesdames Nordica (soprano), Carlotta 
Desvignes (contralto), Messrs. David G. Henderson 
(tenor), and Watkin Mills (bass). 





MUSIC IN MONTREAL. 
(FROM OUR OWN CORRESPONDENT.) 


On December 21 the Philharmonic Society gave its 
eleventh performance of Handel’s ‘‘ Messiah” in the 
Windsor Hall, which was crowded to the doors. Their 
Excellencies the Governor-General and the Countess of 
Aberdeen were present. 

The Society’s chorus this season numbers 290 members, 
and their intimate acquaintance with the great choruses 
was shown by the confidence and precision with which 
they were sung. 

The soprano and contralto soloists were Montreal ladies, 
Miss Ella Walker, of the Royal College of Music, London, 
being the soprano, and Miss Maud Burdette, the contralto, 
Both ladies acquitted themselves with distinction. Mr. 
W. H. Rieger and Mr. Clarke sang the tenor and bass 
solos most artistically; Mr. E. N. Lafricain, of Boston, 
was the trumpet soloist. The orchestra was local and, 
though not very strong in numbers, accompanied very 
acceptably. 

At the next Concert, onthe roth inst., Haydn’s ‘‘ Creation” 
will be given. This work, which bids fair to rival ‘‘ The 
Messiah”’ in popularity with the Montreal public, is now 
an annual event. 

The Philharmonic Society’s Annual Festival takes place 
on April 2, 3, and 4, when Mendelssohn’s “ Elijah,” 
Wagner’s ‘Flying Dutchman,” and Saint - Saéns’s 
“Samson and Delilah” will be performed. There will 
also be one Matinée of miscellaneous numbers for orchestra 
and soloists. English readers will be interested to learn 
that Mr. Watkin Mills, who is now singing in the large 
cities of the States with great success, will sing the title 
vole of * Elijah.” 

A new and very important phase in Montreal music is 
the formation of a Symphony Orchestra, under the direction 
of Professor Couture. The orchestra consists of some 
forty-five musicians, gathered principally from the various 
theatres. As the players are engaged at night, the 
Symphony Concerts have to be given in the afternoon, but 
this does not deter the public, who are enjoying the really 
excellent music in very large numbers. The improvement 
in music and in musical taste in Montreal during the past 
few years affords great gratification to those who have 
worked so hard to bring about such excellent results. 





Tue Society of Women Journalists held its second 
meeting at the Society of Arts’ Room, on the 18th ult., 
when a paper, ‘On Musical Criticism,’’ was read by Mr. 
Sidney R. Thompson. He sketched, with considerable 
acumen and humour, the essential qualifications, natural 
and acquired, of a good critic, laying it down that wide 
technical knowledge, catholic sympathies, emotional 
susceptibility, and literary skill were the chief of these. It 
was also necessary that the critic’s moods should not bias 
his judgment, and that he should have strength of mind 
enough to bestow praise on his enemies or blame on his 
friends when, as often happened, they deserved it. Mr. 
Thompson also contrasted the requirements of criticism 
intended respectively for daily, weekly, and monthly, and 
for technical and untechnical papers, and touched upon the 
strain, mental and physical, which a conscientious London 
musical critic was bound to bear. Mr. Thompson contended 
that the best criticism would be a judicious combination of 
the methods of the old, or “authoritative,” and the new, 
or “‘impressionist,’’ schools. The ‘‘old”’ critic may at times 
have made too much of the grammar of music, but the 
new critic was often entirely ignorant of it. Literary skill 
and emotional susceptibility did not absolve him from the 
necessity of knowing “the difference between a trio and 
a concerto.” Mr. W. H. Pollock was in the chair, and 
a large number of well-known journalists and critics were 
present. The discussion was, however, very brief. 
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Dr. E. H. Turpin, the Warden of Trinity College, pre- 
sented, on the 16th ult., the diplomas and certificates 
gained at the forty-third half-yearly higher examinations. 
Ten candidates were successful in obtaining the Associate- 
ship of the Institution: The Misses Baker, E. A. Durnford, 
G. R. Howatson, A. L. Mixer, B. H. Rennie, K. E. Yeo- 
man; Messrs. P. S. Hallett, J. S. Maskery, J. H. Smethurst, 
and William Titterington. Three passed as Licentiates: 
the Misses Kate Fairbridge and Eliza Hammond and 
Mr. C. W. Bowdler. The Pianoforte Accompaniment 
prize was won by Miss M. Phillips; and the Maybrick 
prize for ballad singing was awarded to Miss H. V. 
Ambrose. Only one certificated organist was announced, 
Mr. M. P. Balme. Mr. B. E. Dadley took honours in the 
harmony test. In his usual address to the students, Dr. 
Turpin said that the candidates who had presented them- 
selves for the examinations had been more numerous than 
on any previous occasion, and about fifty per cent. of these 
had passed. He advised all to make a thorough study of 
harmony and counterpoint, both of which were as necessary 
now when we had to find a path through the intricacies of 
modern music as they were 140 years ago. 


Sir ALEXANDER MACKENZzIE, President of the Royal 
College of Organists, distributed, on the 11th ult., the 
Diplomas of Fellowship to the nine successful candidates 
out of the 103 who presented themselves at the recent 
examinations held at this Institution. The following were 
the recipients:—R. O. Beachcroft, W. C. Bliss, W. B. 
Brookes, L. A. Cane, J. H. England, C. W. Fisher, P. 
Harmon, A. E. Hull, L. H. Keay, J. C. Long, F. Shaw, 
W. L. P. Twinning. The following received from Pro- 
fessor Bridge, on the 18th ult., the Diploma of Associate- 
ship:—W. Abbott, W. Adams, M. Andrews, W. H. Bell, 
Miss A. G. Bennett, C. J. Brennan, H. Brookes, A. Carr, 
N. Christie, M. E. Cooke, H. J. R. Covey, J. H. Cowan, 
Miss A, Einhauser, Miss F. Gabriel, B. K. Gillon, H. S. 
Gorst, W. Groocock, T. Halsall, E. G. Hartley, F. 
Holloway, H. Humm, W. H. Ibberson, A. Ingham, A. B. 
Ingham, W. F. Kingdon, H. Lunn, Miss C. M. Lyde, A, 
Mann, A. J. Naish, D. Parkes, G. T. Patman, A. N. Price, 
N. G, Richards, C. Ridgway, J. F. Semple, W. Slater, 
E, N. Tayler, H. Thompson. 


AN impressive performance of the first two parts of 
Bach’s Christmas Oratorio was given, on the 6th ult., in 
St. Mary Abbots, Kensington. The principal solos were 
sung by Mrs. Hutchinson and Miss Hilda Wilson, both 
ladies doing justice to the fine music, The choruses were 
effectively rendered by the choir, the varying sentiments 
of the text being intelligently expressed and the tone 
admirably shaded. Mr. Henry Bird, who presided at 
the organ with his usual skill, was assisted by an efficient 
orchestra, and Mr. L. S. Higham conducted. There was 
a crowded congregation which was invited to take part in 
the singing of the chorales. It was somewhat surprising, 
however, to receive an intimation that the previous rendering 
of this work last year resulted in a deficit of over £20, 
and that unless the offertory on this occasion defrayed this 
year's expenses these performances would be discontinued. 
We trust the warning had the desired effect of awakening 
some dozing parishioners to a sense of their responsibilities. 


Dr. C. J. Frost has been appointed head of the music 
section of the Goldsmiths’ Company’s Technical and 
Recteative Institute at New Cross. As during last year 
the number of entries for musical instruction amounted 
to 1,650, the importance and responsibilities of the position 
are obvious, and the Goldsmith’s Company may be con- 
gratulated on having acquired the services of so able and 
&xperienced a musician. A series of Organ Recitals will be 
given by Dr. Frost, on Thursdays, at the Institute. Each 
Recital will be devoted to composers of one of the 
following nationalities: German, French, English, Italian, 

Igian, and Scandinavian. 


Miss A.icE Bioca secured a full audience at her 
rt or, strictly speaking, Chamber Concert, in the 
— Erard on Saturday afternoon, the 12th ult. A 
‘ature of the programme was Beethoven’s seldom-heard 
-H0 in B flat for pianoforte, violin, and clarinet (Op. 11), 
In which the Concert-giver was assisted by Miss Fanny 


pianist of considerable ability, as was proved by her 
rendering of minor pieces by Bach, Scarlatti, Schubert, 
Chopin, and Liszt, but she did not essay any work of 
large magnitude. 


THE series of Dramatic Recitals by Mr. Charles Fry, 
postponed from the autumn, will take place, at St. Martin’s 
Hall, during the present month. Selections from ‘* Mac- 
beth,” with new incidental music, including a setting, for 
the first time, of Shakespeare’s words of the Witches, by 
Clement Locknane, will be given, on the 5th inst.; from 
‘*Romeo and Juliet,” with new music by Berthold Tours, 
on the 12th; and from ‘‘ The Merchant of Venice,” with 
Sir Arthur Sullivan’s music, on the rgth. Mr. Fry will 
again have the co-operation of Miss Olive Kennett in this 
series. 

Tue following were the successful candidates at the 
recent examinations in Music at the University of London. 
B.Mus.: First Division—Percy Rodney Rideout ; Second 
Division, Florence G. E. Higgins and Frederick G. Russell. 
Intermediate: First Division, Jonathan Charlesworth and 
Bruce Kingsley Gillon; Second Division, Augusta M. R. 
Dobson. Intermediate D.Mus.: First Division, Thomas 
Ely ; Second Division, William H.V. Pearce. Examiners: 
Professor J. F. Bridge, Dr. C. Hubert Parry, Professor J. 
H. Poynting, and Professor J. J. Thomson. 

A NEw cantata, entitled “The Song of the Nativity,” 
written by Miss Gauntlett, and composed by Mr. W. S. 
Vinning, was produced, on the 11th ult., at St. Peter’s, 
Bayswater. The first part of the work is suitable for the 
Advent season, and the whole for that of Christmas. 
The music is extremely melodious, and well within the 
capabilities of ordinary church choirs. It was effectively 
sung on this occasion by the St. Peter’s Choir, the 
composer presiding at the organ with skill and artistic 
judgment. 

Mr. WILiIAM MAKEPEACE, Lay Clerk of Rochester 

Cathedral, is the recipient of a handsome oak cabinet and 
a purse of gold from his friends and fellow-choristers, in 
commemoration of his fifty years’ service in this Cathedral. 
Mr. Makepeace, when schoolmaster of the Choir Schools, 
numbered among his pupils Professor Bridge, and others 
taught by him were Dr. Bridge (of Chester), Dr. Armes 
(of Durham), the late Joseph Maas, and Dr. Crow (of 
Ripon). 
THE “Creation”? was given at Christ Church, West- 
minster Bridge Road, on the gth ult. The soloists were 
Miss Edith Luke, Mr. Edwin Bryant, and Mr. W. P. 
Richards, the choruses being rendered by the church 
choir, augmented for the occasion. The organ accom- 
paniments were played by Mr. F. N. Abernethy, and the 
work was conducted by Mr. J. R. Griffiths. 


Mr. R. A. Nortucort, the Organist and Choirmaster of 
the Swiss Church, gave an excellent Organ Recital 
on New Year’s Day, when his programme was made up 
of pieces by Spark, Lemaire, and Barnby, and a Festival 
March especially composed by himself for the Christmas 
Festival. The latter, which was well played, contains 
three pretty motives. 

A SUCCESSFUL performance ot ‘‘ The Messiah” was 
given, on the igth ult., in the Public Hall, West Norwood, 
by the Norwood and District Choral Society, under the 
able Conductorship of Mr. Lawrence Fryer. The soloists 
were Madame Barton, Madame Barter, Mr. John Probert, 
and Mr. Musgrove Tufnail, who did full justice to their 
respective parts. 

THE first prize in the pianoforte division of the Inter- 
national Musical Competition, recently held at Brussels, has 
been awarded to Mr. R. Orlando Morgan for a Pianoforte 
Sonata in D minor. Mr. Morgan, who was formerly a 
student at the Guildhall School of Music, also gained a 
diploma for a chorus for mixed voices with organ accom- 
paniment. 

A most interesting and artistic, series of Organ Recitals 
has been given on Sunday afternoons during the past 
month at St. Anne’s, Soho, by Mr. E. H. Thorne, whose 
masterly performances of Bach’s organ music have 
attracted attention on many former occasions. Two ot 
the programmes were entirely devoted to the works of this 
master. 





oolf and Mr, Sydney Brooks. Miss Alice Blogg is a 
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AT the Musical Association, on the 7th ult., Mr. Alfred 
Rhodes read a paper entitled ‘‘ The Curiosities of the Key- 
board and Staff.” Mr. W. H. Cummings (who occupied 
the chair), Mr. Southgate, and Mr. Arthur Trickett took 
part in the subsequent discussion. 

Tue Eugéne Oudin Memorial Concert will take place, 
under the direction of Mr. N. Vert, at St. James’s Hall, on 
the 25th inst. The proceeds of the Concert are to be 
invested and held in trust for the benefit of the three young 
children of the late Mr. Oudin. 

Ar the Saturday Evening Concert held at the People’s 
Palace, on the 26th ult., the entire programme of music 
was supplied by the professional students of Trinity 
College, London, under the direction of Professor Bradbury 
Turner. 

Mr. DanreL Mayer has made arrangements with Mr. 
Arthur Nikisch to conduct four Orchestral Concerts, at the 
Queen’s Hall, in June and July next. The reputation of 
Mr. Nikisch as a Conductor was chiefly gained during his 
direction of the Symphony Orchestra at Boston. 

THE organ at the Chapel Royal, Hampton Court Palace, 
which was originally built by Schreider, the builder of the 
Westminster Abbey organ, has recently been renovated by 
Messrs. Hill. 

County Councittor §S. Rosinson, of Nottingham, 
has offered a money prize of £5 to be competed for in July 
by the students of the Guildhall School of Music. 

Mr. E. H. Lemare is giving a series of Organ Recitals, 
with vocal music, on Saturday afternoons, at 5 p.m., at 
Holy Trinity Church, Sloane Square. 





OBITUARY. 
WE regret to have to announce the following deaths :— 
Rupo.r Forster, composer of dances and other light 
and popular pieces, at Schéneberg, near Berlin, on 
December 23, aged thirty-four. 

RUDOLF FRANK, professor of the bassoon at the National 
Conservatoire of Music, and a member of the opera 
orchestra at Buda Pesth, where he died on the 7th ult., aged 
forty-six. 

Kar Fritscu (alias Herzmansky), a member of the 
Vienna Court Orchestra, and Conductor of the Véslauer 
Kur-Orchestra, on December 29, at Vienna, aged forty- 
three. 

Gustave LELonG, an excellent violinist, a pupil of the 
Paris Conservatoire, and for some years Conductor of the 
Association Artistique of Angers, died at Bordeaux, on 
December 24. 

EpuarD THIELE, formerly Court Kapellmeister at 
Dessau, where he died, on the roth ult., aged eighty-two. 

Gustav WaGner, formerly director of the Roumanian 
Conservatoire at Jassy, died recently at Lauban. 

HANNS von Zots, whose full name was Freiherr Zois 
von Edelstein, a composer of songs and operettas, died, on 
December 4, at Vienna, aged thirty-three. 

Joun H. Amers, one of the best known bandmasters in 
the North of England, formerly of the Yeomanry Cavalry. 
died on the roth ult., at Newcastle-on-Tyne, aged fifty- 
three. 

RIcHARD WELTERLING, Court Musikdirektor at Detmold, 
where he died on December 23. 

Cari STILLER, for many years organist of St. Peter’s 
Church, Leipzig, where he died on December 27, aged 
fifty-seven. 

Cart TELLE, formerly, for thirty years, ‘‘ Ballet master” 
at the Vienna Court Opera. He composed over twenty 
ballets, some of which were very successful. He died at 
Klosterneuberg, on the 5th ult., aged sixty-eight. 

WILHELM WIENER, the well known violinist, died on 
the 6th ult., at 21, Sutherland Terrace, Bayswater, aged 
fifty-six. He was born in Prague, where he learnt the 
violin from Mildner and harmony from Tomaschek, at the 
Conservatoire. At the age of sixteen he left for Brussels, 
and afterwards became a pupil of Molique. He came to 
London and joined Jullien’s orchestra, in which he played 
second violin. He was leader of the principal Concerts in 
Bath, and later on, in recent years, he always occupied a 
similar post at the many Orchestral Concerts given by 
Sefior Sarasate. He was also frequently heard at Messrs. 





Chappell’s Popular Concerts. In 1870 he started a series 
of Chamber Concerts of modern music, in conjunction with 
Messrs. Willem Coenen, Zerbini, and Daubert, at which 
many of Brahms’s finest works were performed for the first 
time in England; amongst them were the String Sextet 
(Op. 18), on April 22, 1870; the great Pianoforte Quintet 
(Op. 34), on April 21, 1871; and the Trio in B minor (Op. 
8). Besides these, numerous other works by Svendsen, 
Rubinstein, Rheinberger, Bargiel, Gernsheim—all of them 
hardly known in this country at that time, were produced ; 
of the four artists who thus did yeomen’s service in the cause 
of modern art in those days, Mr. Coenen alone remains. 
He was for several years second violin in the late John 
Ella’s Musical Union, and he also shared with Mr. L, 
Straus the first desk at the Philharmonic Concerts. He 
published several interesting and useful violin pieces, 
some of them being used at our schools of music for 
examination purposes, and he also left a number of works 
in MS. Mr. Wiener possessed a most valuable Strad, 
one of the finest specimens of Stradivarius’s old age, 
it being dated 1732 de Anni 82. In 1877 he was married 
to Miss Kathleen Ryan, and he had two children. 

BENJAMIN GopaArD, the gifted French composer, died at 
Cannes, on the roth ult., aged forty-five, after a long ill- 
ness. He studied harmony at the Conservatoire, under 
Reber, and the violin under Henri Vieuxtemps. He 
accompanied the latter on two tours through Germany, 
which accounts, no doubt, to a certain extent, for his 
sympathies with German music, and more especially with 
Schumann, whose influence some of his earliest works 
betrayed. In 1865 he published a Violin Sonata, which 
was followed by a number of other pieces of chamber 
music, such as a Trio, a String Quartet, &c. In 1878 
Godard, bracketed with Théodore Dubois, carried off the 
prize at the competition instituted by the municipality of 
Paris. The work which gained the distinction was “ Le 
Tasse” (Tasso), a dramatic Symphony with soli and 
choruses, in some respects his best work. Amongst his 
other compositions are a Symphonie Orientale, a Symphonie 
Gothique, a Symphonie Légendaire, the well-known Con- 
certo Romantique for violin, the operas ‘‘ Pedro de Zalamea,” 
* Jocelyn,” “ Dante,’ “* Les Guelphes,” ‘ Ruy Blas,” and, 
finally, ‘‘La Vivandiére,” upon which he was engaged 
at the time of his death, and which is announced for pro- 
duction at the Paris Opéra Comique. In England, Godard 
was principally known by his Violin Concerto and some 
charming pianoforte pieces. 

Epwarp SoLomon, the well-known composer of 
comic opera, died on the 22nd ult., of typhoid fever. Mr. 
Solomon, who was almost entirely self-taught, made his 
first success with “ Billee Taylor,’ which was produced in 
1880. This was followed by ‘Claude Duval,” 1881; 
“ Lord Bateman,” 1882; ‘‘ The Vicar of Bray,’’ 1882, and 
revived at the Savoy Theatre two years ago; “ Paul and 
Virginia,” 1883; and ‘ Pocahontas,” 1885. One of his 
most amusing works was the music written for Mr. 
Burnand’s version of ‘ Pickwick.” Mr. Solomon has left 
several finished works in MS., as well as another comic 
opera, which was barely begun, and which Mr. Hamilton 
Clarke has undertaken to complete. He was only about 
forty years old. 

Tuomas ANpDREWS, the proprietor os the well-known 
pianoforte and music warehouse in Guildford, died at his 
residence, Westgate House, High Street, on the 15th ult, 
aged fifty-seven. The deceased, who was an excellent 
musician, at the age of twenty-four became organist of St. 


Mary’s Church—a post which he retained till his last - 


illness. He was also for many years conductor of sever 
choral and orchestral societies in his district, and one ot 
the local examiners for the Associated Board of the Royal 
Academy of Music and Royal College of Music. _ 

Joun GeorGE CaLtcott, who died at his residence at 
Teddington, on the 7th ult., was born in 1821. He 
was successively organist of Eaton Episcopal Chapel, 
Eaton Square ; St. Stephen’s, Westminster Seen 
seven years); and the Parish Church, Teddington, Ol 
and New (fourteen years)—which latter post he held at 
the time of his death. He was accompanist to Henry Leslie’s 
Choir from 1854 to 1882, for which choir he wrote sever 
excellent part-songs. During his early career he wrote some 
very successful dance music, produced at Jullien’s Concerts, 
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ries and some well-written pianoforte pieces and arrangements. | are in possession of statistics bearing out these statements, 
vith Later he produced several cantatas, such as ‘‘ The Golden | or the reverse, I for one, of those musicians who are neither 
hich Harvest,” ‘‘Hallowe’en,’’ &c., besides church music, aj tall nor short, should value immensely such interesting 
first large quantity of which still remains in MS. He was an| information as you, Mr. Editor, might, with your courtesy, 
xtet excellent pianist and splendid accompanist, and in the | allow to appear.—Yours truly, 
ntet latter capacity went on a lengthened tour with Christine J. WARRINER. 
(Op. Nilsson. He had the honour of giving lessons to Alboni, Denmark Hill, S.E., 
sen, the great contralto, during her stay in this country, at the January 15, 1895. 
hem time of the Franco-German War. As a man, he was | —-—————— —- ————— 
ced ; respected by all who knew him, and was a kind friend and TO CORRESPONDENTS. 
aune most genial companion. He was interred at Kensal Green *,* Notices of concerts, of which programmes must invariably be sent, 
ans. Cemetery, on the 11th ult. and other information supplied by our friends in the country, must 
John sn: be forwarded as early as possible after the occurrence; otherwise 
i * TTT a nr ae they cannot be inserted. 

He CORRE SPON DENCE : Our correspondents will oblige by writing all names as clearly as pos- 
oa sible, as we cannot be responsible for any mistakes that may occur. 
grits Correspondents are informed that their names and addresses must 

> for BACH’S “BAUERN ” (OR “ PEASANTS’ ” accompany all communications. 
_ CANTATA We er eye = return offered contributions; the authors 
trad, — . therefore, will do well to retain copies. 
age, TO THE EDITOR OF “THE MUSICAL TIMES.” Notice is sent to all subscribers whose payment (in advance) is exhausted. 
rried : . s The paper will be discontinued where the Subscription is not re- 
S1r,—I was extremely gratified to see in your notice of newed. We again remind those who are disappointed in obtaining 
ed the interesting Bach Concert recently given by Mr. back numbers that, although the music is always kept in stock, only 
Ss o Dolmetsch how highly you spoke of the charming music of phn. pt Sama of the vest of the paper 1s printed to supply the 
aot | the above cantata. The opinion thus expressed is only an c 7 j ts of the Carel “God vest “ 
| * . : ‘ s,s . a F ONTRA.—The words of the Carol “ God rest vou merry, gentlemen,” are 
He amplification of what was said of it in a review in THE non-copyright. In all the collections of Carols which we know some 
nany MUSICAL TIMES ten years ago. Referring to the opening copyright Carols ave included. 
. his eed the writer then remarked, amongst other things, that G. F. Jones.—If you will refer to your publishers they will tell you that 
ith the soprano solo, There is nought on earth so fair,’ is so the act of publication gives you copyright. 
fesie striking that we cannot but wonder that we never hear it J.J. F. (Warrington), Inquirer, and others.—Mr. Macdonald Smith 
hich in the concert-room.”” From the enclosed extracts it will may be addressed at Messrs. Steinway and Sons. 
wre be seen that the ‘ Peasants’” (or ‘‘ Bauern”) cantata, 
together with its companion, ‘‘ Coffee” cantata, was first 
1878 produced in the English dress provided for it by myself, at the BRIEF SUMMARY OF COUNTRY NEWS. 
a be Bow and Bromley Institute, under the able conductorship Pi ” gt fh per nec ager ons, sets A hom th yoy tage 
A J | nmMary, té notices ave either coliated from € 10C a, 
' ne of Mr. W. G. McNaught, so long ago as the autumn of | si ssiied to us by correspondents. 
: am 1879. The Atheneum of November 1 of that year, in ‘io The Choral Uni held j 
1 ais noticing the performance of the two cantatas, said: Seana a. ee Union nel Ns twenty 
st his “Some of the airs in the ‘Coffee’ cantata are | Second annual Oratorio Festival, on Christmas and Boxing 
as; very fine, the last soprano song, ‘Ah! _ to-day,’| Day, el the Temperance Hall. Sullivan’s “ Golden 
| being remarkable for its extremely modern character. | Legen , was admirably performed on the first day, and 
yes Even more interesting was the ‘ Peasants’’ cantata. ‘The | 2, miscellaneous its was given on the day following. 
ee number of popular melodies to be found in this work is | The principal a were Mrs. Mary Davies, Rene 
gage surprising; among the most striking may be mentioned | Ceinwen Jones, Mr. Ben Davies, and Mr. David Hughes— 
or ae the introductory chorus, ‘God bless our noble lord’; the | all of whom, with the exception of Miss Jones, also sang 
yodar song,‘ There is nought on earth so fair’; the bass airs, | at pong performance, when instrumental solos were 
| some ‘Fifty dollars all in drink’ and ‘ Now let us be joyful and | eee Kear Jones oo Mr. W. L. pg and ~ 
t laugh,’ and the final chorus.” Something complimentary A. Seuth, An exce lent orchestra was led by Mr. ; 
nee ue was also said of my pianoforte arrangement of the works, | C@‘tington, Mr. R. Howells acted as accompanist, and 
2 tis and the article concluded thus: ‘The musical public owe | Mt- W- J. Evans conducted in an able manner. 
A ed in thanks to the managers of the Bow and Bromley Institute,| | BANGor.—An interesting Carol Service took place at 
oe as well as to Mr. McNaught, for an opportunity of making | the Cathedral on December 27, and on New Year’s Eve 
; . aa the acquaintance of Bach under an entirely new aspect.” | Dr. Bridge’s ‘‘ The Cradle of Christ’? was given, under 
ri a Permit me to add that both works were afterwards| Mr. Westlake Morgan’s bdton, Mr. Hugh G. Brereton 
¥ a published, adapted to English words, translated (with one| being at the organ. Mr. D. R. Ellis conducted an 
oe Mr oem) from the original German text.—Yours | orchestral service at Horeb Chapel on December 31. 
aithfu' 5 SAY P 
has left The Z. School, N k SAMUEL Reay, BriIDGWATER.—The Choral Society, conducted by Mr. 
- comic iednaty - Arcee ’ J. A. Basker, gave an effective performance of ‘ The 
amilton io! atti Messiah,” on the 3rd ult., in the Hall. The soloists were 
y about [With Mr. Reay’s letter came a copy of his edition of the | Miss E. Scorey, Miss Rees, Mr. S. Harper, and Mr. Rox- 
work, which is published by Messrs. Weekes and Co.—| burgh. The accompaniments were played by a small 
|-known Ep. M. T.) orchestra, led by Mr. T. Carrington. 
d at > TALL v. SHORT CHELTENHAM.—Mr. George H. Fox gave the monthly 
— “ il tenia an Ke on : . popular Organ Recital, on the gth ult., in Highbury Con- 
xcellen p a gregational Church. Mr. Fox played a well-varied pro- 
st of St. I,—In the course of a casual conversation with a gramme, and was assisted by Mr. J. H. Pollard as vocalist. 
his last ‘ Musical friend the other day, he incidentally remarked that ; , ‘ 
* several the late Sir Robert Stewart had noticed that the majority of Cuertsey.—On the 14th ult. a special Service was held 
1 one ot eminent musicians were little men—or, at any rate, men | 4t_the Parish Church, when the Christmas music from 
1e Royal below medium height. I at once proceeded to mentally ‘*The Messiah” was sung by the church choir, assisted by 
oe ’ i J j e 
catalogue all the best musicians I had seen, and to—as far | the members of Mr. Monk’s Musical Union; and the 
{ence at 48 possible—ascertain what were the heights of those great soloists were Mrs. Monk, Miss Parr, Miss Wetton, Mr. A. 
21. He musicians who have departed. The result has been, so far, Starkey, and Mr. D. Humphreys. Mr. Monk (Organist of 
Chapel, 0 confirm in a remarkable degree Sir Robert Stewart’s the Church), who presided at the organ, was effectively 
(twenty - opinion, though in many cases I have been unable to find | @8Sisted by a small orchestra. 
ton, pe Seay bearing on the subject at all. I gather, however,| Dursan (SoutH Arrica).—The opening of the fine new 
, held at H Bach, Mozart, Haydn, Gluck, Beethoven, and possibly | organ erected in the town by Messrs. Brindley and Foster 
y Leics ae were all below the medium height; whilst Spohr, | was celebrated by an excellent performance of ‘ The 
e sever en, Rossini, and Meyerbeer did not exceed it. Messiah,” on December 20, by the Choral and Orchestral 
ote some aay rmation is, however, very difficult to obtain, having | Union, under the conductorship of Mr. F Crane. The 
Concerts, Y authoritative value or certainty. If any of your readers | soloists were Miss M. Stefani, Mrs. Lucas, Miss Hunter, 
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Mr. G. C. Macfarlane, the Rev. A. K. D. Edwards, and Mr. 
Otto Siedle. The choir numbered about 200 vocalists, and 
a small orchestra assisted Mr. A. H. Day, who presided 
with skill at the new instrument. 


EmswortH.—The Choral Society gave its eighteenth 
annual Concert on the 7th ult., in the Town Hall. The 
principal work performed was Hamish MacCunn’s cantata 
“Bonny Kilmeny,” the solos being sung by Miss M. 
Blessley, Mr. C. Hunnybun, and Mr. S. Kelly. The 
choruses were effectively sung, and the orchestra ably 
led by Mr. C. E. St. Quintin Bond. Mr. W. Packham 
conducted. 

Hawick.—The fifteenth performance of ‘‘ The Messiah,” 
under the conductorship of Mr. W. F. Wilson, was given, 
on December 27, in Wilton Church, by a chorus and 
orchestra of 150 performers. The principal artists were 
Madame Smith, Mrs. J. Yellowlees, Mr. T. H. Gledhill, 
and Mr. J. Tullock. Mr. Daly led the orchestra and Mr. 
C. Bradley presided at the organ. 


HEATON Norris.—The Christ Church Choral Society, 
conducted by Mr. A. C. Seddon, gave a successful Concert, 
on the 13th ult., in the Schoolroom. The programme con- 
tained Gade’s cantata “The Erl-King’s Daughter,’”’ the 
solos in which were sung by Miss Amie St. John, Miss 
Barker, and Mr. R. Hoyle; and a miscellaneous selection 
in which the Conductor played one of Liszt’s Hungarian 
Rhapsodies, and songs were contributed by Miss E. 
Shepherd and Mr. Bradshaw. Mr. F. Woodward was the 
accompanist. 

LancaAsTER,—On Wednesday, the 16th ult., the Choral 
Society gave a very successful Concert in the Palatine 
Hall. The programme consisted of Cowen’s old English 
Idyll, ‘*St. John’s Eve,’ and a miscellaneous selection. 
The principal vocalists were Madame Bertha Moore, Miss 
Jennie Langford, Mr. Iver McKay, and Mr. A. Percival. 
The band and chorus numbered 150 performers. Mr. W. J. 
Whitehead was leader, Mr. J. Slater presided at the 
pianoforte, and Mr. J. W. Aldous conducted. 


LEYTONSTONE.—The Choral Society began its thirteenth 
season, at the Elliott Rooms, on the 14th ult. The pro- 
gramme consisted of a selection of part-songs and 
madrigals, by Morley, Beale, Macfarren, and other 
eminent composers, and Mendelssohn’s ‘“‘ Hear my Prayer,”’ 
the solo part of which was sung by Miss Alice Motterway. 
The Rodriguez Instrumental Trio, consisting of Miss M. 
V. Rodriguez (violin), Miss A. Einhauser (viola), and 
Miss C. V. Rodriguez (pianoforte), played selections from 
Lachner and Wieniawski, and Mr. Sadleur Brown con- 
tributed songs by Piatti and Sullivan. Miss M. Beckwith 
was the accompanist, and Mr. J. W. Ullyett the conductor. 
——The new organ in St. John’s Church has been 
utilised for a series of Organ Recitals during the last 
month by the following gentlemen: Mr. G. B. Gilbert, 
Mr. Henry Riding, Mr. H. F. Ellingford, and Mr. Owen 
Mead. 

MELBouRNE (AuSTRALIA).—Mr. Ernest Wood’s Organ 
Recitals in the Cathedral, at the close of last year, proved 
attractive to a large number of music-lovers, who 
apparently much enjoyed the excellent interpretations 
given of admirable programmes. 


Montrose.—The Choral Union gave a performance of 
‘*The Messiah,” on December 26, in the Parish Church. 
The soprano and contralto solos were sung by two local 
ladies, the tenor and bass being respectively Mr. J. 
Shakespeare Robinson and Mr. G. Glencorse. Mr. 
Hartley was at the organ and Mr. Walter Mitchell con- 
ducted. 

NorTHAMPTON.—The Choral Society gave an effective 
performance of ‘The Messiah,” in the Corn Exchange, 
on December 28, when the soloists were Miss Marjorie 
Eaton, Miss Mary Tunnicliffe, Mr. John Bartlett, and 
Mr. Robert Grice. The band was ably led by Mr. A. W. 
Warren, and Mr. Brook Sampson conducted. 


PLymMouTH.—Mr. J. Pardew’s annual Chamber Concert 
took place, on the 12th ult., in the Assembly Rooms. An 
excellent programme, which included Dvordk’s Sextet in A 
(Op. 48) and Mozart’s Clarinet Quintet, was admirably 
rendered by the Concert-giver, Mr. Wingate, Mr. F. 





Gardner, Mr. R. Ball, Miss E. Smith, Mr. F. Winter- 
bottom, and Mr. Dalwood, the last-named being the 
clarinettist. Miss E. Smith’s violoncello solos were much 
enjoyed, as were also the vocal contributions of Miss Maud 
Brenton and Mr. M. Martin. 

Port EL1zABETH.—The Philharmonic Society, conducted 
by Mr. Waltham Baker, gave an excellent performance of 
Haydn’s “Creation,” on December 1, before a large 
audience, in the Town Hall. The solos were sung by 
Mrs. G. Baker, Mr. Steven, Mr. F. Cook, and Mr, 
Georghegan, and the instrumental portion of the work 
was effectively interpreted by the orchestra, led by Mr. P. 
Quartermann. 

St. AvBan’s.—An excellent performance of Haydn’s 
‘Creation,’ by the Oratorio Society, took place on the 
17th ult., in the Town Hall, under the able direction of 
Mr. W. H. Speer. The soloists were Madame Jones, Mr. 
Fell, and Mr. Kempton, and the instrumental portion ot 
the work was effectively played by an efficient orchestra, 
led by Mr. W. F. Winckworth. 

St. AUSTELL.—Haydn’s ‘‘Creation’? was sung at a 
Festival Service held in the Parish Church, on the 17th 
ult. The soloists were Mrs. Mason, Mr. J. Dean Trotter, 
and Mr. S. J. Bishop. Mr, F. J. Mountford was the 
organist, and Mr. J. Griffin conducted. 
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SEAL (KENT).—An agreeable Concert was given during 
last month by the Ladies’ Choral Society, conducted by Mr, 
A. Youens. 
other composers were effectively sung, and were pleasantly 
varied by vocal solos by Miss G. Martin, Mr. F. St. John, 
and Mr. A. Osman; and by clarinet and flute pieces 
respectively played by Mr. G. Cripps and Mr. T. Batten. 
A small orchestra lent effective aid, and Mrs. Palmer and 
Mr. Youens played the pianoforte accompaniments. 

Totnes.—Miss Annie S. Holman, a local violinist, 
gave a successful Concert on the 8th ult. She was 
assisted by Miss Edith Rodda, Mr. Humphrey Jones, and 
Mr. Fred. Dison, vocalists; and Messrs. R. Ball, Prosper 
Burnett, and G. L. Loam, instrumentalists. The pro- 
gramme included the Minuetto and Allegro from Rhein- 
berger’s Quartet in E flat and Jadassohn’s Trio in C 
minor, and Miss Holman, among other violin solos, gave 
an excellent interpretation of Vieuxtemps’s Fantasia 
Appassionata. 

WrexuaM.—On the 6th ult. the Christmas portion of 
‘The Messiah” and the ‘“‘ Hallelujah’? Chorus were sung 
at St. Mark’s Church, under the conductorship of Mr. C. 
Morton Bailey, with Mr. Walter Williams at the organ. 
Mrs. Algernon Johnson sang “‘O Thou that tellest,” and 
other solos were rendered by the boys of the choir, Mr. 
Williams, and Mr. J. H. Aldred. A new setting of the 
Magnificat and Nunc dimittis, by Mr. Bailey, was also 
performed. : 

OrGan AppoINTMENTS.—Mr. Percy W. Small, Organist 
and Choirmaster to St. Barnabas, Bell Street, Edgware 
Road.—Mr. Box, Organist to the Corporation of the 
City of Worcester.—Mr. George Aitken, Organist and 
Choirmaster to the Parish Church, Hampstead.—Mr. E. 
Wilton Bradley, Organist and Choirmaster to Christ 
Church, Sparkbrook, Birmingham.— Mr. Wm. Rayment 
Kirby, Organist and Choirmaster to St. George the Martyr, 
Southwark.—Mr. A. T. Lee Ashton, Organist and Choit- 
master to Christ Church, Morningside, Edinburgh.—Mr, 
James A. Crapper, Organist and Choirmaster to the Parish 
Church, Kirkcudbright. : 

Cuorr APPoINTMENT.—Mr. T. Barlow Maude, Choit- 
master to St. Clement’s New Church, Chorlton-cum- 
Hardy. 

MISS LOUISE CESTRIA (Soprano) 

(Of the Royal College of Music, London.) 
For Oratorios, Concerts, &c., 45, Bridge Street, Chester, 
ENOR WANTED, for West-End Church. Must 
be a good Reader and able to sing Solos. {£15 ayear allowed for 
expenses, but regular attendance at Sunday morning and evening 
services, and weekly practice necessary. Month’s vacation in summer. 
Write, with particulars as to ability and experience, to E. T.Y., Messrs. 
Novello, Ewer and Co., 80 and 81, Queen Street, EC. 
ANTED, a TENOR, with a light quality 
voice. Must be a good Ballad Singer. Apply, by letter '0 

X., care of Johnson and Schartau, 16, Cranbourne Street, wc. 
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viata | DURING THE LAST MONTH. DURING THE LAST MONTH—continued. 
ee ‘ USELEY, F. A. GORE.—Preludium and Fuga 
g the | Published by NOVELLO, EWER & CO. in A. (No. 2, from Six Preludes and Fugues.) (No. 235. Original 
much : Compositions for the Organ.) 1s. 
Maud ROCKSTRO: W. S.—* Jenny Lind.” A Record} j7OVELLO’S PUBLICATIONS in the TONIC 
ee an, wane ta at the fy AR mg Ie N SOL-FA NOTATION. Translated by W. G. McNavour. 
d-Goldschmidt, together with a selection of Cadenze, Solfeggi, 
lucted Lotlimenti, &c., in illustration of her vocal art. Edited by Otro No 854. Spring. Four-part Song for s.a.1.8. F.H. Cowen 14d. 
nce of Gowscuurpt. Cloth, 2s. NOVELLO’S SCHOOL SONGS—Book XXXV. Six Un- 
P accompanied Trios by VARious Composers. 4d. 
large  analag BRUCE.—* The Ascension.” Sacred — Book XXXVIII. Six Two-part Songs by Various Com- 
ng by Cantata. The words selected by the Rev. GRESHAM F, GILLETT, POSERS. 4d. 
d Mr. from the Holy a and from other sources. (Op. 18.) Paper 
work cover, 28. 64.; paper boards, 38.; scarlet cloth, 4a. ROGERS, ROLAND. —“ Florabel.” Cantata 
Mr.P, | 'TSCHAIKOWSKY, P.—Concerto, No. 3. Full] _ “For Female Vones to ), - 
Score, 158. ; Pianoforte part, gs. 
aydn’s —— “Impromptu” (Momento lirico). For the 
a4 the Pianoforte. 1s. 6d. CONTENTS. 
‘ion of AURET, EMILE.—‘“ Pensées Intimes.” Six i ; Page 
2s, Mr. Morceaux de Salon. Pour Violon avec Piano. No.1. Aria.| Additional Accompaniments... ee we we we 8 
ont No. 2. Gondoliera. No. 3. Mélodie. No. 4. Capricietto. No. 5. | From my Study (with maces Ce tae, eee 
ome ‘Bl ‘ristesse. No.6. Valse Gracieuse. (Op. 39.) 2s. each. Begins Vivien Old Tunes... as "te" ‘se “Se “Se 3 
’ ARRY, C. H. H.—* English Lyrics ‘is (Third Set). | The Songs of Schubert ; a a ee a : 89 
t Paper cover, 4s. For contents, see Advertisement, page 80. Occasional Notes .. ee es ee oe ee es 90 
Be HE SCHOOL MUSIC REVIEW. No. 32. Con- | pct Rumours, and Remarks a Oe ee > a 
ce tains the following Music in both Notations:—‘ God save | London Symphony Concerts ie e aa a ap 5° (6 
rrotter, the ell Arranged for s.s.c. ‘‘ Creation’s Hymn.” Unison Song. | “ Hansel und Gretel” , ea os es ut <a ae 
yas the By BeeTHoveN. “Greeting. Uniscn Song. By MENDELSSOHN. Royalty Theatre. — German Operas at: me oe pin ee he 
Studies in Easy Change of Key and the Minor Mode. Common | The Music to ‘ ‘King Arthur” ee 97 
duri Pulse-Divisions. Price 14d. Monday and Saturday Popular Concerts . a a 
by Mr RIDGE, J. F.—The Apostles’ Creed and Lord’s Sane, Fanner cates and Leonard Borwick’s Recital .. _.. 9% 
in, and N Prayer, Monotone, with Organ Accompaniment. (No. 197. Royal Academy of Music. Lectures 2! : a ee eo 98 
: ntl oe v Music at the Grocers’ Company's School, Hackney «a oe 
or che — Nicene Creed. Monotone, with Organ Accom-| Tenth Annual Conference of the Incorporated Society of 
» Jo : paniment. (No. 198. Novello's Parish Choir Book.) 14d. pon : «+ 98 
B reves (ALKIN, J. BAP TISTE—(in D). Benedictus, | 1s Secular Music Sacred?" S022 100 
ae oul No. 2A of complete Service. Reviews * ee ee ée os ee ee +» 100 
HERVEY, F. A. J.—(in "A flat). Benedicite, in —ea 2 ts te ee 
: Jinist Chant Form. (No. 196. Novello’s Parish Choir Book.) 14d. » Birmingham Ae es a es +. 109 
a - ORDAN, C. WARWICK—(in C). Festival Jubilate » Bristol .. ++ we oe we ene we HO 
e was jes Dundee .. ae we ee ox ee wa oe on 
ae an Deo. Wind Parts, 2s. 3d. the set. East Anglia pia 
} FA pa s “e e9 a a eo me a 
Prosper OIR, FRANK L.—(in G). Magnificat and Nunc » Edinburgh ee Cr 
he pro- Dimittis. (No. 187. Novello’s Parish Choir Book.) 4d. ” —, . .- . - * . e+ II2 
; yp iverpoo oF a ae “ a ‘aa os ae 
Rhein- STAINER, J.—(in D). Benedicite, in Chant ” fae cone ii nee eee Soe 
o in C Form. (No. 195. Novello’s Parish Choir Book.) 14d. ‘a Northumberland and Durham Pe ae ee ee 153 
a c ”» CO , Nottingham ee o e ee ee +. 113 
Ss, gave H. H.—‘ Christmas Morn. Carol. 1d. x North Staffordshire .. mF - wa 7 as 34 
fantasia jx MOGAMBNERO ce eer ele ee Gare meee 
WELCH, H. T.—Two Vesper Hymns. 2d. Words| » WitesndHante 4. -- ss ss oe 115 
ation o only, 1d, pe dozen a: eee 
re sung LARE, EDWYN A.—‘ Christ shall give thee | Introit—O Saving Victim.” F.Kenig (2 (2 i) I) 105 
Mr. C. light.” Easter Anthem. 3d. pra News (London) .. “ ee oe as ee ee = 
ituar “4 Pe = aa ee “a < ce eel 
» organ. HOLGATE, JOHN. —‘‘O sing unto the Lord with Gonciapiniones sa wer “ees kes. daa) aan ee 
at" and thanksgiving.” Anthem. For Thanksgiving, Harvest, or | Answers to Correspondents da ee aa ee ee oo 3 
oir, Mr. General Use. For Alto Solo, Quartet, and Chorus. 4d. Brief Summary of Country News ee ee oer ae 
; a the HAW, VERNON.—* Hark ! hark, my soul.” List of Music published during the last Month ee ee eco 121 
vas also Hymn, By F. W. Faber, Set as an Anthem. For Treble Solo, 
Duet, Quartet, and Chorus. 3d. 
Organist ARDEW, H. W.—“ Morning Song.” The words THE M USICAL TIMES. 
Edgware by T. Hzywoop (17th century). 3d. 
of the F POOKE, B. WARBURTON.—« Eventide.” | SCALE OF TERMS FOR ADVERTISEMENTS. 
nist and Quartet. For Male Voices. 3d. is 
—Mr. E. ESLEY, SAMUEL SEBASTIAN.—*“ At that Two Lines . 2 
y Christ dread hour ” (Faith). Glee. For Four Male Voices. The Three Lines : .- ° o O 3 4 
Rayment words written by WiLi1aM Lintey. (No. 284. The ad 6d. For every additional Line. * ee 0 O10 
"Martyr ILLIAMS, C. LEE.—The Ivy.” Four-part aa. 2 Ot. 2 ee 
d Choit- Song. For "Male Voices. The words’ written by Jerra yo) | ual ala alae imam “. «ws Sie 
oh. —Mr, Vocet. (No. 285. The Orpheus.) 3d. Special Pages (Cover, &c.) by arrangement. 
le Parish MACKENZIE, A. C.—‘ Siori, buy, siori, buy.” A remittance should be sent with each Advertisement. 
From “Colomba.” (No. 104. Novello’s Opera Choruses.) "4d. —_— 
| Choir Gi strel So E.—‘ Oh, to be ripe and ready.” SPECIAL NOTICE. 
fon-cum- Sacred Song. The words by the late ARTHUR AUGUSTUS 
— Neepuaw, ALICIA ADELAIDE.—“In| To ensure insertion in proper position Adver- 
) ossom time.” Song. The words by INA D. Coo.sritH. - tisements should reach the Office 
Bu1z, CAREL.—* The Metropolitan March.’ 
ster. For the Pianoforte. 2s. NOT LATER THAN THE TWENTIETH 
Must BERGMANN, FRITZ—(in G). Barcarola. For of each Month. 
allowed for the Pianoforte. 2s. 
- a Note —‘ Andante con Moto” (Symphony|, 7, 
ns j ; 
y. Messrs. inC), Arranged for the Organ by ARTHUR B. Piant. (No. 24. R. E. H. THORNE has a VACANCY in his 
‘ Organ Arran house fora RESIDENT PUPIL (Professional or Amateur), to 
gements, edited by GEoRGE C. MARTIN.) 2s. 
——* AN 7 aaa whom he offers a thorough training on the Pianoforte, Organ, and 
uality of DEL.—Overture to the ** Ode on St. Cecilia’s in Theory. A Professional Pupil will also have the advantage of 
yy letter, to rt Day.” Arranged for the Organ by CHARLES Macpuerson. | learning Choir-training at St. Anne's, Soho. 13, Neville Terrace, 
V.C. 9.25. Organ Arrangements, edited by GEORGE C. Martin.) 1s. 6d. | Onslow Gardens, S.W. 
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ROBERT COCKS & CO.S 
New and Standard Publications. 


Ready in a few days. 
‘THE HUMAN VOICE, ITS MECHANISM AND 
PHENOMENA. (No.9 of the Modern Method Series.) Anew 
and original work on Singing, in the form of A CATECHISM. 
Comprising the latest Physiological Experiments for a minute Exami- 
nation of the Phenomena and Mechanism of the Human Voice; a 
Special Feature being the Minute Analysis of the Respiratory Organs 
and a definite Method of Breathing as adopted and practised by the 
most eminent Vocalists. 
use of Students, with numerous illustrations reproduced from photo- 
graphs and Drawings. By ANATOLE PiLTAn, Professor of Singing. 
IOGRAPHICAL DICTIONARY OF 
MUSICIANS. New and enlarged Edition, brought completely 
up to date. Paper, 1s, net; cloth, 1s. 6d. 


ANTATAS FOR FEMALE VOICES. 


THE FAIRIES’ SPRING. Libretto by CLirron BrncHaM. Music 
by Freperic H. Cowen. 2s. 6d. net. 











TWELFTH NIGHT. Libretto by Crirron BincHam. Music by 
ALFRED REDHEAD. Is, 6d. net. 
A RHINE LEGEND. Libretto by Eowarp OxEenForD. Music by 


ALFRED J. CALDICOTT. 2s. 6d. net. 
THE SINGERS FROM THE SEA. Libretto by Hucu Conway. 


Music by A. H. BEHREND. 2s. 6d. net. 
PROSERPINA. Libretto by Ettis Watton. Music by OLIVER 
Kina. 2s. 6d. net. 


The above also in Tonic Sol-fa, 1s. each net. 
PRIZE DAY. Libretto by Jessie Moir. Music by CHARLES 
MARSHALL. 2s. 6d. net. 


ECITATION-MUSIC SERIES. 

HawLey. 

No.1. The Bells. EpGar ALLAN Por. as. 6d. net. 

2. Lorraine, Lorraine, Lorrée. CHARLES KINGSLEY. 

3. Soul Music. WuyTer MELVILLE. 2s. net. 

4. The Story of the faithful Soul. ApbeLAIpE A. PROCTER. 
2s 6d. net. : 

5. Riding through the broom. WuyTe MELVILLE. 
Other Numbers will be duly announced. 

- “The series promises and deserves to be a genuine success.” —Daily 

ews. 

“Mr. Hawley’s music is graphic, vigorous, and distinctly appro- 
priate.”—Musical Standard. 

“The most perfect specimens of the kind we have seen. We 
recommend them with enthusiasm.”—I//ustrated Sporting and Dramatic 
News. 

“ These pieces have met with remarkable success.”—Musical Times. 





By STANLEY 


2s. net. 


” 





HE 3} SERIES OF ARTISTIC SONGS. Latest 
Numbers. 
{(a) The Spring, my dear, isno longer Spring) pop, 
((b) The Nightingale has a lyre of gold J By FRANCES ALLITSEN. 
2s. net. 


{(a) Love ) i nee 
((0) My Tears are turned to Flowers | By BEATRICE PaRKYNS. 28. net. 


{(a) Renunciation = : 
1 (6) Lewonder } By Sysit PALLISER. 2s. net. 


RROBERT COCKS AND CO.’S PART-SONGS. 
Latest Numbers. 


No.g1. Annie 0’ the Banks o’ Dee. STEPHEN GLOVER. (A.T.T.B.) 3d. 








net. 
», 92. Side by side. W.M.Hurcuison. (S.A.T.B.) 3d. net. 
93. Life. A. WELLESLEY Batson. (S.A.T.B.) 3d. net 
. When the Children are asleep. W. M. 
(S.A.T.B.) 3d. net. 
. Admiral Tom. Lockstey HASTINGS. (T.T.B.B.) 3d. net. 
. The Jovial Friar. Oxiver Kina. (s.A.T.B.) 3d. net. 
The above may also be had in Tonic Sol-fa. 


HuTCHISON. 


EW PIANOFORTE MUSIC. 
P. Moore. 
Ten Short and Melodious Studies (Op. 30). 
Twelve Poetical Studies (Op. 31). Two Books. 
Three Nocturnes (Op. 32). Price 3s. 





B y GRAH AM 


Price 4s. 
Price 4s. each. 





Three Archaic Dances (Op. 33). Price 4s. 
HE BURLINGTON SERIES OF MODERN 
CHURCH MUSIC. Latest Numbers. 
No. g. Six Kyries.5 Epwin H. Lemare. 4d. net. 
» 10. Te Deum laucamus. JoHn P. AtTWATER. 4d. net. - 


. Sing a song of praise. Full Anthem for Christmas. 
Oviver Kina. 3d. net. 

. Pater Noster and Final Amen. Epwin H. Lemare. 3d. net. 

. Thanks beto God. Antiphonal Anthem for Easter. OLIVER 


KING. 3d. net. 
. Create in me aclean heart. Percy J. Fry. 


II 


2 


I 
» I 


I4 3d. net. 


Wig trleceactecke her comprising over 20,000 Vocal, 
Instrumental, Historical, and Educational Works, post-free on 
application. 


6, NEW BURLINGTON ST., LONDON, W. 





Forming a complete Instruction Book for the | 


R 


DOUGLAS POWELL 


(BASS-BARITONE). 


ROYAL ALBERT HALL CHORAL SOCIETY. 
Bervioz's ‘‘ FAUST,” December 15, 1894. 

“Mr. Douglas Powell sang the ‘Rat Song’ with real beauty of voice 
and of style. He made all the greater effect by refraining from forcing 
his voice as so many new-comers do in the Albert Hall.”—The Times, 

“An exceptionally successful début at this Hall was made by Mr, 
Douglas Powell, a young baritone, the possessor of a fine voice and 
manly style.’”—Morning Post. 

“ Praise is due to Mr. Douglas Powell, a new baritone, who sang the 
‘Song of the Rat’ with a measure of force that testifies to his 
possession of exceptional abilities.”—Standard. 





Sutiivan’s “GOLDEN LEGEND,” January 17, 1895. 
| “Mr. Douglas Powell's beautiful voice was most advantageously 
| exhibited in the music of Lucifer, which he sang with great vigour and 
| complete success.”"—The Times. 
| “Mr. Powell may, unhesitatingly, be placed in the foremost ranks of 
| our most promising young concert singers. He has a fine baritone 
| voice of musical and sympathetic quality, and a manly, broad style.”— 
| Standard. 
| “ Theimportant part of Lucifer was capably sustained by Mr. Douglas 
Powell, a young baritone of great promise and excellent abilities,”"— 
Morning Post. 

“A genuine success was gained by Mr. Douglas Powell, who replaced 
Mr. Watkin Mills, absent in the United States, and who sang the part 
of Lucifer with all due expression and spirit.”—Daily News. 

Mr. Powell sang the part of Lucifer with a great deal of spirit and 
humour, showing a command of declamatory power that was hardly to 
be expected in such full measure from so young an artist.”—Star. 

“The part so closely associated with Mr. Santley was sung with intel- 
ligence and fine expression by Mr. Powell, a new-comer, but already 
fully accepted as one of the most promising of our younger baritones,” 
—St. Fames's Gazette. 

QUEEN’S HALL CHORAL SOCIETY. 
“ MessiAH,” Christmas Day, 1894. 

“ Signor Foli was to have sung, but Mr. Douglas Powell, who made 
a very favourable impression, took his place.”—7he Times. 

““Mr. Douglas Powell undertook with very satisfactory results the 
bass solos, which were originally announced to be sung by Signor 
Foli.”—The Queen. ——- 

Mr. Powell includes among his future engagements: Royal Choral 
Society, “King Saul” ; Queen’s Hall Choral Society, “ Elijah”; 
Western Counties Musical Festival, ‘‘ Elijah ’’; The London Ballad 
Concerts, Mr. Dolmetsch’s Concerts of old French and German 
Music, &c. 

For terms, vacant dates, &c., address, 9, Boscobel Place, St. John’s 
Wood, N.W.; or, Concert Direction, Daniel Mayer, 8, Argyll Place,W. 
M R. J. STUART CORLEY, holder of certificate 

(bighest award) and silver medal, Royal Academy of Music, 
and Organist of St. Patrick’s-in-the East, gives LESSONS personally 
or by post in HARMONY, COUNTERPOINT, ACOUSTICS, &. 
Pianoforte and Organ also taught. Successful method for Exams, 
Composers’ MSS. revised. Apply, 351, Clapham Road, S.W. 


UNER REQUIRED, chiefly Out-door. Address, 

stating age, previous experience, references, and salary required, 

also enclosing photo, if possible (for inspection and return). Messrs. 
Harrison, Music Warehouse, Birmingham. 


VU TANTED, a good TUNER, for Out-door work. 
Must be of good conduct and able to do good work. Address, 
Equal Temperament, Novello, Ewer and Co., 1, Berners Street, W. 


i T-CLASS Out-door PPANOFORTE TUNER 

WANTED, at once, for Town near Manchester. Preference 
given to one able to cover hammers, and repair, and one understanding 
American Organs. Good permanent berth. State wages required, 
and age, full particulars, references, and photo, to Permanent, Messts. 
Novello, Ewer and Co., 1, Berners Street, W. 


WANT ED, a thoroughly good TUNER (Broad- 

wood or Collard man preferred), for superior country connection. 
A permanency to a good man. Apply, stating wages required, to 
. A. W., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


F 
ITUATION WANTED, by first-class TUNER. 
Knowledge of Harmoniums and American Organs. Address, 
H., 16, Lampit Street, Wrexham. 


TUNER (good references) seeks ENGAGEMENT. ¥ 
South of England preferred. C.H., 97, High Street, Maidstone 
aE) Soe 
| UNING and REPAIRING. — SITUATION 
WANTED, by Young Man (20), as IMPROVER. Four years 
| experience. Good references. C.J. H., 7, Leamington PI., Cheltenham. 
| ORGAN. — Extraordinary Bargain.—A fine-toned 
modern TWO-MANUAL ORGAN, containing 19 stops and all 
| the latest improvements. Price £150. Also, another good Organ for 


| 


| £200. Fincham’s Organ Factory, 150, Euston Road, London. 


a 2 anual, 
HURCH ORGAN.—Fine tone, 2 manuals, C 
and pedals, 18 stops, £160. 15 stops, £65. Holdich and Ingram, 
361, Liverpool Road, London, N. ae 
5 sTIAMRERP ORGAN. 
ANTED, a modern CHAMBER ORGAD. 
Three manuals preferred. State price and particulars, (0 
: A. Brownsword, Mapperley Road, Nottingham. 
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THE | SUITABLE FOR ALL SEASONS. 


| SCHOOL MUSIC REVIEW | ABIDE WITH ME 


| For FEBRUARY contains :— FULL ANTHEM FOR FOUR VOICES 


GENERAL NOTES. : BY 
R. H. TURNER, M.A., Mus. Bac., F.R.C.O. 


SIGHT SINGING IN PUBLIC SCHOOLS. 
Tue ETHICS OF SINGING FOR CHILDREN. By LAWRENCE E, STERNER. (Organist of St. Paul’s Cath. Church, Dundee). 


| 

| 

| 

| 

| 

‘of voice | How To INTEREST A CLass IN EXERCISES, | 
| 

| 


























— } Price Fourpence. 

Time | Tue Ricut Hon. A. H. D. Actanp, M.P., oN ScHoot Music. London and New York: Novetio, Ewer and Co. 
le by Mi | OpeRA AT THE Grocers’ Company’s SCHOOL aT HACKNEY. May be had direct of the Composer, Dundee. 
cice and | How WE GET UP OUR OPERAS, By ERNEST NEWTON, . Press OPINIONS. 

Tonic SOL-FA CONVENTION. | PS Will be an exceedingly welcome and useful addition to the library 
sang > UniversITy OF CAMBRIDGE LocaL EXAMINATIONS. - ba a a <i ene f originality.’ — Dunde 
rato Tue QueEN’s SCHOLARSHIP PracticaL Music EXAMINATION, Advertiser. ee ee oo 

MISCELLANEOUS ITEMS. “The charming setting of the anthem, ‘ Abide with me.’””—Dundce 
. Evening Telegraph. 
rageously i THE ' — a state and taste.”—Nottingham Guardian. 

. “An admirable setting.’—Halifax Guardian. 
igour and SCHOO L M U S ] C R EVI EW “ A very satisfactory setting.”—Daily News. 
fanlyer ei “A scholarly setting.” —Birmingham Gazette. 
hatitoae t For FEBRUARY Also, by the same Composer—Te Deum, price 4d. (Novello and Co.) ; 
 style.”— CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS:— Magnificat and Nunc dimittis, price 3d. (Novello and Co.); Benedictus 
and Agnus Dei, price 3d. (Novello and Co.) 
- Douglas “Tue SPARROW.” Two-part Song. By T. HuTcHINsoNn. a 
ilities.”"— “BgEGONE! DULL CARE.” Old English Air. 17th Century. Recently Published. 
‘GING KEy AND IN COMBINING TIME AD INE. . 
er EXERCISES IN CHANGIN EY AND IN COMBINING TIME AND TUNE FORTY-TWO ORIGINAL 
g the part Atso AN ExtrA Music SuPPLEMENT, CONTAINING “ WHERE THE SIN E NT ] ~ \T ~ 
spirit and Bee sucks.” Unison Song. By Dr. ARNE. S 1 GL AN D DOU BLE CHAN TS 
— © The Music and Exercises can always be had separately. Price 14d. CorOSEEy BY 
= a J. H. MOORE. 
ut already London and New York: Novetto, Ewer and Co, Ditew: Giewmac 
aritones,” Office: 1, Berners Street, W. ee 
——___ -" - Sahakari “ a * ” “TT ” 
ROADWOOD GRAND for SALE. Full trichord. Are very melodious. Useful supplement to any Psalter. 
Suitable for concert work ; in splendid condition. Can be seen] Excellent testimonials received from J. F. Bripee, Mus. Doc.; 
who made by appointment. Gearing, 24, Ingrave Street, Battersea. GrorGe C. Martin, Mus. Doc.; C. H. Hupert Parry, Mus. Doc.; 
rests te | PIANOFORTE BUSINESS for SALE, within 20] f.yis, Mus Bots; Ff Sawinr, hue Doce and many exkedontt 
by Signor | miles of London, with good Tuning connection of 27 years’| nent musicians. = = = ~Ssti<“<‘<‘<CSOS*é‘i~S: if 4 mais 
standing, which be being disposed of through the death of Proprietor. 
yal Choral A good opening for a practical man. For particulars, apply to Messrs. ae 
2 Elijah” ; Challen and Son, 46, Oxford Street, W. j Just Pout’, 
don Ballad : Th SIAIDOCO y , 
rd German ANTED, to PURCHASE, MUSIC BUSINESS, VESPER HYMN 
with Tuning Connection. Must bear the strictest investiga- B Couroas 
St. John's tion. Cecil Neilson, 105, Broad Street, Reading. y ie oer 
I Place, W. ARE Eke eS SF PE SAE 3 
ee ASTER BELLS. A carol for Easter. Words London and New York: Nove.to, Ewer and Co. 
ertificate and music by CeciL1A HAVERGAL. Price 1d. a ee ant ae aria es 





a London and New York: NoveLLo, Ewer and Co. D | - 
i" DAILY VOCAL EXERCISES C ONARY 








F 
We FOR MEZZO-SOPRANO, SOPRANO, AND TENOR 
ddress, WITH INSTRUCTIONS FOR THEIR USE. B R I TI S I if M U S I C IA N S 

ry required, BY I e 
» ALBERT B. BACH 
ae (Author of the Principles of Singing). 
or . “Of the utmost value to singers.”—Musical Times. Py r NI 
k. Alp “The Exercises are well calculated to produce a finished singer.”"— M E SSRS. JAR ROLD & SON S 
prec, Wer Graphic. ARE PREPARING A 

NER Edinburgh: Metuven, Simpson & Co. 
TU . — Compete List or Native Composers, OrGANISTS, 
Pedic Just Published. INSTRUMENTALISTS, SINGERS, AND AUTHORS 


ee regula FO U R SONGS FROM THE EARLIEST TIMES TO THE PRESENT. 
ent, 4 ' 4 wu éemiaieain 

—— | WITH ACCOMPANIMENT FOR THE PIANOFORTE 
R (Broad: 


Names, with brief particulars, Dates, &c., referring to modern 





tion. WRITTEN AND COMPOSED BY Musicians, will be thankfully received by the Publishers, ro and 11, 
y connection Yt APTN Warwick Lane, London, E.C.; or they may be sent to Mr. Frederick 
red, 10 ; / ; » London, E.C. ; y may Mr. 
hy : PAUL : MLAUI T. J. Crowest, 24, Ampthill Square, N.W. 
ee (Op. 37-) 


bby ~~ With German and English Words, the latter by Joun Bernuorr. TH E M U S ] CA 7 TI M E S, 


Price Two Shillings net. 





MENT. ——-. 
a y ____ London and New York: Noveto, Ewer and Co. CA S E S 
vation} MAGNIFICAT & NUNC DIMITTIS 

Four yeats 0 2 3 FOR BINDING THE NUMBERS ror tHE PAST YEAR 
Cheltenham. SET TO MUSIC IN THE KEY OF D sas lt 
fine-toned COMPOSED FOR THE VO . XXXV., 
) stops and all HARVEST FESTIVAL IN GARDEN CITY CATHEDRAL, ; ee er nae ee 
nad Organ LONG ISLAND, U.S.A., OCTOBER 9, 1893, Are now ready, and may be Semen usicsellers in Town an 

p BY 


‘nuals, cc CLEMENT ROWLAND GALE, CLotnH, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 


Ingram, ° PRICE Is. 6D. 
1 and Ing B.A., Mus. Bac., Oxon ; Organist of Calvary Church, New York. 


Sh Bee 
ORGAN. Price Sixpence. 
particulars, to 








Title-page and Index may be had gratis on application. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 
London and New York: Novetio, Ewer and Co. London and New York: Nove.Lo, Ewer and Co, 
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MRS. CLARINDA A. WEBSTER, L.R.A.M. 


AUTHOR OF 
“THE GROUNDWORK OF MUSIC,” 
CHILD’S PRIMER OF THE THEORY OF MUSIC,” &c., 
receives Pupils. 
Special training for Ladies wishing to become Music Teachers. 





84, New Bond Street, W. 


AVISTOCK VIOLIN ACADEMY (Est. 1885).— 
PRIVATE LESSONS from 25s. per term of twelve weeks. Pro- 
spectus free of Principal, Mr. Basil Althaus, 66, Sutherland Avenue, W. 


HE ENGLISH LADIES’ ORCHESTRAL 
SOCIETY holds its practices on Wednesday mornings. 
Vacancies for good Violas, Cellos, Basses, Flute, Oboe, Bassoon, and 
all Brass Wind. For particulars, apply to the Secretary, Miss Violet 
Portal, 8, Beaufort Gardens, S.W. 


HE SOCIETY OF ARTS PRACTICAL EXAMI- 

NATIONS IN VOCAL AND INSTRUMENTAL MUSIC.— 
Examiner: John Farmer, Esq., Balliol College, Oxford, and Director 
of the Harrow Music School, assisted by Ernest Walker, Esq., M.A., 
Mus. Bac. The Examinations will commence on Monday, June 17, 
and will be held at the Society's House, 18 and 19, — Street, 
Adelphi, London. No entries can be received after May 25. Full 
particulars can be obtained on application to the Secretary, Sir Henry 
Trueman Wood, at the Society’s House. 


HOIRBOYS.—WANTED, good TREBLES and 
ALTOS. Liberal salaries. Apply, by letter, to Choirmaster, 
St. Lawrence Jewry, Gresham Street, E.C. 


\ K JANTED, a SOLO BOY, for private Chapel. 
Board, lodging, and good education free. Evelyn, Countess 
of Craven, Ashdown Park, Shrivenham, Berks. 


OLO BOY WANTED, for the Brompton Oratory 
Choir. Good reader. Salary, £25 a year. There is a vacancy for 
another at £15. Apply to Mr. Nolan, 48, Leicester Square. 


‘Two BOYS WANTED, for St. Botolph, Alders- 
gate, E.C. Able to sing Solos. Salary, £6, rising to £8. 
Apply to Mr. Walter E. Mansell, at the Church, on Mondays or 
Thursdays, at7 p.m Also, a Pupil-Assistant. Cathedral Service. 


ASTBOURNE.—Two SCHOLARSHIPS, of con- 

siderable value, in a good PREPARATORY SCHOOL, offered 

to Gentlemen’s sons with good voices and some knowledge ot music. 
Apply, Scholarship, 146, Lengstone Road, Eastbourne. 


LTO WANTED, at once, for St. Mary Mag- 
dalene's, Paddington. Light duties. Salary, £10. Apply to 
M. Dene, 60, Westbourne Park Villas, W. 


TON COLLEGE CHAPEL.—There are 
VACANCIES for Two LAY CLERKS (Alto and Bass). 
Candidates must possess good voices anda knowledge of Cathedral 
Music, and should be well under thirty years of age. Services twice 
daily during the School Terms, with about three months’ holiday a 
year. Salary, from £90to £100. Apply, by letter only, not later than 
February 12, to Dr. C. H. Lloyd, Eton College, Windsor, enclosing 
copies of one testimonial from a competent musical authority as to 
musical capabilities, and one testimonial as to personal character 
signed by a clergyman of the Church of England. 





























SOPRANO (Exhibitioner and Medalist), with 
good flexible voice, will give SERVICES for Expenses, 
Oratorio, Opera, and Ballad. Address, Artiste, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


OPRANO (Silver Medalist, L.A.M.), professionally 

trained and highly recommended, will give SERVICES, 
Expenses only. Extensive répertoire. Oratorios, Ballads, &c, 
Address, Oratorio, Messrs. Novello, Ewer and Co., 1, Berners St., W. 


ALTO: late of St. Paul’s, Knightsbridge (resigned), 

open for a permanent Church APPOINTMENT or to Deputise. 
Highest testimonials. W. or S.W. preferred. Address, R. J. E, 
Norbrook, 57, Biscay Road, Hammersmith, W. 


LTO (trained), of good City Church, who is also 


certificated Pianist, desires to join Concert Party professionally, 




















Address, H. H. E., 16, Red Post Lane, Forest Gate, E. 


Atte SINGER, engaged on Sunday mornings, 
desires Afternoon or Evening ENGAGEMENT at London 
Church. Small salary accepted. A. J., Novello & Co., 1, Berners St. 
‘TENOR desires RE-ENGAGEMENT in Church 

Choir. Soloist. Moderate stipend. Excellent testimonials, 
H. R. F., Castlewood, Chelverton Road, Putney, S.W. 





RGANIST and CHOIRMASTER WANTED, 
for Trinity Presbyterian Church, Notting Hill. Salary, about 

£40. Apply at once, by letter, stating age and experience, and enclosing 

— to Mr. R. H. Brodie, 18, St. Lawrence Road, Notting 
ill, W. 


RGANIST and efficient CHOIRMASTER RE. 
QUIRED, March 25 (Surpliced Choir). Address, by letter only 
(no testimonials returned), Vicar, 26, John Street, Bedford Row, W.C, 


ANTED, for Bicester, near Oxford, an 











ORGANIST. Good Churchman and Choir-trainer. Salary, 
£40. Apply, Vicar. 


RGANIST and CHOIRMASTER WANTED, at 

Lady-Day, for very pleasant suburb of Nottingham. Fully choral 
services. Three manuals. Large church. Good opening for accom- 
plished musician. Apply, Vicar, Beeston, Nottingham. 


LL SAINTS’, Southport. —- WANTED, an 
ORGANIST. Evangelical, abstainer, and non-smoker pre- 
ferred. Stipend, £60. Apply to the Vicar. 


RTICLED PUPIL.— Mr. W. S. HOYTE, 

Organist and Director of the Choir, All Saints’, Margaret 

Street, W., has a VACANCY for a RESIDENT PUPIL. Excep- 
tional advantages offered. Address, 68, Boundary Road, N.W. 


O RGANIST (Voluntary) desires ENGAGEMENT. 
My rs references. Able executant. Address, E. G., 23, Abchurch 
ane, 3 


R. ARTHUR W. MARCHANT, Mus. Bac., 
Oxon., F.R.C.O., Organist and Choirmaster, All Saints’, 
Huntingdon; St. Mary's, Brampton, &c., is desirous of obtaining a 
POST as ORGANIST for one of his Resident Pupils, who has had 
five years’ experience in Church work, and has recently passed the 
A.R.C.O. Exam. Good organ desirable, and not to undertake choir 
training. Address, with full particulars, to 38, High St., Huntingdon. 























TENOR WANTED (good reader), for West-End 


Church. Musical Service. {10 perannum. 57, Regent St., W. 


ENOR WANTED. — Surpliced choir, evening 
service only. Expenses allowed. Apply to Mr. G. Cooper, 
Christ Church, Newgate Street, E.C. 


S': MARY ABBOTS, KENSINGTON.—TENOR 
WANTED. Salary, £30 per ann., with extra fees for Choral 
Weddings, &c. Services on Sunday at 11.30 am. and 7 p.m., and 
shortened Evensong (half-an-hour) at 4 p.m. Month's holiday in Aug. 
and Sept. Resident in neighbourhood preferred. Apply, by letter, 
with testimonials, to Choirmaster, 10, Campden House Road, W. 


KING'S COLLEGE, Cambridge.—There will bea 
COMPETITION for a TENOR CHORAL SCHOLARSHIP, 
For 











on Thursday, February 28, 1895. Value £80, for three years. 
further information, apply to the Dean. 


INGING.—HOME for LADY, with highest class 
Vocal Training. Eminent Professor. House of married 
gentlewoman. Exceptional opportunity. Rex, Willings, Piccadilly. 


ANTED, LADIES LEM 








and GENTLEMEN 

SOLOISTS (Vocal and Instrumental), to assist voluntarily 
at Sunday Evening Musical Services at a South London Church. 
Organist, 35, Oakley Road, N. 


NSTRUMENTALISTS (Voluntary) WANTED. 
Sunday evenings ; easy music; City Church. Address, Organist, 
48, Bengeworth Road, Camberwell. 








SoLo BOYS.—Three competent SOLO BOYS, 
ages II, 12, 12. wish for permanent SUNDAY ENGAGE- 
MENTS (Church of England). W., S.W., or N.W. London preferred. 
Address, Mr. James Bates, Church House, Porchester Terrace, Hyde 


ASST.-ORGANISTSHIP REQUIRED, by young 


gentleman (19). Experienced; good testimonials. Small salary 
or tuition in return. J. L., Novello, Ewer and Co., Queen Street, E.C. 


C)RGanist desires RE-APPOINTMENT (Pro- 


fessional Pupil of James Shaw, Esq.). Choral Celebrations, 
Organ Recitals, and Oratorio performances, 





Ten years’ unbroken 
experience. H. Gresham, 13, Parliament Hill Road, Hampstead, N.W. 


RGANIST of long experience desires APPOINT- 
MENT, in which he may make a special feature of the music of 
Choral Celebration. Excellent refs. Very successful in choir training, 
particularly in the cultivation of boys’ voices. E. A. G., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


(Ce a8 8 t.— MR. F. J. MARCH MENT 
(Organist, Finsbury Choral Association, late of St. Andrew’, 
Thornhill Sq.) takes Vacation Duties, Special Services, or occasiona 
Sunday work, Address, Wingfield, Hamlet Rd., Upper Norwood, S.E. 














. . ’ 
R. R. HANBURY, Assistant-Organist, St. Paul’s, 
Knightsbridge, and St. Saviour's, Chelsea. For Services, 
Organ Recitals, &c. Seven years’ experience fully Choral Services. 
49, Sloane Street, S.W. 





ANTED, first-class TUNER and REGU- 
LATOR. Comfortable berth for steady man. Full particulars 

to Wood and Marshall, Piano Warehouse, Bradford. 
“TUNER and REPAIRER WANTED, for Country 


firm. Must have gentlemanly and good address. One holding 
Send refs., photo, 








Park, W. 


and Co., 1, Berners Street, W. 
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ANTED, PIANOFORTE TUNER, both for 


indoor and outdoor work. Must have had factory experience. 
Apply, by letter only, to X. Z., Messrs. Novello & Co., 1, Berners St. 


ANTED, PIANOFORTE TUNER and RE- 
PAIRER, who thoroughly understands American Organs and 
Harmoniums. Permanent situation. Apply, stating age, experience, 
salary required, references, with photo, to J. Herbert Marshall, 
Leicester. 


ANTED, SITUATION as TUNER. Would 
not object to fill up time in Music or Stationer’s Shop. Apply, 
Pearce, Bourne, Lincs. 


SPANOPORTE TUNER seeks ENGAGEMENT. 
Practical and steady. American Organs, Harmoniums, &c. 
Address, F. P. L., Novello, Ewer and Co., 1, Berners Street, W. 


UNER (20) wants SITUATION as IMPROVER. 
Five years’ experience. Well up in repairs. R. Plews, 119, 
Ditchling Rise, Brighton. 


ANTED, SITUATION as PIANOFORTE 
and AMERICAN ORGAN REPAIRER. 6 years’ American 
Organ Action making, and 7 years’ Pianoforte Fitting and Repairing. 
Rough Tuner. 13 years present situation. Aged27. Apply, V. T. A., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


beg tid LADY requires SITUATION in MUSIC 
WAREHOUSE. Experienced. Can read at sight. Near 
following address preferred. Apply, L., care of Andrews, Scunthorpe, 
Doncaster. 

b 


ITUATION WANTED, as ASSISTANT, 
energetic young man (22). Thorough knowledge of the trade 
generally. 8 years’ experience. Highest references. B. R., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


USIC WAREHOUSE.—A thoroughly com- 
etent Lady requires SITUATION as ASSISTANT or 
MANAGERESS. ondon or suburbs preferred. Experienced sales- 
woman ; used to concert and theatrical booking; excellent references. 
Apply, E. H., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RE -ENGAGEMENT WANTED, by a Young 
Person, aged 22, in Music Depository, or any other light business. 
Nine months’ experience in same. Musical; used to book-keeping; 
good references. Apply to M. E. N., 6, Guildhall Street, Lincoln. 


WANTED, SITUATION as MANAGER, by 
First Class TUNER and REPAIRER. Pianoforte, Har- 
monium, and Organs. Good Salesman. Aged 29. Excellent references. 
Apply, M. A.C., Messrs. Novello, Ewer, & Co., 1, Berners Street, W. 


0 PIANOFORTE DEALERS.—WANTED, 
POSITION as MANAGER, by a thoroughly Practical and 
Experienced Man. Highest references given. Address, Dyson, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


MANAGER. — Advertiser at liberty the end of 
March. Eighteen years’ experience. References exceptional. 
H. R. Partridge, 105, Broad Street, Reading. 
PRACTICAL PIANOFORTE POLISHER wants 
SITUATION. First-class hand. Factory experience. Excellent 
references. Aged 25. Cullen, 8, Park Place, St. Michael’s, Bristol. 
RAVELLER.—WANTED, position as such for 
first-class House. Well up in Pianos and Organs, &c. Excellent 
references. Aged 30. Whole or spare time. Apply, D. H., Messrs. 
Novello, Ewer & Co., 1, Berners Street, W. 
Te PIANISTS.—A gentleman, resident in Dulwich, 
him 


. Wishes to hear from an Amateur (a gentleman) who would join 















































in occasional PRACTICE of works for PIANOFORTE and 
VIOLIN, Largo, Novello, Ewer and Co., 1, Berners Street, W. 


YOUNG GENTLEMAN REQUIRED, of musical 


ability and refinement, to prepare to assist a gentleman holding 


se spointments. Premium returnable in salary. Rex, 98, Jermyn 








(GENTLEMAN, of large experience in Teaching 
Organ, Pianoforte, Singing, Harmony, &c., wishes to PUR- 
CHASE a PRACTICE in or near London. Apply, stating particulars, 
toG. T., Messrs. Novello, Ewer and Co., 1, Berners Street, W 

()RGAN PRACTICE.—Three manuals and pedals. 


One Shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. . 


()RGAN PRACTICE. — Three-manuals ; indepen- 
Po dent pedals. Terms, One Shilling perhour. Specification post- 
» Blennerhasset’s Studio, 14, Vernon Street, King’s Cross, W.C. 


()RGAN PRACTICE (City), 1s. per hour. Three 
Manuals, C.O. pedals. Willis (from Minories), 1, Aldgate Avenue,E. 
EW ORGAN STUDIO, with Three-manual 

pe PIPE ORGAN, blown by water. 

At Smyth’s Music Depot, 54, 


Terms for Practice, 1s. per 
London Road, Forest Hill, S.E. 
BANS 
hae 
built , With 


(New and Second-hand) for SALE, from 
wt on the most modern principles, at Bedwell and Son’s, Cam- 

















EW fine-toned TWO-MANUAL ORGAN for 
SALE. Compass: CC to A in Alt; great, 10 stops; swell, 10 
stops; pedal compass, CCC to F, 30 notes, 3 stops, and 6 couplers. 
Every stop full compass throughout. For specification and price, 
apply to Nicholson and Co., Organ Builders, Palace Yard, Worcester. 


EW Three-manual ORGAN for SALE, CC to G; 

a Pedal Organ, CCC to F; total stops, 23. Improved Tubular 

Pneumatic Action to Manuals, Pedals, and couplers. Apply to 
Nicholson and Co., Palace Yard, Worcester. 


HURCH ORGANS.—Several One and Two- 

manual ORGANS for SALE, in consequence of Dissolution of 

Partnership. They can be bought upon very easy terms. W. Beales, 
Organ Builder, Limes Road, East Croydon. 


WO-MANUAL and PEDAL AMERICAN 

ORGANS, at Bargain Prices for Cash. A 165-guinea “ Bell,” 
2 manuals and pedals, for 75 guineas; a one-manual and pedal “‘ Mason 
and Hamlin,” 18 guineas; a £70 “ Karn” Organ, with Subers’s Patent 
Pedals, 25 guineas; a two-manual Harmonium, 18 stops, 3 swell, 12 
sets, 25 guineas. Also several large Organs and Harmoniums by Bell, 
Karn, Alexandre, Trayser, &c., at one-third usual price. Every 
instrument guaranteed. Packing or carriage free. Inspection invited. 
Messrs. Stagg and Sons, 56, Red Lion Street, Holborn. 


EVERAL NEW and SECOND-HAND Church 

and Chapel ORGANS, one, two, and three manuals; 26, 19, 15, 
12,andg stops. W. E. Richardson and Sons, Central Organ Works, 
Hulme, Manchester ; and Preston. 


ORGAN, ately renovated by Messrs. BrycEsoNn 
Bros., for SALE. Seven stops on swell, six on great. Excellent 
Bourdon. Four couplers. Full pedals. Height, 14ft.3in. For parti- 
culars, address, Mr. J. H., Emerson Cottage, Brampton, Huntingdon. 


BARGAIN.—CHAMBER ORGAN to be SOLD. 

Two manuals; full compass pedals; twenty stops; hydraulic 
engine; fittings, &c. Built by H. WEDLAKE. Price £250; cost £800. 
Address, Z., Gresham Club, E.C. 


CC ORGAN for HIRE and SALE, at a very low 
price. 31 stops, 3 manuals, 3 reeds, 2 stops on pedals, 
compositions, &c. All solo stops. Apply, X. L. T., 23, Brunswick 
Street, Poplar, E. 


RGAN.—Excellent 2-manual and pedal; 16 stops; 
suitable for small church or chamber. Sell cheaply. F. 
Amesbury, Park Road, Kingston Hill, S.W. 


RGAN for SALE.—Two manuals and pedal; 

great, 10 stops; swell, 7; pedal, 2; 3 compositions; 2 couplers. 
By ConacHEr. To make room for new organ. No reasonable offer 
refused. Apply, E. T. Driffield, 26, Castle Street, Liverpool. 


RGANS and ORGAN MATERIAL for SALE, 

at the Canterbury Organ Works, Canterbury, owing to the 
transfer of the business, including a new two-manual instrument, con- 
taining Great Organ, 8 a well do., 7 stops; Pedal do., 1 stop 
and 1 prepared for (Op, 16 ft.). A Chancel Organ, 1 manual, 5 stops, 
and Pedal Bourdon; Chamber do., 1 manual, 5 stops and pedals; and 
a quantity of bellows, pipe-work, and other parts. The whole, or 
separate, to be sold at very low prices. Printed specifications and other 
particulars of F. H. Browne, Kent Organ Works, Deal. 


OR SALE. — Erarv Upright PIANOFORTE 

(has never been used). New Model Rosewood and Marqueterie 
Case. £38 (List price, 80 guineas). Also, Broapwoop Upright 
PIANOFORTE (new). Chippendale inlaid Satinwood Case. 28 
(List price, £42). Rare Opportunities. Pianos, 44, Berners Street, 
Oxford Street, W. 


RGANIST has a fine Rosewood BRINSMEAD 


GRAND for DISPOSAL. £45 cash accepted. H. Gresham, 
13, Parliament Hill Road, Hampstead. 


OTICE.—We are now making new cheap Models 
of the “COLLEGE” PEDAL AMERICAN ORGANS, for 
Teachers and Students (C.O. Scales), with option of future exchange 
for larger instruments, without extra charge, from £10. Makers, 
Ed. Snell and Co., 32, Ledbury Road, Bayswater, W. 
PEDALIER, by PLeyet Wo rr & Co., for SALE, 
In good condition. £15. Address, W. M. H., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W, 
RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
asses all mechanical actions for prompt and Organ-like Touch. It is 
ess expensive, easy to attach, and does not injure the most delicate 


Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


THE OLD FIRM. 
P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 





















































pedals, Instruments for Church, Chapel, and College, 
Organ Works, Cambridge. 


TWO GOLD MEDALS. 











126 


THE MUSICAL TIMES.—Fepruvary 1, 1895. 





NICHOLSON AND CO., 


ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


D’ALMAINE’S 
PIANOS AND ORGANS 


GREAT SALE, 


Dealers and Professionals specially invited. 
Large Discounts to Trade and Profession. 


D’Avcmainz and Co. (Established 108 years), 91, Finsbury 
Pavement, E.C. 


ESTABLISHED 1843. 


GEO. ROGERS & SONS’ 


HORIZONTAL AND UPRIGHT 


PIANOFORTES. 


(Makers to the Emperor of Russia.) 
NOBLE IN TONE. 
HANDSOME IN APPEARANCE. 
UNRIVALLED FOR DURABILITY. 








“The most PERFECT PIANOS of the day.” 


PIANOS 
FOR INDIA AND THE COLONIES. 


ALSO YACHT PIANOS. 


GEO. ROGERS & SONS, 
BERNERS ST., OXFORD ST., LONDON, W. 
YDRAULIC ENGINES for Organ Blowing. 


Blennerhasset’s Patent “‘ Perfect ’’ Prize Medal Engines are the 
1B, Vernon Street, King’s Cross Road, London, W.C, 


AILEY’S WATER-MOTOR, with Feeders. In 
perfect condition. Blowing Two-manual Organ. Watts, 1, St. 
Michael’s Park, Bristol. 


“7TOWER” ORGAN WORKS.—Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 1, Aldgate Avenue, London, E. 


3 R. WILLIS (from Minories, est. 1827), Maker 


and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 


1, Aldgate Avenue, E. 
BUTLER’S MUSICAL INSTRUMENTS 
KNOWN ALL OVER THE WORLD. 
VIOLONCELLOS, GUITARS, MANDOLINES, CLARINETS, 
FLuTes, CoRNETS, AND Drums. 
VIOLINS, with Bow, in Case, 20s., 25s., 308., 40s., 60s. to £20. 
29, HAYMARKET, LONDON, anv DUBLIN. 


Illustrated Price List (70 pages), post-free. 
Special terms given to Societies and Bands. Established 1826, 


STRONG, commodious, well-finished Two- 

wheeled PIANO VAN, by first-class London Maker. Equal to 
new. Suitable for any trade. Offers invited. No reasonable offer 
refused. Charles Auty, 10, Westgate, Market Place Dewsbury. 








H 


best. 




















Organ Pedal Practice at Home. 


RUMMENS’ 
ORGAN PEDAL ATTACHMENT 


TO 


PIANOS 


Obtained the Highest Award at the Inventions Exhibition in 1885, 
and Testimonials have been received from the following eminent 
Musicians (amongst many others) :— 

Sir JOHN STAINER 

Dr. J. F. BRIDGE 

Dr. C. J. FROST 

Dr. E. J. HOPKINS 

Dr. G. C. MARTIN 

Dr. C. STEGGALL 

Dr. E. H. TURPIN 


thus supplying the best possible evidence of their practical utility, 





Illustrated Price List sent free on application to the Manufacturer, 
47, CHURCH ROAD, BRIXTON, S.W. 


IANOFORTEand MUSIC BUSINESS for SALE. 

Established 19 years. Retiring. Main road, West-End suburb. 
Price moderate. Small stock of Pianos and good stock of Sheet 
Music. Hiring and tuning connection. Address, R. H. R., Messrs, 
Novello, Ewer and Co., 1, Berners Street, W. 


OR SALE.—The oldest-established BUSINESS 

at Leamington. Carried on by Mrs. H. Ausrey for 23 years. 

Premises are situated in the centre of The Parade, the principal 

thoroughfare of the town. A good Hiring and Tuning Connection 

among the leading County Families. Apply, Mrs. Aubrey, The 
Parade, Leamington. 


IANOFORTE, TEACHING, and TUNING 

BUSINESS for DISPOSAL; also the premises, 20 feet frontage 

to principal road, with good house. The only established business in 

a large manufacturing suburb of 70,000 population. Established 17 
years. Apply, 263, Hunslet Road, Leeds. 


IOLIN STRINGS.—Send gd. for samples of four 
best ‘E”’ Strings. Alphonse Cary, Clapham Junction, S.W. 


ASSOCKS.—500 new Tailor-made, Black, Red, 
Violet, Blue, 9s. to 20s.; SURPLICES, from 3s to 12s. 
“ Surplice,” The Church Agency, Limited, Lombard House, E.C. 


RGANISTS, CHOIRMASTERS, and _ every 

MUSICIAN should send for SPECIMENS (free) of DINHAM, 
BLYTH and CO.’S MUSIC AUTO-LITHO PRINTING, Anthems, 
Kyries, Services, Songs, &c., printed (black ink), from twenty-four 
and upwards, at trifling cost. 28, Fenchurch Street, London, Estab- 
lished 1872. 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 



































of MUSICAL INSTRUMENTS on or about the zoth of every 
month, Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


MPORTANT TO MUSICSELLERS. — Having 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues oa 
application. ; 
UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 
London: B. Witias, 19, Ivy Lane, Paternoster Row, E.C. 


T°? CHORAL SOCIETIES.—For SALE, a large 

number of Chorus Parts, Vocal Scores of Sacred and Secular 

Works, Cantatas, Part-Songs, &c. Application for Lists to Dr 

Bunnett, The Close, Norwich. 

NALYTICAL and DESCRIPTIVE _ PRO- 

GRAMMES, with Musical and other Illustrations: “ Messiah, 

“ Elijah,” “Creation,” ‘ Samson,” Dr. Bridge’s “Cradle of Christ, 
&c. Programme Agency, 16, George Street, Hanover Square, Ww. 


OCAL ORCHESTRAS.—1.C.M.—Notes on Irish 
Music—OUR POPULAR PROGRAMS.--February Mf 
Opinion and Music Trade Review. Also 210 cols. Musical Literatu 
and Advertisements. Price 2d. Order Book and Musicsellersi 
Railway Stalls; (post, 34d.), 150, Holborn Bars, London. 
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ONE AND EXPRESSION IN VIOLIN-| ~ W ’ 
me. {ot tg Post-free, thirteen stamps. R. Woop, Lowfield E B S ty E R S 
use, Sheffield. ’ 
AT HusBerT Parry: “I have read it carefully, and don’t hesitate CHILD’S PRIMER 
to congratulate you upon it. I think it contains a great deal of excel- OF THE 


lent advice, very lucidly and intelligibly expressed, and the whole tone 


of the book is good and oe W H E O R Y O F M U S I c.. 


F. Corper, Esq., R.A.M.: ‘ Thoroughly sensible and practical, bs me 
NT containing just those things which a student is too often left to find Second Edition, One Shilling. 
A out for himself.” 


Systematic and exceedingly simple. 
O COMPOSERS.—WORDS for SONGS.—Mr. London and New York: Novetto, Ewer and Co. 
Cyril Westcotte submits lyrics on approval to composers. 


Address, V. L., Messrs. Novello, Ewer and Co., 1, Berners Street, W. IANOFORTE.—ON A NEW METHOD OF 




















" ~ FINGERING EXTENDED ARPEGGIOS, with Exerci 
in 1885 ORTRAIT CATALOGUE.—Just Published, PTIiCe | and Illustrative Passages from Standard Works. — 
— 75 Pfennige (9d.). : By A. G. BECKER, 
eminent CATALOGUE XI. Portraits to the History of the Theatre and Music-Master at Charterhouse. Price One Shilling. 
ws . ~— London: Simpxin, MARSHALL and Co., and all Booksellers. 
I, A—L, 4,150 Numbers. 
Part ATS J. Haze, Antiquary, Munich. RIUMPHAL MARCH, arranged for the Organ 
Forty-third Annuul lesue. (with Pedal obbligato), from the Oratorio GIDEON. Composed 


by J. CurIsToPHER Marks, Mus.D., Oxon. Price 2s. net. 
HE MUSICAL DIRECTORY, ANNUAL and London and New York: Novetto, Ewer and Co.; 
ALMANACK for 1895. Or, of the Composer, 16, South Mall, Cork. 
| Contents.—Names and Addresses of the Profession, Traders, Published 
Tuners, Quartet Parties, Quadrille Bands, &c., in London and the Just Published. ‘ 
United Kingdom. List of the principal Concerts and works per- EMORIES. Three Sketches. For the Piano- 


feomed. it ft Mow Mesie pu | — a ye. Obituary forte. Composed by MARGUERITE MARIGOLD. Price 2s. net. 
otices. Remarks on the past year and other important information. : 
tility Price, in paper cover, 3s.; by post, 3s. 3d. Cloth, 4s.; by post, 4s. 3d. London and New York: Novetto, Ewer and Co. 


RuDALL, CarTE and Co., 23, Berners Street, London, W. PRACTICAL H INTS ON BOY 


Twenty-fourth Edition. 


























facture, JOULE'S COLLECTION of 527 CHANTS, 57 CHOIR TRAINING 
RESPONSES, oe Reduced price, 4s. 6d., paper cover ; 6s., limp By G. EDWARD STUBBS, M.A., 

ees ae separate vocal parts, 2s. each. Tonic Sol-fa Notation, Score, Organist & Choirmaster of St. Agnes’ Chapel, Trinity Parish, New York. 

‘SALE. The Chants are selected with due reference to the position of the | .4 treatise on the vocal training of Chorister Boys, embodying the 

nd suburb. Reciting-note. views of standard writers on the voice. 

of Sheet Strictly scientific, the book deals with the subject in a plain and 

., Messrs. HE PSALTER, PROPER PSALM S, HYMNS, | practical way, and will be found of great value to all intrusted with the 
and CANTICLES, Pointed for Chanting by B. St. J. B. Joue. training of boys’ voices. Endorsed by the leading Choirmasters of 

: Large type, price 2s. 6d. This Psalter, having been collated with the | =™sland _ a ee Lg net. E 4 

SINESS S we Books, © fee om, the errors contained in all other pointed ondon and New York: NoveLto, Ewer and Co. 

r 23 years. Psalters, through printing from the incorrect copies commonly sold by YT 

e principal the Stationers. ii CURWEN AND SONS’ 

onnection 


wore | TouLp’s DIRECMR RTE” cHor: aNozi |PRIZES FOR MUSICAL COMPOSITIONS. 


UNING CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 











Messrs. J. Curwen and Sons offer the following Prizes for Musical 



































vet frontage i Seventh Edition. Compositions :— 
sak tray OULE’S DIRECTORIUM CHORI ANGLI.-|Firty pounps for the best Sacred Cantata for mixed voices, 
ablished 17 CANUM. 4to, in cloth, elegant, price 7s. 6d. suited to ordinary Choral Societies, somewhat descriptive and 
Seventh Edition — a beng —_ nay mp Not ae -_ 
a 4 ists. t i be i 
apr yl HE ORDER FOR THE HOLY COMMUNION.| fi Sivento Choe om 2 our in Performance. Chief wor 
ion, S.W. P Harmonised on a Monotone in a very simple manner for | TWENTY-FIVE POUNDS for the best Sacred Cantata for Sunday 
oe arochial use. By B. St. J. B. Joute. Price 3d. Schools, to consist of easy chorus, solo, duet, hymns with varied 
ck, Red, London and New York: Novetto, Ewer and Co. treatment, &c., interspersed with short Scripture Readings or 
38 ; to 128. Just Published. Complete, rs. ———_ to carry on ha bene pe the ne and simple in 
e, E.C. Style, but telling. Chief work to be given to Chorus. 
< TWELVE ‘VESPER HYMNS. To be sung at/rirprEEN POUNDS for the best Part-Song or Chorus-Glee, for 
d_ every the conclusion of Evening Service. Set to music by various mixed voices, unaccompanied, sacred or secular, in free and varied 
| DINHAM, Composers. Complete, 1s.; separately, rd. each. form, possessing marked character and expression. 
;, Anthems, THE ORGANISTS’ HANDBOOK of ACCOMPANIMENTS to|_ The Regulations may be had on application to J. CURwEN and Sons, 
twenty-four the Creeds, Lord’s Prayer, &c. 1s. net. 8 and 9, Warwick Lane, E.C. 
jon, Estab- Hart AND Co., 22, Paternoster Row, E.C. IMPORTANT NEW WORK. 
i Every Organist should possess a copy. 

Saaies | op peda les a _ DIMITTIS in F. Cloth, 2s. 6d. net; paper, 2s. net. Separate Numbers, 2d. each. 
ctioneers, London and New York: NovELLo, Ewer and Co. YMN TUNES witn VARIED HARMONIES. 
_ a Fourth Thousand “Th ho requi fy J ue eke of harmonies, suit 

ev « . ose who require ymn unes wl c ’ - 
Copyright AGNIFICAT and NUNC DIMITTIS in E flat, able for the organ, will find just what they want in this work by J. W. 
yecasion may by WitiiaM S. VinninG, Mus. Bac., Cantab. Price 3d. Elliott. Each of the twenty tunes can be had separately. They are 
for Public of London and New York: NoveELLo, Ewer and Co, admirably | a include well-known tunes, such as ‘ Hanover,’ &c.” 

—Musical Herald. 
_—_———_ FOR MALE-VOICE CHOIR.—THE NATIONAL London: Puiturps and Pace, 8, Oxford Market, W. 
— Having ANTHEM, price 4d.; JUBILEE ODE, price 6d. net. By ; 
rs received it Grorce RISELEY. J Just Published. 
Catalogues 00 London and New York: Novetto, Ewer and Co. pees eee V 
EVISED, UCHARISTIC HYMNS for the CHURCH’S V E S P E R H b 4 + [ N 
, low terms. SEASONS. Words by MiLpreD BERESFORD Hope. Music by BY 
y Artaur Henry Brown. Words and Music, 2s.; Words only, 2d. H MOORE 
Row, E.C. London and New York: NovetLo, Ewer and Co. J. ° . 
_E 

eee Price 3s. 6d., cloth, red edges. On Card, rd. 


E, a large HE TUNE BOOK, with the additional Tunes 














d Secular ret “A very effective Hymn.” 
d an to Df t as used at ST. ALBAN'S, HOLBORN, containing nearly 270 a 
- Lists to Unes, = Long, am Short, — rpg | ya wogeines with London and New York: Nove.to, Ewer and Co. 
Several egorian Hymns and Antiphons; the Eight Gregorian Tones; - = ; 
= PRO: ~ Music of the eproaches; the Seven Last Words; and Litany FOR ADVENT AND LENT. 
rs Messiah,” nes, &c. London and New York: Nove.io, Ewer and Co, Now Ready. 
a: . - Pa . a P 
dle of Chri’ | (SILL'S EASY VOLUNTARIES.— “ Messiah,” | Benedicite in A major and F sharp minor 
Square, W. Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. BY 
tes on Irish London and New York: Novetio, Ewer and Co. FRANK GATWARD 
NEW AND POPULAR SONG. F : 
bruary | Dedicated to C. E. Jottey, Esq., Mus.Bac., Oxon., F.R.C.O., &c. 
sical Litera THE SINGER, NOT THE SONG. By T. E. Organist and Choirmaster, St. George’s, Hanover Square. 
| Musicsellets Spinnzy. Words by AMy THORNE. Price 2s, net. Price Twopence. 
n. London and New York: NoveELLo, Ewer and Co. London and New York: Novetio, Ewer and Co. 
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RINK’S 


PRACTICAL ORGAN 
SCHOOL 


CAREFULLY REVISED, WITH THE GERMAN DIRECTIONS 
AND TERMS TRANSLATED INTO ENGLISH 


AND THE PEDAL PART PRINTED ON A 
SEPARATE STAFF 


EDITED BY 


W. T. BEST. 


Bound in Cloth, price Twelve Shillings ; 
Or, in Six Parts, 2s. 6d. each. 








London and New York: NovE.LtLo, Ewer and Co. 





Just Published. 
Dedicated to J. Frederick Bridge, D.Mus. 


FOUR SONATINAS 


FOR THE 


ORGAN 


No.1. In D minor. No.2. In Gmajor. No. 3. In A minor. 
No. 4. In C major (on Passion Chorale). 


COMPOSED BY 


ARTHUR B. PLANT, 


Mus.B., Oxon.; F.R.C.O. 








Price One Shilling and Sixpence each. 
(Novello’s Original Compositions for the Organ, Nos, 228-231.) 





London and New York: NovE.LtLo, Ewer and Co. 





Just Published. 


PENSEES INTIMES 


SIX MORCEAUX DE SALON POUR VIOLON 





AVEC PIANO 
No. 1. No. 4. CAPRICIETTO. 
on GONDOLIERA. m5 TRISTESSE 
» 3- MELODIE. », 6. VALSE GRACIEUSE. 





COMPOSES PAR 


EMILE SAURET. 


(Op. 39.) 


Price Two Shillings each net. 





London and New York: Novetto, Ewer and Co. 





Just Published. 


ELEGY 
THE DEATH OF A POODLE 


POSTHUMOUS SONG 
WITH PIANOFORTE ACCOMPANIMENT 


LUDWIG VAN BEETHOVEN. 


The Words mong ye from the ne by the 
v. J. TRoutBeck, D.D 





Price Two Shillings net. 





London and New York: Novetto, Ewer and Co. 


NEW FOREIGN PUBLICATIONS. 


s. d. 





AMBERG—GADE.—Paraphrase. For Organ 
BRULL, I.—Suite, No.2. For Pianoforte. Op.71  .. 
(Preludium, Scherzo, Quasi-Variationi, Rondo.) 
DVORAK, A.—Two Menuets. For Pianoforte. Op. 28 each 
—_— Symphony, No.5,in E minor. For PianoforteDuet. Op. 95 
net 
— Suite for Pianoforte Solo. Op. 98 ym 
— Sonatina. For Violin and Factors: 
— Humoresken. For Pianoforte Solo. Op. rox. 


“Op. Yoo .. 
Two Books 
each net 
FAURE, G.—“ Tantum ergo.” For Tenor (or Soprano) Solo 
and Chorus, with oo Harp - Pianoforte), and Bass :— 
Score net 
— “Ecce fidelio servus.’ Motet. For Soprano, Tenor, and 
Baritone, with Organ I sod Op. 54 es 
FLUGEL, G.—Fifty Preludes. For Organ. Op. 111 .. 
— Adagio. For Organ. Op. 113 
— “Allein Gott in der Hoh’.” 
Op. 109 . oe ne 
—— Sones (c minor). "For Organ. Op. 112 
FLUGEL, E.—Sonata. For Violoncello and Piano. Op. 41 
—— Three Duets. For Violoncello and Pianoforte. 7 42 
GEIST, P.—Ten Pieces. For Organ. Op. 1 
GODARD, B.—Etudes. For Pianoforte. Four Books :— 
Book1. Etudes Enfantines .. ee xe ee 
2. élodiques. . 
> Rythmiques 
de Concert 
| HUMPERDINCK. ”« Hansel und Gretel”: 
Vocal Score (English words) . net 7 
JOHN, F F. oy Pieces. For Violin (or Violoncello) and. Piano 
net I 
MAJOR, “TULIUS T, Zitio (D major). For. Pianofort, Violin, 
and Violoncello. Op. 2 eo. net 
—— Sérénade, For String ‘Orchestra | Op. 24 i 
Score ee oo ee és 
Parts 
—— The same. 
— Sonate (D major). 


ROUSSEAU, S.—Fantasia. For Organ .. “ re 
RUBINSTEIN—VIARDOT.—“ La Fiancée.” Melodie. 
Soprano, or Mezzo-Soprano (French words) .. ua 
SAUER, E.—‘ Souvenir de Vienne.” Valse de Concert. For 
Pianoforte rf *e net 3 0 
SCHLEMULLER, H—Drei " Selenutiche. For Violoncello 
and Pianoforte (Romanza, Wiegenlied, Mazurka) complete 
SCHUBERT, F.—Impromptu (in A). For Harmonium Solo .. 
— Andante sostenuto. For Harmonium and Pianoforte 
SERIABINE, A.—Allegro appassionato. For Pianoforte Solo. 


Op.4 .. oe oe 
SMETANA, F.—Réves. 

Piano. Two Books .. se ae 
SOKOLOW, N.—3rd Quartet in D minor. 


net 
Concert Piece. For Organ. 
net 
” 


” 
” 


” oe ee 


net 


For Pianoforte Duet. d 


For Violin and "Pianoforte. ‘Op. 33 
net 


a 
ao 


For 


Pw 
° 


Six Morceaux Caracteristiques pour 
each net 4 6 
"For Strings (Two 


Violins, Viola, and ered > 20:— 
Score we oe ve o« tet 26 
Parts ee » 60 
— The same. For Pianoforte Duet. 60 
— Romance. For Violoncello and Pianoforte. “Op. 19 3 0 
neal eo F.—Sechs brillante Studien. For Paneeheeis: 
+. each 2 0 
SPOHRL L. —Larghetto (in B). "For Harmonium Solo. 20 
STAVENHAGEN, B .—Concerto. For Pianoforte and Orchestra. 
Pp. 4:— 
Pianoforte Part . net 10 0 
STCHERBATCHEFF, N. —Sérénade. For Full Orchestra — 
Score ep ee ee oe oo ‘Ot Oe 
Parts ‘ e ee pe o es 
— The same. For Pianoforte Solo PY ws n 2s 
— Thesame. For Pianoforte Duet 1 6 


— Féeries et Pantomimes (Scénes et Morceaux détachés 
pour Piano). 2™¢ Série. Op.8, Nos.9to12 complete,net 5 9 
THOME, F.—‘ L’Enfant Jésus.” Mystére, en 5 tableaux :— 
Vocal Score (French words) . net 8 0 
— “Le Réve.” For Pianoforte, Violin, and Violoncello 


TSCHAIKOWSKY.—Op. 48. No.2. Walzer; No. 3. Elégie. 
For String Orchestra :— 
Score ve ee oe “e ee each net 2 0 
Parts . « ». eee 
TURKE, O.—Three Chorals. For the Organ | 1 6 
WACHS, P.—Cantiléne Espagnole. For Violin and Pianoforte 5 0 
ae Joyeux Babil (Scherzetto). For Violin and Pianoforte .. 5 ° 
— Danse Navarraise. For Violin and Pianoforte oo B8 
— Hosanna. Pour Grand Orgue .. ae ve net 2 6 
— Pastorale. Pour Grand Orgue Se es e oe - 5 0 
WAGNER, R.—" Tannhauser” Overture. For Organ.. net 7 9 
WIDOR, C. M.—“ L’Orgue Moderne.”” Book III. .- net 20 
WIHTOL, J.—Récit. For Viola (or aati and Piano- 
forte .. a ry .. net 2 6 
— Romanza. For Violin and Pianoforte. * Op. oe os oe 9 
WILM, on Von.—Suite. For Pianoforte (4 ane Op. 25:— 
o. 1. Preambulum .. ve we cs. 
» 2. Romanze - - oe =H o )6=— oa 
» 3- Intermezzo .. ve a oy ; oo ee 
» 4 Menuet. ‘ a, és oe “A oo $8 
9 Se SME 5 . ae a 49 





Sold at half-price, if net ore net. 





LONDON & NEW YORK: NOVELLO,3EWER AND CO, 
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EF, THE — 

F Y 
im BRISTOL TUNE BOOK | °F*"*"ORE SENTENCE 
Be Compete Epition, 1891, G. BERNARD GILBERT, F.R.C.O. 


Price ONE SHILLING. 
CONTAINING Specimen Copy forwarded (post-free) for 1s., on application to the 


20 Composer, West Ham, Essex. 
so | 905 TUNES AND CHANTS. 
4 


























Also, by the same Composer :— 
S 
t 40 BY ANOTHER WAY 
x ‘ A COMPANION TO ALL HYMN BOOKS. Sacred Song for Mezzo-Soprano, 
t 2 6 “4 AND 
d ‘ ; THREE INTRODUCTORY VOLUNTARIES FOR THE ORGAN 
; 49 No.17. Limp Cloth .. eo 5 O Ai agency 
t 2 : » 18. Cloth Boards, red edges 6 o London and New York: Nove.tto, Ewer and Co. 
I oe 
’ 1g. Small Edition .. « 3 6 
A. ” 
at 2 0 ~ /* Toktdh .. 4. 3 6 SIX MOVEMENTS 
» 2G ome die ‘ FROM 
» 5 0 Communications and enquiries as to copyright, and also - 
. z as to supplying at reduced prices, may be addressed to the A. R, GAUL’S CANTATA 
‘ istol Publishers. 
et 4 0 7 THE HOLY CITY 
~ 0 London and New York: NoveLLo, Ewer and Co. ARRANGED FOR THE ORGAN 
ae Bristol: W. and F. Moraan, Clare Street. 
60 id BY 
rs dall B ll 
sad sala And all Booksellers and Musicsellers. GEORGE CALKIN. 
ae RECENT WORKS 
= . Price Two Shillings and Sixpence net. 
net 10 0 Em. Pror. Sir HERBERT OAKELEY. 
‘ London and New York: Novetio, Ewer and Co. 
net 7 8 CALBUM of TWENTY-SIX SONGS, dedicated to H.M. The Queen. 
» 60 | A 2 WHO I THIS THAT COMETH FROM EDOM? (f pone 
vs NTHEMS— or ° ’ 
33 Palm Sunday). 1s. 
at 5 0 oft" tOEY oF" LEBANON. 1.64 Communicant’s Choral Card 
” (for Lent) 
we NOW UNTO THE KING (Lichfield Festival, 1895). 44. sania ana iaieaailiaaiia 
For THREE ROMANCES. For Pianoforte. 2s. SURSUM CORDA, SANCTUS, , AND 
net 3 0 London: Scuort and Co., 159, Regent > W.; THREEFOLD AMEN 
ello Or, the Composer, Dover. ARRANGED BY 
es 3 6 ISERERE (Ps. LI.). By ALtLEcR1. Commonl A.. Mus. Bac 
ia : : M known as the Sistine Mw fron The English pom Tue Rev. W. H. BLISS, M. i bale ? 


solo. arranged by Rev. H. A. WALKER. Price 6d. 









































50 London and New York: Novetto, Ewer and Co. Price 1d.; on 5 on Card, 14d. 
por oa THREE POPULAR SETTINGS OF THE London and New York: Nove.to, Ewer and Co. 
ny 
ia BENEDICITE EASTER MUSIC, &c. 
alk a BY COMPOSED BY 
60 
”» 
ae J. H. MAUNDER. CALEB SIMPER. 
orte. i : : , : : ; psetnaanas 
aa 20 No.1, in A, thd. ; No. 2, in G (minor and major), 2d.; No. 3, in F, 14d Interesting, attractive, popular, easy, melodious, and effective. 
ain hs London and New dices Novetto, Ewer and Co. —— “ P 
: * . oe . 
Third Thousand Moses ey oy ee 
net 10 0 ENEDICITE, OMNIA OPERA, set to Music} New Festar CHANT Te Deum in B flat. 3rd 1, 000 I 
Le by W. H. Hottoway, L.Mus. T.C.L. Price ad. Similar style to the Composer's popular A flat setting. | 
ak : “A pleasing and varied setting.” —Manchester Courier. *KING OF KINGS. New and very popular Easter Anthem.. .. 4d. 
” : i _____ London and New York: Novetio, Ewer and Co. a a Ph ue) ‘ 
be HRIST OUR PASSOVER ew Easter Anthem. 7th 1,000 oe 4d. 
nes 16 -BENEDICITE, OMNIA OPERA *I AM caaieaatee 1 se _— , ee 4 
a ung at severa oral Festivals. 
enet 5 ° As sung at St, nano, Wells Street a Paul’s, Knightsbridge, &c. | tp 15 risen (68th ed). O sinc To THE Lorn (5th 1,000) each 3d. 
— P po Rd cite a ton Why SEEK YE (20th edition). IF WE BELIEVE (12th 1, wath each * 
net 8 0 AND BEHOLD THERE WAS A GREAT .>palenes 12t. aon as Se 
ii a, ee 0 SALUTARIS HOSTIA THE LorD IS MY STRENGTH. I0th1,000_ . co 
‘légie __, Short full Anthem for s.A.7.B. HALLELUJAH! Now IS CHRIST RISEN. 14 thr 3d. 
_— English and Latin words. Price Threepence. An easy arrangement of a portion of Handel's “ "Hallelujah xe Chorus. 
h net 2 ° COMPOSED BY *THIS IS THE Lorp’s DOING, 4th 1, ee . ee ° 36 
20 HENRY KNIGHT *AWAKE, THOU THAT SLEEPEST. 12th 1,000 .. “a eam “rea ; 
eM 6 ‘ CHRIST IS RISEN. Ioth edition.. ee oe oo a 
oforte ; 0 London and New York: Novetto, Ewer and Co. Easy Hoty ComMUNION SERVICE in E fat, 11th 1,000.. es “4. 
0 *Easy Hoty CoMMUNION SERVICE in 4th 1,000 ee oo 4d. 
? . ; 6 THE SUCCESSFUL EASTER ANTHEM Hoty Comnemeae Sees me ee ei: ae Pe 
t 8 PoPuULAR FesTAL CHANT TE Devo in at I, 000 . . 
ee 50 CH R I ST IS RIS EN Eh Deum ah (roth edition), < Te Deum in 4 (arth ore ad. 
0 AVOURITE MAGNIFICAT AND NUNC DIMITTIS in F (sgth edition) 4d. 
pr , 0 NDER Sung at Fourteen My yee ; , 
MAGNIFICAT AND NUNC DIMITTIS in at (20th edition’ oo 
. 2 6 J. H. MAU D % Sung at Two Sy gn edit 4 
e : 3 : MaanirFicaT AND Nunc DIMITTIs in ew). 7 ition .. 4d. 
25:— ' Staff Notation, 94. ; Tonic Sobfe, ad. PoputaR Benepicites in A flat, B flat, and F +.» each 2d 
- 3 z London and New York: NovELLo, Ewer and Co. Those marked (*) are also published in Tonic Sol-fa. 
ae 0 Publ F a. London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
. : 0 - wiony OP THE choae ._; ~~? er Chicago, U.S.A.: CLayTon F. SuMMY, 174- 176, Wabash Avenue. 
‘ ords e 
4? we Rev. E. Monro. Music by H. Burciss-Brown. Ray be FASTER ANTHEM. Composed by EDWARD S. 
of the Composer, H. Buraiss- Brown, Maidstone; or, WILLCOCKS Craston. A new and original Anthem for this Festival will be 
wdc » Limited, 42, Berners Street, London. published soon. 
AND CO: 
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WILL BE READY SHORTLY. 


NEW ANTHEMS FOR EASTER. 
HEARKEN UNTO ME 


COMPOSED BY 


MYLES B. FOSTER. 


CHRIST BOTH DIED AND ROSE 


FOR TENOR SOLO AND CHORUS 
With Organ Accompaniment 
COMPOSED BY 


E. W. NAYLOR. 











Price Threepence. 
NovELLo’s Octavo ANTHEMS, No. 497. 


JESU, SAVIOUR, I AM THINE 


ANTHEM FOR PASSION WEEK 


COMPOSED BY 


BRUCE STEANE. 


Price Three-Halfpence. 
NovELiLo’s SHoRT ANTHEMS, No. 56. 








London and New York: Novetto, Ewer and Co. 
Just Published. 








Simple Choral Communion Card 


FOR CHOIR AND CONGREGATION 
CONSISTING OF 
KYRIE, BEFORE AND AFTER THE GOSPEL, SURSUM 
CORDA, SANCTUS, GLORIA IN EXCELSIS, anp 
THREEFOLD AMEN 


ARRANGED AND COMPOSED BY 
THE Rev. F. R. BRYANS, B.A. 
Price, on Card, Threepence. 


London and New York: Novetio, Ewer and Co. 
Just Published. 


COMMUNION SERVICE 
In E MINOR ~ 


FOR SOLI, CHORUS, AND ORCHESTRA 
COMPOSED BY 


FRANK J. DOSSERT. 


The English Adaptation by the Rev. J. TroutBeck, D.D. 











Price Two Shillings net. 





London and New York: Nove.io, Ewer and Co. 


NEW EASTER MUSIC, &c., 


By CALEB SIMPER. 


AND, BEHOLD, I AM ALIVE. Anthem. Price 4d.; Sol-fa, ad. 
Unusually attractive, striking, and effective. 
geo sry ghee In F. Price 3d. 
E DEUM anp JUBILATE 1 F, each 3d. 
These Services are easy, singable, and effective. 
CHILDREN’S SERVICES anp ANNIVERSARIES. 
seven exceedingly pretty Hymns and Tunes. Complete, price 2d. ; 
Sol-fa, 2d. Words only, 3s. 6d. per 100. 
London: WEEKEs and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Clayton F. Sumy, 174-176, Wabash Avenue. 


HARE! Hark! my Soul! Hymn by F. W. Faser, 
set as an Anthem. For Treble Solo, Duet, Quartet, and Chorus. 
By VERNON SHaAw. 3d. 








A set of 


TO CHORAL SOCIETIES. 
JUST PUBLISHED. 


THE ASCENSION 


A SACRED CANTATA 











BRUCE STEANE. 


(Op. 18.) 
Price, paper cover 93 cs oe +e 28. 6d, 
+» paper boards ae xa a ++ 38. od, 
» scarlet cloth es ae “e +» 48. od, 


London and New York: NovELLo, EWEr and Co, 


Very effective and not difficult. 


EDWYN A. CLARE’S 


NEW AND ATTRACTIVE 


EASTER ANTHEMS. 
CHRIST SHALL GIVE THEE LIGHT 


Price 3d. Very pleasing, easy, and melodious. 


THANKS BE TO GOD 


5th 1,000. Price qd. iq 
Contains melodious and expressive Solos for Bass and Soprano (or | 
Tenor), with two animated, imitative, and telling Choruses. Also, 
HE Is RISEN (11th 1,000). WHy SEEK YE (8th 1,000) each 3d. 
HALLELUJAH! NoW IS CHRIST RISEN. 7th 1,000 .. oo oe 
Now ts CuRIST RISEN. 6th 1,000 ee oe een 
THE LorD REIGNETH. 4th 1,000 (Sol- fa, ad.). ee oo) we. 
PRAISE THE Lorp, O JERUSALEM. 14th 1,000 . oo 3d. 
A pop ular and easy Anthem, suitable for any season. 
Maeniricat AND Nunc pimittis in D. 7th 1,000 .. “6 “ae 
Full of vigour and flowing melody. 
London and New York: NovetiLo, Ewer and Co, 


ALFRED R. GAUL’S 
PASSION SERVICE 


NEW SACRED WORK 
FOR THE SEASON OF 


LENT AND GOOD FRIDAY, 























“ Scholarly writing, combined with unmistakable talent, and eminently 
adapted to the purpose for which it was written and composed, the 
work will probably be largely used, and Mr. Gaul have to be con- 
gratulated upon another success." —Sheffield Independent, 

“ The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage of the 
Mystery, are respectively—‘ The Traitor at the Table,’ ‘The Denial)’ 
‘The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘ The 
Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul’s previous writings—the 
same effective, grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element is predomt 

nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this respect the 
choral writing distinguished itself in comparison with that in the 
‘Holy City,’ and other of the composer’s works. Mr. Gaul has not 
written new hymn tunes for the author’s lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 
considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 
his already high reputation in the line of sacred composition.”"— 
Musical Standard. 





Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 45: 
Words only, 7s. 6d. per 100. 
The loan of Orchestral Parts on application to the COMPOSER. 
London and New York: NovELLo, Ewer and Co. 





London and New York: Novetto, Ewer and Co. 





XUM 





(1 


—/ a] pen Pome, 7" 








s. 6d. 
's. od, 
is. od. 


Co, 





a 
GHT 
D 


ome (or | 





Also, 
each 3d. 
BS * 
on. Se 
a * 
xe 
yn. 
; wei 
0. 
~ 


JE 


ad eminently 
mposed, the 
e to be con- 


yn is laid out 
enes.’ The 
- stage of the 
The Denial, 
vary,’ ‘The 
e of the com- 
writings—the 
pressive al 
notably that 
t is predomi: 
vith dramatic 
s respect the 
that in the 
Gaul has not 
unes selected 
. Altogether 
eatly enhance 
mposition.”~ 


+ cloth, 45 


‘OMPOSER. 
| Co. 





XUM 


THE MUSICAL TIMES.—Fesruary 1, 1895. 


131 





MUSIC FOR LENT. 





ANTHEMS, &c. 


*Allye who weep .. ..Ch. Gounod 3d. 
*Ave Verum (Jesu, Word ‘of God Incarnate) W.S. Hoyte 14d. 
Ave Verum (Jesu, Word of God saaniaeeed . White 14d. 
Blessed are they that mourn ., * A. W. Batson 3d. 
Blessed Jesu, Fount of Mercy .. .» Anton Dvorak 6d. 
*Comeandletusreturn.. .. 1. os ohn Goss 3d. 
*Come unto Him .. ea ee ae e Ch. Gounod 2d. 
ComeuntoMe .. ee M. Kingston 14d. 
Come unto Me +} Stafford Smith 14d. 

*Comfort, O Lord, the soul of Thy servant . oe Crotch 1 
Daughters of Jerusal em. H.J. King 3 
Day of anger es oe oe os os + ozart 4 
Distracted with care... oe ae “ ee Haydn 4d. 

*Enter not into ae ea OR Attwood 14d 
Flee from evil i me W.J. Clarke 3d. 
For our offences Ks Mendelssohn 14d 

*God so loved (‘‘ Crucifixion ". J.Stainer 14d 
Grant, we beseech The J. Booth 14d 
Have mercy upon me . -- Jamies Shaw 3d. 


Have mercy upon me C. Stogget 6d 


Have mercy uponme .. ay. a $e .. J. White 14d. 

He in tears that soweth .. ee te ee oo Hiller 14d. 
*Incline Thine ear.. ae +e Be ae ° Himmel 14d 
*In Thee, O Lord .. ee a me é -» B. Tours 3d. 

In Thee, O Lord . " Weldon 3d. 


In Thee, OLord. Ss. Coleridge- Taylor 3d. 
Is it nothing to you ? (Two-part Anthem) . M. B. Foster 2d. 
I will cry unto God ‘ ée .. C. Steggall 3d. 
esu, word of God ee i White 14d 
ikeasthe hart .. T. Adams 3d. 
sr: for Thy tender mercies’ sake Farrant 14d. 
for Thy tender mercies’ sake ‘6. Rayleigh Vicars 14d. 
Lord, Icall upon Thee .. ‘ae a J. E. West 14d. 
Lord,on our offences... ¥e es é * "Mendelssohn 14d. 
Make mea clean heart .. ve ‘ . Barnby 3d. 
My God, look upon me .. 3. L. Hopkins 3d. 
O come near to the Cross -Ch. Gounod 8d. 
O day of penitence 6d. 
O have mercy : a me .. « oe ° “Henry Leslie 14d. 
OLambofGod .. .. “ és a .. G.E. Lake 14d. 
*0 Lord, my God . ee ‘ * ©. Malan 14d. 
0 Lord, »my God .. P “S.s. Wesley 14d. 
O Lord, rebuke me not .. «» H.Lahee 14d. 
O saving Victim . -. Ch. Gounod 4d. 
Osaving Victim .. Berthold Tours 14d. 
*0 Saviour of the world « xe) Owe John Goss 14d. 
*Outofthedeep .. «é . Naylor 4d. 
Outofthedeep .. ee P «RE. “Ie 3d. 
*Rend your heart .. ee ae Baptiste Calkin - 
*Seek ye the Lord . 1. V. Roberts 3d. 


*Spare us, Lord most holy” ae a « §&. 
The sacrifices ofGod .. s Aah Blair 1 
Think, good Jesu .. Mozart 6d. 
Thus saith the Lord G. Garrett 
*Turn Thee again .. : ee “e aa a Attwood 14d. 
*Turn Thy face from my sins we ee oe o ” 14d 
*Turn Thy face from my sins : .. A. Sullivan 14d 
Turn Thy face from my sins .. C. Steggall 
Unto Thee have I cried . a George Elvey 3d. 
Watch ye and pray G. Rayleigh Vicars rad. 
Word of God Incarnate . .-Ch. Gounod 3 
Anthems marked thus * to be hadi in Tonic Sol- fa, rd., 14d., and 2d. each. 
PRECES and RESPONSES, with LITANY 
according to TALLIS. 
ARRANGED FOR Four VOICES, BY 
JOSEPH BARNBY. 
(This edition contains the Confession, harmonised (Ely Use); also 
Organ Accompaniments to the Lord’s Prayer, Apostles’ and 
Nicene Creeds, by Dr. J. F. BRIDGE). 
Price Sixpence. 


THE VERSICLES and RESPONSES as used in 
St. Paul’s Cathedral (Ferial Use). 
Edited by 
J. STAINER, Mus. Doc., and G. %o, MARTIN, Mus. Doc. 


Price Fourpence. 
THE PRECES and RESPONSES, with LITANY, 
According to TALLIS 
ARRANGED FOR Four Voices, BY 
JOSEPH BARNBY. 
Price Fourpence. 
THE FERIAL RESPONSES, with LITANY. 
Edited by 


JOSEPH BARNBY. 
Price Fourpence. 


THE PRECES and RESPONSES, with LITANY. 
Set in Monotone. 
THE SIMPLEST FoRM A AN INTONED SERVICE. 


JOSEPH’ BARNBY. 
Price Fourpence. 

















"| paper cover, 2s.; paper boards, 2s 


hk. Seana i 





HE PASSION OF CHRIST. Set to music by 
G. F. HanpEL. Octavo, paper cover, 3s.; paper boards, 3s. 6d.; 
cloth, gilt, 5s. 


HE PASSION OF OUR LORD. (According to 
St. Matthew.) Set to Music by Joun SEBASTIAN Bacu. Octavo, 
paper cover, 2s. 6d. 


HE PASSION OF OUR LORD. Set to Music 


by Joun SepastTian Bacu. Abridged Version, as used at 
St. Paul's Cathedral. Octavo, paper cover, 1s. 6d.; Book of Words, 








“| with Music to the Chorales, 6d. 





HE PASSION OF OUR LORD. (According to 
St. John.) Set to Music ef pe SEBASTIAN Bacu. Octavo, 
cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven 
Words of our Saviour on the Cross.) Set to Music by J. HAYDN. 
Octavo, paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven 


Words of our Saviour on the Cross.) Set to Music by Cu. 








.| Gounop. Octavo, paper cover, Is. 





HE PASSION OF OUR LORD. (Der Tod 


Jesu.”) Set to music by C.H.GRauN. Octavo, paper cover, 2s.; 
paper boards, 2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF OUR LORD. Set to Music 


by Hernricu Scutttz. Octavo, paper cover, Is. 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COR Va me 








GEORGE J. BENNETT (in E flat) . ee eo 4d. 
GEORGE J. BENNETT (in G) “a ‘ ae we o. gd. 
GEORGE ee (in ” ee <a ee ee ec 3 
W. T. BES “ ‘ wa aa «e ae co SS 
HUGH BLAIR .. re ae oo EE 
. F. BRIDGE, ——— Torte, and Dr. Hayes .. «e o. Tad. 
W. ELLIOT 2d. 
ALFRED RE (with a Quadruple Chant for the Te Deum) 2d. 
ALFRED J. EYRE (No. 2, in F) “a ee - 
PERCY H. FROST aa ae aa eo 24. 
HENRY GADSBY (in G, Chant Form) «a Pe oa ee rad. 
F. E. GLADSTONE (Chant Form) . “a a a oo & 
F. E. GLADSTONE (Unison).. 14d. 
F. A. cs HERVEY (in A flat). From the Canticles (second set) 2d. 
Ww. GHES 7 “a “a ne ee MG 
FREDERICK ILIFFE (No. 1) 14d. 
*| GEORGE C. MARTIN (No.1, inF; No. 2, in ‘E flat; No. 3,in G) P 
4d. 
C. E. MILLER (second setting) e ee ee ee « & 
BOYTON SMITH (in A flat).. oo 
‘| J. STAINER, R. pe Lacey, A. Gress, ‘and F. Cuampneys eo San 
‘ .STAINER, W. Winn, and F, WALKER .. oo ae 
.STAINER (in D). From the heemeeoee (Second set) « ee 20. 
S. S. WESLEY (easy setting) . a «< ee 2d. 
. V. ROBERTS (in Bflat) .. « & 
. BARNBY ‘ ee 
OHN FOSTER . “a 
ONTEM SMITH (two settings) . «. pad. 
J. TURLE (two settings) A ee 
C. A. WICKES — aaintaadh ae 
W. G. WOOD (in D) 14d. 





NOVELLO’ S COLLECTION 
Responses to the Commandments 


EDITED BY 

GEORGE C. MARTIN, 

OrGANIsT OF St. PAuL’s CATHEDRAL. 
Bound in Cloth, Five Shillings; or, 47 Numbers at Twopence each. 
"THE MISERERE, &c., as used in St. Paul’s 


Sane Lenten Services. Arranged by J. STAINER. 8vo. 
Price 3d. 


M/USERERE MEI, DEUS. The music composed 
by J. BARNBy. 8vo. Price 6d. 











ISERERE MEI, DEUS. Set to the well-known 


Ancient Chant, as arranged and harmonised by VINCENT 
NoveELto; from the Appendix to the Accompanying Harmonies to the 
Brief Directory of Plain-song, by the Rev. THomas Hetmorg, M.A, 
Price 2d. 


THE STORY OF THE CROSS. J. Starner. 3d. 
THE STORY OF THE CROSS. M.B. Foster. 3d. 


Words only, ts. 6d. per 100; large type, 2s. 6d. per 100. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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STORY OF THE CROSS 


FOR VOICES AND ORGAN 


WITH SHORT INTERLUDES, GIVING OPPORTUNITY 
FOR MEDITATION 


THE WORDS WRITTEN BY THE 


REV. E. MONRO 


THE MUSIC COMPOSED BY 


J. STAINER. 


PRICE THREEPENCE. 
Tonic Sol-fa, Three-Halfpence. 


STORY OF THE CROSS 


FOR VOICES AND ORGAN 


WITH SHORT INTERLUDES, GIVING OPPORTUNITY 
FOR MEDITATION 


THE WORDS WRITTEN BY THE 


MW REV. E. MONRO 


MYLES B. FOSTER. 


WE PRICE THREEPENCE. 
Tonic Sol-fa, Three-Halfpence, 














THE 


STORY OF THE CROSS 


WRITTEN BY THE 


REV. E. MONRO. 





WORDS ONLY. Price 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 





London and New York: Novetto, Ewer and Co. 





THE ABRIDGED VERSION 


AS USED IN 
ST. PAUL'S CATHEDRAL 
OF THE 


PASSION OF OUR LORD 


(ACCORDING TO ST. MATTHEW) 
SET TO MUSIC BY 


JOHN SEBASTIAN BACH. 


Price One Shilling and Sixpence. 





London and New York: Novetto, Ewer and Co, 





GETHSEMANE 


A CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


C. LEE WILLIAMS. 


Price Two Shillings. 
Paper Boards, Two Shillings and Sixpence. 





London and New York: Novetto, Ewer and Co, 





THE CRUCIFIXION 


A MEDITATION 
ON THE 
Sacred Passion of the Holy Redeemer 
THE WORDS SELECTED AND WRITTEN BY THE 


REV. W. J. SPARROW-SIMPSON, M.A. 





J. STAINER. 


This Work is an be shag to supply the want long felt of an easy and 
short form of Passion Music suitable for use in ordinary Parish 
Churches. It is composed for two solo voices, a Tenor and a Bass, 
and for the church choir. At intervals hymns occur, in which the 
whole congregation can join. The performance will probably not 
extend over forty minutes in duration, thus giving an opportunity for 
a suitable “address”’ if thought advisable. No orchestra is required, 
the accompaniments being specially adapted for the organ only; much 
of the expense usually attending Passion Services will therefore be 
avoided. The book of the words, for distribution among the congre- 
gation, contains the music of the Hymns; by this means it is hoped 
that the congregation will be induced to take part heartily in the 
service. 








Vocat Score, PAPER Cover, ONE SHILLING AND SIXPENCE, 
Paper Boarps, Two SHILLINGS. Tonic Soi-FA, NINEPENCE. 
WorbDs ONLY, WITH Hymn TUNES, TWOPENCE, 

Worps oF Hymns, Five SHILLINGS PER HUNDRED, 





London and New York: NovELto, Ewer and Co. 





New EpitTion.—Now Reapy. 
CAREFULLY REVISED & ENTIRELY NEW ENGLISH VERSION. 








THE 


PASSION 
OF OUR LORD 


(ACCORDING TO ST. MATTHEW) 


JOHN SEBASTIAN BACH. 


THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


REV. DR. TROUTBECK. 


PRICE TWO SHILLINGS AND SIXPENCE. 





EXTRACT FROM PREFACE. 

Thirty-three years have elapsed since the publication of the first 
English edition, and faithful to its original as that edition may have 
been in the main, it has been felt that closer adherence to the accepted 
standard text is attainable, and, as faras is at all practicable, should be é 
attained. With this view the present edition is issued. The chorales, 
choruses, and solos have been newly and independently translated 
from the original German words, and the adaptation of the narrative 
of the Evangelist, a task rendered perhaps somewhat less difficult and 
hazardous by the aid of the Revised Version of the New Testament, 
has been carefully reconsidered and re-arranged so as to preserve 
unaltered, as far as may be, the musical text of the original. F 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


THE REQUIEM 


FROM 


“MORS ET VITA” 
CH. GOUNOD. & 








NG 

8v0, PAPER COVER ey as, 6d. “Ria 
tid 

PAPER BOARDS «www we te we 38 00 asol 





London and New York: NoveLto, Ewer and Co, 
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SECOND EDITION. 


FOR THE LENTEN SEASON AND GOOD FRIDAY. 


3 SONG OF THE PASSION 


(AccoRDING To St. JoHN) 


A SACRED CANTATA 


For Solo, Recitative (Male Voices), and Chorus, with Hymns introduced to be sung by the Congregation, 
the words specially written for this work by 


7 Path MILDRED GAUNTLETT 
eh the THE MUSIC BY 
yably not 


poo WILLIAM S. VINNING, Mus. Bac., Canras. 


ly; much 
refore be 
e congre- 
“is hoped PricE ONE SHILLING AND SIXPENCE. 
ly in the 

















Hymn Tunes with words, separately, 2d. Words of the text only (to be had only of the Composer, 
88, Lansdowne Road, Kensington Park, W.), 38. per Ioo. 





INCE, 3 4 
oeken Orchestral Parts (for Strings, Flute, Clarinet, Bassoon, Cornet, Horn, and Trombone) can be hired from the Composer. 
D. 
OPINIONS OF THE PRESS. 
a ‘3 i - composition is the work of a competent musician, and from beginning to end is full of reverent, tuneful, and appropriate music.” 
—Church Times. 
— “The work is well laid out, very melodious, and by no means difficult.”—Musical News. 





“The choral writing shows the practised hand of the musician, and altogether the work is well written, and one that should be warmly 
welcomed by all interested in the musical services of the Church.”—Birmingham Daily Post. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


p | PASSION MUSIC THE Li Sa AT 


FROM THE ORATORIO “ST. PETER” 
THE WORDS WRITTEN AND COMPILED BY 


I BY 
P JOSEPH BENNETT 


THE : SIR JULIUS BENEDICT. THE MUSIC COMPOSED BY 
C. LEE WILLIAMS. 





| A SHORT CHURCH CANTATA 
| 























Bi VOCAL SCORE Price 2s.; paper boards, 2s. 6d. 
Tonic Sol-fa, One Shilling. 
PRICE ONE SHILLING & SIXPENCE. 
of the = London and New York: NovEtto, Ewer and Co, 
, may have | 
he accepts LONDON & NEW YORK: NOVELLO, EWER AND CO, | COMPOSITIONS 
ne chorales, | BY 
- translated | 
he narrate IS IT NOTHING TO YOU | T. MEE PATTISON. 
jifficult an | 
Testament, AN EASY CANTATA ¥ 
Lo. preserve CANTATAS. re aie a 4 
‘ For use during the Season of Lent, and on Good Friday, specially |The Ancient Mariner nai a oa 26 o 6 
adapted for Country Choirs 0. do. (Chorusesonly) .. oe Io 
ND CO._ 4 — The Lay of the Last Minstrel... :. :. 2 6 
BY THE | at Do. do. (Choruses only) .. Io ‘ 
| May Day es a aa we ee ee 
M REV. E. V. HALL, M.A. | The Miracles of Christ (Sacred) ro o 6 
Late Precentor of Worcester Cathedral. | ANTHEMS, &c. 
a All Thy works praise Thee (Harvest) .. ee « 6.9 or 
Price Eightpence. Ff sn be og hag oa ‘ aa “a eo @ 8 
Wo i i . now that my Redeemer liveth (Easter) ee oe O 3 
rds, with music to the Hymne, price Twopence. Pars were shepherds (Christmas) ‘* oa ae €@ 
\ dan is an attempt to provide music for Lent and for Good Friday ia — ee pa > 2 
we ot pe kind, for use in country churches. The music is inter- Te Deum laudamus (in F) . i a ea 8 
. es with well-known hymns, in which the congregation may be 
. 6d. vited to join. The Cantata may be used at a special service on Good | ORIGINAL ORGAN COMPOSITIONS. 
. od. aedle atternoon or evening, or on any day in Lent, and requires only | Fifteen Introductory and Concluding Voluntaries .. .. 38. 6d. 
voice and a small choir. | Five Concluding Voluntaries .. .. «.. + oo ©6(t, C4, 
‘0, London and New York: NoveE.to, Ewer and Co. London and New York: Nove.to, Ewer and Co, 


( 
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ALFRED R. GAUL'S CANTATAS. 
"UNA 


4TH AND 5TH THOUSAND. 








PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





“*Una’ is quite one of his best.""—Musical Standard. 

“The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners... . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.”—M usical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.” —London Daily Graphic. 


tTHE TEN VIRGINS 


Third Edition. Seventh and Eighth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my Soul.” 








“ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“ Must attain i arene wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

“That ‘ The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
- Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


*JOAN OF ARC 


Staff Edition. 





Sixteenth to Twentieth Thousand. 





“The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’”—Western 
Times. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.”—Shéelds Daily News. 





5TH AND 6TH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY 4g, 1892. 


TISRAEL IN THE 
WILDERNESS 


“ The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance.”—Musical News. 

The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 








Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; vocal parts, each 1s. Words only, * 7s. 6d.; + 5s. per r00. 
The loan of Orchestral Parts on application to the Composer. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Canras. 





SERVICES, 
Benedicite (in Chant Form) a a ve de oo 
Te Deum laudamus in G. Four voices ee oe oe ee 30 
Communion Service <. & “e cee 0c Jee ee 
Preces and Responses . oo oe oo 4d, 


* ‘Tonic Sol-fa. 
Magnificat and Nunc dimittisin F_.. ee oe ae 


” ” ” oe oe oe ee 


» % ” BZ «6° ‘se ee ee 
ANTHEMS. 
“The Lord is my Shepherd.” Four voices “s ee oe 
“T was glad.” Four voices .. oe oe oe oe 0s Se 
‘The Lord hath prepared.” Four voices .. ai o «=o 
ORGAN. 
Largo in E flat oe oe oe oe oe ee net Is. od, 
Minuetto xe ae oe ee ee oe ee » 18. 6d, 
Three Short Andantes... ee ee ee oe » 28, Od, 
Twelve Short Easy Pieces ee ee ae ee » 28. 0d, 
SECULAR VOCAL. 
Part-Sonc—“ Spring” .. ‘me ee oe oe eo «600e 8 
. “Over hill, over dale” .. a “as ce ee 
a “The Rhine Maiden” .. oo oo) oe 83, 
ee “ Beware”... aa ee eo 


London and New York: NovELto, "-v"e ~nd Co, 


ORATORIOS — 
GEO. SHINN, Mus. Bac., Canrtas. 


SUITABLE FOR CONCERT-ROOM OR CHURCH. 
The following Works contain many effective Solos and Choruses 
of moderate difficulty, and will take about an hour and a half in 
performance. 








Twelfth Thousand. 


THE CAPTIVES OF BABYLON. 


Price 2s. ; paper boards, 2s. 6d.; cloth, 3s. 6d.; Sol-fa, 1s. 





“In our judgment no better work of the kind has yet been published. 
It is brimful of pretty melodies, and the harmonic effects show the 
skill of a painstaking and talented musician.” —Free Methodist. 

“The libretto is well chosen, and forms a good base whereon to 
compose a first-rate work. With regard to the music we feel we can 
hardly do it justice. . . . Where all is so good it is difficult to mention 
any special numbers.”— United Service Gazette. 





LAZARUS OF BETHANY. 


Price 2s.; paper boards, 2s. 6d. ; cloth, 3s. 6d.; Sol-fa, 1s. 





“Mr. Shinn has the happy knack of writing popular music, which is 


at the same time thoroughly good, and free from serious difficulties. 
This his latest work will find acceptance amongst choral societies and 
church choirs. The choruses are bold and effective. The solos att 
melodious, and suited to the words. The quartet, ‘ Blessed are the 
dead,’ is really charming.”—Nonconformist Musical fournal. _ __, 

“Mr. Shinn is entitled to warm praise for his Oratorio, since its 
obviously written to provide choirs of moderate capabilities witha 
work not too long, not too difficult, but withal melodious and musiciat- 
like, and, above all, faithful in its representation of the dramatic 
incidents of its sacred narrative. Upon all these grounds Mr. Shinn 
can claim a success.”—The Keyboard. 

“The work contains some remarkably well-written solos and 
choruses, There are two exquisite bass solos, and a quartet, ‘ Bl 
are the dead,’ is a lovely piece of part-writing. The concluding fugue 
‘Hallelujah Amen,’ is a fitting climax to the work.”—Sussex Daily 
News. 


London: Hart and Co., 22, Paternoster Row, E.C. 





Recently Published. 





Dedicated, by permission, to Her Grand Ducal Highness, 
The Princess Alice of Hesse-Darmstadt 
(H.I.M. The Czarina of Russia). 


BRIDAL MARCH 


COMPOSED BY 


HAMILTON CLARKE. 


Pianoforte Solo, 2s.; Organ Arrangement, 1s. 6d.; String Parts, 28 
Wind Parts, ss. 6d.; Full Score, MS. 








London and New York: Novetto, Ewer and Co. 
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Just Published. Just Published. 
NTAB, JENNY LIND ANDANTE CON MOTO 
ARECORD AND ANALYSIS OF THE “METHOD” OF THE —— 
LATE MADAME JENNY LIND-GOLDSCHMIDT 
in BY SYMPHONY IN C 
i W. S. ROCKSTRO. (No. 
a 4d. COMPOSED BY 
‘7 TOGETHER WITH A SELECTION OF 
oe TH CADENZE, SOLFEGGI, ABELLIMENTI, &c. F. SCHUBERT. 
ote In ILLUSTRATION OF HER VocaL ART ARRANGED FOR THE ORGAN 
EDITED BY A pig P " 
RTHUR DBD. PLANT. 
3d. OTTO GOLDSCHMIDT. sities 
io it Wi i tees 4 Price Two Shillings net. 
a No. 24. Novello’s Organ Arrangements. Edited by GeorceE C. 
ot 180d In cloth, price Two Shillings net. Marty, Organist of St. Paul’s Cathedral. 
eg = : London and New York: Novetto, Ewer and Co. London and New York: Nove.to, Ewer and Co. 
» 28.00, Just Published. Just Published. 
oo 9 Trés respectueusement dedié a Sa Majesté 
ao = " ILHELMINE, ’ OVERTURE 
oe 3d Reine des Pays-Bas. 
oo TO THE 
- ’ 
. DEUXIEME MAZURKA ODE ON ST. CECILIA’S DAY 
BY 
POUR LE NDEL 
A 
VIOLONCELLE H 
ANTAB. ARRANGED FOR THE ORGAN 
AVEC ACCOMPAGNEMENT DE PIANO BY 
al PAR CHARLES MACPHERSON. 
M . Saas 
nd a half in J. HOLLMAN. Price One Shilling and Sixpence net. 
‘ at ee tie No. 25. Novello’s Organ Arrangements. Edited by GeorGceC. 
Price Two Shillings net. ’ MartTIN, Organist of St. Paul’s Cathedral.) 
LON London and New York: NoveLto, Ewer and Co. Lcndon and New York: NovELLo, Ewer and Co. 
. 





fa, 18 THE 
rt} QRGANIST’S MAGAZINE OF VOLUNTARIES 
haere ASERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE 


It to mention 


VY. 


-fa, IS. 


asic, which is 


1s difficulties. 
societies and 


EpiteEp By E. MINSHALL. 


Published on the First of every Alternate Month. 


VOLUME I. Price 13s. 6d. 
November, 1891, contains— 
PosttupE. Walter Porter, F.R.C.O. 
Pretupe. H. Ernest Nichol, Mus. Bac. 
Mepitation. Bruce Steane. 


Fanuary, 1892, contains— 
PosttupE, D. R. Munro. ‘ 5 


Subscription : 6s. 6d. per Annum, post-free. 


Fuly, 1893, contains— 
| PRELUDE AND ANDANTE. Bruce Steane. 
| SonG witHouT Worps. Arthur Berridge. 
September, 1893, contains— ' 
| ConcLupinc VotunTary. Frank N. Abernethy, Mus. Bac. (Prize 


Composition.) . 
INTRODUCTORY VOLUNTARY. W. Wright. 


Anpante, B, Jackson, F.R.C.O we 
The solos att , . 
essed are the March, 1892, contains— ; VOLUME i. 
ral. ANDANTE IN A, Arthur Berridge. (To be issued when completed in September, 1895.) 


rio, since itis 
ilities with 4 


Marcu in D. W. Henry Maxfield, Mus. Bac. 
May, 1892, contains— 


November, 1893, contains— 
PRELUDE AND FuGA on “ Austria.” Bruce Steane. 


and musiciat PRELUDE AND FuGueE IN F. Bruce Steane. MEDITATION—AN EveENING Sona. James Lyon. 
the dramatic Apacio, Geo. Shinn, Mus. Bac. Fanuary, 1894, contains— 
ds Mr. Shinn i Fuly, 1892, contains— | Post_upE. W. Wright. 

_ RockincHam,” witH INTRODUCTION AND VARIATIONS. John P, | ANDANTE CON Moto. J.P. Attwater. 
. he BI Attwater, March, 1894, contains— 
aiuding fogue September, 1892, contains— | ORCHESTRAL Marcu. J. P. Attwater. 


“Sussex Daily 


Ipvtt— At Eventipe,” Bruce Steane. 
Intropuctions, VARIATIONS, AND FUGUE ON THE HyMN TuNE “Sr. 
AvrHice.” W. Henry Maxfield, Mus. Bac. 





May, 1894, contains— 


BercEuseE. Bruce Steane. 


c AN IpyLL. James Lyon. 
EC, . _ _ November, 1892, contains— At CLoszE oF Day. J. P. Attwater. 
poem W. Wright. | Fuly, 1894, contains— 
P RMEZZO. Bruce Steane. ; CANTILENE PAsTORALE. Ernest H. Smit, F.R.C.O. 
OSTLUDE ING. H. Ernest Nichol, Mus. Bac. | Pastorat MEtopy. Arthur Berridge. 
ighness, Fanuary, 1893, contains— | Ipyt. James Lyon. 


E. 


ing Parts, 


Orrertorre in G. J. P. Attwater. 

OSTLUDE, W. Porter, F.R.C.O. 
“R : March, 1893, contains— 
A VENTIDE.” W. Henry Maxfield, Mus. Bac. 
pai. W. Wright. 

NTERLUDE, J. P. Attwater. 
Isnnopucrion, y May, 1893, contains— 
A Metcompe.” Bruce Steane. 

NDANTE CON Moto. J. P. Attwater. 


Single Copies, One Shilling and Sixpence net. 


ARIATIONS, AND FuGATO ON THE HyMN TUNE | MEDITATION. 


September, 1894, contains— 


PosTLUDE (INTRODUCTION AND FuGue). James Lyon. 


November, 1894, contains— 


(Prize Composition.) | INTRODUCTION, VARIATIONS, AND FINALE ON “BEMERTON.” (Prize 


Composition.) Ernest H. Smith, F.R.C.O. 


| ANDANTE. Bruce Steane. 


Fanuary, 1895, contains— 
W. Henry Maxfield, Mus. Bac. 
ConceRT-Satz. James Lyon. 


| AvBuM Lear. Arthur Berridge. 


Specimen Copy sent, post-free, for One Shilling. 


4 Co. MUSICAL JOURNAL OFFICE: 44, FLEET STREET, LONDON, E.C. 
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NEW WORKS BY P. TSCHAIKOWSKY. 


JUST PUBLISHED. 








DepIcaTED To M. Louis DifMEr. 


CONCERTO, No. 3 


POUR PIANO 
AVEC ACCOMPAGNEMENT D'ORCHESTRE 
COMPOSE PAR 


P. TSCHAIKOWSKY. 


(Op. 75.) 
Full Score .. ay in ar 
Orchestral Parts. In the Press. 
Pianoforte Part, with the Accompaniments arranged for 
a second Pianoforte and engraved under the Solo Part 9s.od. ,, 
(For a performance on two Pianofortes two copies are required.) 


+. 15S. od. net. 


IMPROMPTU 


(MOMENTO LIRICO) 
POUR PIANO 


COMPOSE PAR 


P. TSCHAIKOWSKY. 


PrICE ONE SHILLING AND SIXPENCE NET. 








WILL BE READY SHORTLY. 


NATURE AND LOVE 


TWO SOPRANI AND CONTRALTO SOLI AND CHORUS 
OF FEMALE VOICES 


WITH PIANOFORTE ACCOMPANIMENT 
WRITTEN AND COMPOSED BY 


P. TSCHAIKOWSKY. 


The English Translation by the Rev. J. TrourBeck, D.D. 
PRICE ONE SHILLING. 


VALSE-SCHERZO 


FOR THE PIANOFORTE. 








Price 2s. 


MARCHE MILITAIRE 


FOR MILITARY BAND. 








Arrangement for Pianoforte Solo. Price 2s. net. 
Arrangement for Pianoforte Duet. Price 2s. 6d. net. 
Full Score, price 4s. net. 

Band Parts, 15s. net. 


MARCHE SOLENNELLE 


FOR FULL ORCHESTRA. 








Arrangement for Pianoforte Solo. Price 2s. net. 
Arrangement for Pianoforte Duet. Price 2s. 6d. net. 
Full Score, price 7s. 6d. net. 

Orchestral Parts, 25s. net. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


JUST PUBLISHED. 





PRICE, COMPLETE, 3s. 6d. 





GIPSY SUITE 
FOUR 


Characteristic Dances 


Valse Melancolique (‘ Lonely Life”) .. 
Allegro di Bravura (‘‘ The —" : 
Menuetto (‘‘ Love Duet”) .. . 
Tarantella (‘* The Revel’) . 


COMPOSED BY 


Pepe 


Do HH H HD 


SAA Oe 


EDWARD GERMAN. 


ARRANGED FOR THE PIANOFORTE BY THE 
COMPOSER. 


Full Score, MS. 
String Parts, 7s.; Wind Parts, 14s. 


Pianoforte Duet Arrangement in the Press. 





LONDON & NEW YORK: NOVELLO, EWER AND CO, 





Just Published. 


TROIS 


MORCEAUX DE SALON 


POUR VIOLON ET PIANO 


No.1. NADDIA. No.2. ETHELIA. 
PAR 


EMILE SAURET. 


(Op. 49.) 


Price Three Shillings and Sixpence net. 


London and New York: Nove.to, Ewer and Co. 





Just Published. 


SIX BAGATELLES 


FOR 


— AND PIANOFORTE 





No. 1. GAVOTT No. + aan. 
ip toas INTERMEZZO. Py ZURKA. 
» 3. CANZONA. F * STUDY. 


COMPOSED BY 


SIEGFRIED JACOBY. 


Price Three Shillings and Sixpence net. 





London and New York: Novetto, Ewer and Co. 








Just Published. 


VIEILLE CHANSON 


POUR LE 
VIOLONCELLE 


AVEC ACCOMPAGNEMENT DE PIANO 
PAR 


J. HOLLMAN. 


Price Two Shillings net. 








London and New York: Novetto, Ewer and Co, 


No.3. MAZOURKA. 














1 











Do HH HE 
a 


1D CO, 


OURKA. 


ELLE. 
A. 


CO, 
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ALFRED R. GAUL’S WORKS. 


VOCAL SCORE, OLD NOTATION. 26TH To 30rH THOUSAND. 


RUTH 


A PASTORAL CANTATA 


WORDS BY 
EDWARD OXENFORD. 


“«Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice. . . 
It contains some charming music, and is highly characteristic of 
the story it so vividly illustrates."—South Wilts Express. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, 1s. Words, 5s. per 100. 


Tonic Sol-fa Edition, 9d. Band Parts on loan. 


THE MONTHS 
TWELVE DUETSrorTREBLE VOICES 


Price Twopence each ; or, complete, One Shilling and Sixpence. 


THE BIRDS 
SIX TRIOS ror TREBLE VOICES 




















Price Twopence each ; or, complete, One Shilling. 





NEW SACRED SONG. 
THE LAND OF WHICH I DREAM 


Words by Dr. Bonar. 
Price Two Shillings net. 


A SONG OF LIFE 


(ODE TO MUSIC) 


No.1. Lullaby. No. 3. Serenade. No. 5. Ave Maria. 
» % King Cricket. ,, 4. The Charge. ,, 6. Requiem, 
No.7. Song of the Redeemed. 


SET TO MUSIC FOR FOUR-PART CHORUS. 


Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 
VERSE BY 
Maup BALpwick. 





Words, 4s. per 100. 





Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. Words, 7s. 6d. per 100, 


MORNING 


PART-SONG 
FOR FOUR VOICES. 


Sung with great success at the Crystal Palace. 





Price Threepence. 


Just Published. 


To be produced by the London Choral Union, at the Queen’s Hall, 
on February 26, 1895. 


THE 


Ballad of Carmilhan 


(From “ Tales of a Wayside Inn”) 
By Henry W. LoncreL_Ltow 
SET TO MUSIC FOR 
BARITONE SOLO, CHORUS AND ORCHESTRA 
BY 


ARCHIBALD DAVIDSON ARNOTT. 


(Op. 10.) 





Price Two Shillings and Sixpence. 
Tonic Sol-fa Edition, price ts. 6d. 





London and New York: NovetLo, Ewer and Co. 





Will be published early in February. 


six Two-Part Songs 


FOR FEMALE VOICES 





THE WORDS WRITTEN BY 
SOMERVILLE GIBNEY 


THE MUSIC COMPOSED BY 


MYLES B. FOSTER. 


Fairy Workmen ... ee “s ee se ee «e +. 3d. 
Phebus ee a « “se aa ae “a o eo 2d. 
Get up!.. “ae aa ‘“e ua «e “a “i as ee 2d. 
A Fairy Fancy aa re at yes a ‘ea ae oo 
Do your very best .. aa ae aa ee “a «se o 96 
Lined with gold “a e- 3d. 


(Nos. 92-97 in Novello’s 5 Octavo Edition of Two-part Songs for 
Female Voices.) 





London and New York: Nove.to, Ewer and Co. 


Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 











The Skaters .. -. 3d.| Evening ee 2d. 
Blow, Western Wind! :. 3d.| The Oyster Dredgers ee 2d. 
Stars of the Night .. .. 3d. | *Sweet to live (32nd thou.) 2d. 
The Lake... sin .. 3d. | *Welcome, young Spring!.. 2d. 
*Tis Morn 3d. | *The Anglers (12th thou.).. 2d. 
Sweet Spring (Madrigal) ; 3d.| The Dream of Home ee 2d 
The River .. .. 3d.| Summer and Winter eo 2d. 
Over the mountain side. 3d. | *Departed Joys ad. 
Soul of living music + | There’s beauty i in the deep St 
The Stormy Petrel .. «. 3d.| Soldier, rest! co 
The Coral Grove .. .. 3d.| Woods in areal ae oo 18. 
Pibroch of Donuil Dhu  .. 3d.| Autumn <a oo 3 


HUMOROUS PART- a 


*Three Doughtie Men. (55ththousand) .. oe + 3d. 
Three Children sliding. (8th ss naaaaiae ee ee a ++ 3d. 
A Ryghte Merrie Geste .. ee . ee + ++ 4d. 
The Snow-white Doe. ee coe + 4d. 

*Ben Bowlegs (EDWARD OXENFoRD) . pS aé aa + 3d. 
The Carrion Crow | 
Call John! .. és - 3d. 


DESCRIPTIVE ‘CHORUSES FOR S, A. Tr. B. 


Orchestral Parts on application to the Composer, Elmham, Dereham. 
The Iron Horse aint thou. ) 4d. | *The Ironfounders (32nd thou.) 3d. 
Off to sea re 4d.| The Jager Chorus a — ) 3d. 
The Lifeboat . 2 -. 4d.| The Cyclists .. - 4d. 
The Ocean (6th thou. ) «; oe 

Tonic Sol-fa Editions at half the above prices of those marked *. 
London and New York: Nove.to, Ewer and Co. 


HUMOROUS PART-SONG ror S.A.T.B. 
TO™: THE PIPER’S SON. By ALFrepD ALLEN. 
“A capital setting of the old nursery rhyme. Would raise 
many hearty peals of laughter.”—Daily Chronicle. Price 3d. 
London and New York: Nove.to, Ewer and Co. 








LONDON & NEW YORK: NOVELLO, EWER AND CO, 
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PART-SONGS 
A little farm well tilled. a.t.B. .. , . J. Hook 2d.| L’Apeela Serpe. A.T.T.B. ee «o) we (ce §«=Spottortiy ag 
A lover's song. A.T.B.B. .. e oe or ‘* L. Hatton 2d.} Let me be with Thee (Anthem). A.T.B.B. ee eo A. Page 2d, 
As I was going to Derby. a.T.B. 6 r . Dr.Callcott 1d.| Little Bo-Peep. a.T.B. .. oe ee ee «» S. Jarvis 4d, 
As the sunshine to the flower. ,T.T.B. as Ww. G. Cusins 4d.| Little church, The. 17.7.B.B.  .. oe ee V. E. Becker 2d, 
‘ Little pigs, The. A.1.7.B... se c8 cf ce A. Lee 1d, 
a Seniunsesag ate . i i ” * ag Se : Lone dweller of the rock. A.T.T.B. «2 oe  «+Dr.Callcott 2d, 
Blow, mountain breeze. 1.T.B.B. oa ‘a L. Kerbusch 2d.| Mariners, The. T.T.B.  .. ae “ as +» Sanderson 1d, 
Bonnie, bonnie lassiesO! T.1T.B.B. - «» A.Mullen 1d.| Marked you her eye. A.A.T.T.B. .. oe eo R. Spofforth 2d, 
Breathe soft, ye winds. A.T.B. .. <s ae " Paxton 1d.| Melting airs soft joys inspire. A.T.T.B. we .. Dr. Hayes 1d, 
Brother soldiers, we’ve met. T.T.B. .. aie ts ..Loder 2d.| Mild star of eve. A.T.T.B... ee nie «» Thomas Welsh 2d, 
By Celia’s arbour. A.T.T.B. és = .. W. Horsley 2d.| Minstrels three. A.T.B. .. ee ee ee -. M.P. King 1d, 
By the side of a grove. A.T.T.B.B. oe ai W. Beale 4d.| Month of May, The. 1.7.B.B, .. ee +e W.C. Levey 2d, r 
) Multiplication is vexation. A.T.B. oe oe «. S. Jarvis 4d, 
Cheer up, companions. 1.T.B.B. - as V. E. Becker 2d. Murder! or, The warming-pan. A.T.B.B. eo ee Knyvett 1d, i 
Cloud-capt towers, The. A.A.T.T.B.B. “ a os Stevens 1d. My dear mistress had a heart. A.T.T.B. sa R. Spofforth 24, 
Come, Clara, as the lily fait, A.T.T.B. .. st Spofforth 2d. My heart hath its love. A.1.7.8. ene Miictionl Wetenn a ) 
Come, let us all a maying go. 7.7.7. se Hilton 14.| wynheer Vandunck. A.7.B. Si ee eae Bishop 2d, 
Come, thou monarch of the vine. A.T.B. ‘ oe Bishop 2d. ; i 
Come unto Me all ye that labour. A.T.1.B. .. a A. Page 2d. Now the sun has mounted high. 1.7.B.B. .. G.A. Macfarren 2d, if { 
Corydon’s Song. A.T.1.B.B. .» +. W. Horsley 6d.| O mistress mine. a.7.7.B.B.  .. «ee G. A. Macfarren 4d, 
Crabbed age and youth. .7.T.B. . R. J. Stevens 2d.| © pray for the peace of Jerusalem. a.t.t.B... .. A.Page a | § 
Crown’'d with clusters of the vine. A.T.B.B. .. .» A. Mellon 2d.} O Salutaris hostia (Posthumous). T.T.B.B. .. +» Cherubini qd [7 
See ne 1d Ode to the memory of Samuel Webbe. A.7.7.B.B. .. W. Beale 6d, r 
_ aaa = *! Oh! bold Robin Hood. A.T.T.T.B.B.  .. é ee Bishop 4d. 
Daybreak (A wind came up out of the sea). os “ ace : Oh! by yonder mossy seat. A.T.T.B. oe .- W.Beale 4d, \ 
. — W. G. Cusins 6d. Oh! I could whisper thee a tale. A.T.T.B.  .. + John Jolly 2d. 
Discord, dire sister. A.7.7.B, a = S. Webbe 2d. Oh! tell us where is Freedom’s home. 1.1.8.8. .. A. Mullen 1d. 
Excelsior. A.T.T.B... a0 sie ‘i .» Seymour Smith 6d, | Oh! the gallant fisher’s life. a.t.1.B. .. “ «» TT. Distin ad 
aleihe ewan Ain Ry< . 7 ae O%Setaman wad: Oh! who has seen the miller’s wife? A.T.B... ee Reeve 1d. 
Far from my heavenly home. A.T.B.B... .- A. Page ad.| Peter Piper. a.T.B... ae se ee oe «- S. Jarvis 4d. 
Fill the shining goblet. a.tT.T.B. 6 . John Parry 2d. . 
Flow, O my neg Madrigal. A.T.T.B. oe oe , J. Benet 4d. TORE TE. AR ay v4 » tee 
Foresters, sound the cheerful horn. A.T.T.B... se Bishop 2d, | Red-cross Knight, The. a.t.p... «2 «6 +» Dr. Callcott 1d. 
Glorious Apollo. A.T.B. .. a we oe im Webbe 1d, | Sailor's welcome home, The. A.T.B, .. vee Bishop 14. 
Go, winds, and whisper. A.T.B... ae Bayley r1d,| Scenes ofwoe. A.T.T.B. 1. se se wee Beale 4d, 
God save the Queen, A.T.T.B. .. ee oe ee ee .. 1d, | Sing a song of sixpence., A.T.B. .. . a +» S. Jarvis 4d. 1 
Sleep, lady, sleep. A.T.T.B. és oe ee ee Bishop 2d. 2 
Hail, smiling morn, A.7.7.B,  .. +» ++ Spofforth rd.) Sportive little trifler, tell me. A.B... eee Bishop 2d. 3 
Hail to the chief (Roderigh vich Alpine). T.T.B. .. Mazzinghi 1d. | Spring bells. 7.7.3.3. oa a wa ~ R. Schumann 6d. 4 
Hark! abroad the storm is rolling. 1.T.B. Rodwell 2d. 
Hark! Apollo strikes the lyre. a.T.B. .. ‘ on Bishop 2d. Take thy banner. A.T.T.B.B. ~ ee " James Coward “a ; 
Hark! the bonny Christchurch bells. 1.7.1. .. oo Aldrick 1d. Three Fishers, The. .7.1.B. Ae oe yea W.G. Cusins 64. , 
Rateand Hindiecein theiclair; AcT.0.B. 7 Bishop 3d. Three merry souls are we (Laughing Trio). 1.T.B. .. Martini 1d. 7. 
Health to the Queen. A.T.B.B. .. se : R. Spofforth 2d.| Venetian Boat Song. A.T.T.B. .. «2 oe W.G. Cusins 44. : 
Hearts of oak. T.T.B.B. .. oe oo * oo Dr. Boyce 2d, . P , 
Here's a health to all good esha. TPB. ve +» Guglielmi 1d. Waken, lords and ledien gay. 4.7.7.3... al W. 6. Costas 10, 
We, who wandering Arabs are. A.T.B. ae Oke Storace 1d. IL, 
Hey diddle diddle. a.T.B. .. oe F S. Jarvis 4d. z > Bishop sd 
ome ouethons. 22.2.5. .. es : he Bishop 4d. What shall he have that killed the deer? A.T.T.B. .. ishop 12, 
5 Icott 1d. 
How fair is the rose. A.T.T.B. .. . Edwin Ball 2d. When Arthur firet in comes began. A.T.B,  .. ee Cal a 13. 
How soft the music. A.T.T.B. .. 2s Beale 4d. When as I looked (Madrigal). 4.7.7.8... ie - J) Sans 14. 
: When Love and Hymen both were boys. A.1.7.B. .. H.S. Trego 24. 
Huge globe has enough to do, The. A.T.B. ais Bishop 2d. : ann a 15. 
Hunter's farewell, The. 1.1.B.B. in > Mendelssohn 2d. When the wine Mews. Pia ne ad ie ie eee 4 16, 
ernatHghomibhidraveion, Aire RH Rarnihawal When time was entwining. A.T.B. “e “6 .-Dr. Callcott 1d 1, 
‘ 8 cecremmere ste | SAFE Tar 4¢- | When twilight dews are falling fast. A.T.7.B. W.G. Cusins 4d. 8 
I am a friar of orders grey. T1.T.B. oo oe ° Reeve 6d. | Who first will strike the deer? A.T.T.B. 2 sg Bishop 2d. I . 
I'll enjoy the present time. A.T.T.B. .. eo as Beale 4d.| Witches’ Glee, The. 1.7.3. ea ‘és oe .. M.P. King 1 9. 
In a cell or cavern deep. A.T.T.B. me Pr] +» John Parry 2d. | Wood, the gay greenwood, The. 1.1.8.8. .. G.A. Macfarren ad. 20, 
In the hour of thy distress (Anthem). .T.T.B, A. Page 2d. | Would you know my Celia’s charms. 1.7.7.7. ae Webbe 1d. = 
Jack and Jill. a.t.s. te ewe wee) SS Jarvis gd. | Ye Catte. AT.T.B. 5. 0 ce ee) we ~~ Seymour Smith 64 23. 
66 ” m3 
O RoMA FELIX.” Motet. 3 
DEDICATED TO HIS HOLINESS POPE LEO XIII., BY a 
EDWARD A. PLATER. 29, 
ONE SHILLING NET. 30 
(LIMITED) 
NEW YORK. LONDON. TORONTO. 











forth 2d 
Page 2d 
arvis 4d, 
ecker 2d, 
. Lee 1d 
licott 2d. 


erson 1d, 
forth 2d, 
layes 1d, 
Velsh 2d, 
King 1d. 
Levey 2d, 
Jarvis 4d. 
yvett 1d, 
fforth 2d. 
fatson 2d, 
sishop 2d, 


farren 2d, 


farren 4d. 
Page 2d. 
rubini 4d, 
Beale 6d, 
sishop 4d. 
Beale 4d. 
1 Jolly 2d. 
Mullen 1d, 
Distin 2d. 
Reeve 1d. 


Jarvis 4d. 
Jarvis 4d. 
‘allcott 1d, 


Bishop 1d, 
Beale 4d. 
Jarvis 4d. 
Bishop 2d. 
Bishop 2d. 
umann 6d. 


Soward 4d. 
Cusins 6d. 
Martini 1d. 


Cusins 4d. 


Cusins 6d, 
Storace Id. 
Bishop 2d. 
allcott 1d. 
Benet 44 
Trego 2d. 
Bishop 24. 
Sallcott 1d. 
Cusins 44. 
Bishop 2d. 
p. King 14 
xcfarren 2d. 
Webbe 1d. 


rSmith 6d 


ro. 


RES 
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¥UST PUBLISHED. 


TWO BOOKS OF SONG 


COMPOSED BY 


JACQUES BLUMENTHAL. 


(Op. ror.) 








PRICE, EACH VOLUME, IN PAPER COVER, 4S.; OR, BOUND IN CLOTH, 6s. 





PREFACE. 


Tue collective title given to these songs does not quite express the idea which the Composer had 
in view in writing them. But it was impossible to find an exact equivalent in English to the 
French Chansons Intimes or to the German Intime Liedchen. 

In these short songs the Composer has tried to give expression to some of our deeper 
feelings or questionings—such songs as one might sing to oneself, when in the mood, or to 
some intimate friends. 

The Composer is indebted to H.R.H. The Princess Louise (Marchioness of Lorne) for the 
drawings representing respectively Shadow and Sunshine, graciously designed for these two 
Volumes by Her Royal Highness. 


CONTENTS. 


Vot. I—IN THE SHADOW. | Vot. II.—IN THE SUNSHINE. 


With A Frontispiece By H.R.H. Tue Princess | WITH A FRONTISPIECE BY H.R.H. THE PRINcEss 
Louise (Marchioness of Lorne). | Louise (Marchioness of Lorne). 


‘ Ein schéner Stern (New Hope) -. 4H. Heine. 
1. Schatten (In the Shadow ee -o H. Heine. | é : : 
2. Nur ~seh noch (The “wid Request) Julius Sturm. | Mein Freund (A Friend). a Hermane Lingg. 
3 Erlésung (A Release) .. ad .. EF. Weber. With a Flower .. és .» Emily Dickinson. 
4. Das Meer (By the Sea) .. es +. Strachwitz. Mein guter Engel (The Angel of my Life) Karl Zettel. 
5. And Yet! .. os “ Stephen Campbell. Treue (Single-hearted) .. a .. G. Pfitzer. 
6. Ihr Grab (Her Grave) .. “ -» Martin Greif. Erwachen (Love’s awaking) .. .. A, Trager. 
7. Im Garten (In the Garden) da a R. Prutz. | L ‘tl ed Th 
8. Toujours (Alway) .. oe -- Sully-Prudhomme. gts ig Mey ee i ily Prudh 
9. Entfernte Glocken (Distant Bells) Max Kalbach. | : ape ernal) oer panera 
10, Suppose .. a io .. F. Bowen Graves, | Die Gefangenen (Two Captive:) -- Julius Sturm. 


11. Softly ee sie ee +» Eastman. 


oh Some future day .. <i Arthur Hugh Clough. 
12, Was zdgerst du? (Haunted) .. .. Von Schack. | 


Wandlung (Transformation) .. .. Betty Paoli. 


13, Erster Schnee (First Snow) _ .. Moritz Hartmann. | Die Zufriedenen (In Paradise) .. .. L. Uhland. 
14. Auf Nimmerwiedersehen (A Good-bye) _ A. Stiehler. Ich liebe dich (A Declaration) .. | Hermann Lingg. 


15. Illusions Perdues (Lost Illusions) ee se oe 
16. Die Thrane (A Tear) ot -» _ I. Kerner. 
17. Zu Spat (Too Late) re ee .. Betty Paoli. 
18. Contraste (A Contrast) .. ..  .. A. Levain. 
19. Missverstanden (Misunderstood) -- Elise Tuel. 
2. ADirge .. es ay -.  R.L. Stevenson. 
21. Liebeserwachen (Fated Love) ... Peter Lahmann. 


War ich der Regen (Wishes) .. «» J. Mosen. 
Das Schweigen (A Silence) .. Hermann Lingg. 
Mein Alles (My All) ee oe ..J. B. Fischer. 
Abendlied (Dream-flights) aa .. Julius Sturm. 
Anbetung (Adoration) .. <a ..- Betty Paoli. 


—- eH Se Se Oe OOO 
SIARE SS HASOH Youponn 


22. Das Blatt im Buche (Memories) a is a Le Navire est 4 l'eau (Saved) .. A. C. Swinburne, 
23. Come not when I am dead a Lord Tennyson. 19. At Last .. is From “ Love lies bleeding.” 
24. Der schwere Abend (A Valediction) .. N.Lenau.|20. Frieden (The magic touch) .. .. Th. Storm. 
> we Wort (Resignation) -» _ Max Haushofer.' 21, Ein verrathenes Geheimniss (The be- 
2, All earthly joy ne A ae oe Ps i | trayed secret) = a .. Julius Sturm. 
28. Lebewohl (A Farewell) .. “Ida von Dirringsfeld. ae anaes ae (the pity Fh) ee +. ™ ~_ 
29. Wie kannst du ruhig schlafen? (How 23. Illumination ee From ‘“ Love lies bleeding.” 
can’st thou sleep in comfort ?) .. H.Heine.|24- My River .. -» . «+ Emily Dickinson. 


30. Shadowland be ‘© .. George Macdonald, | 25. Seliger Tod (Resurrection) nc .. L. Uhland. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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CHAPPELL & CO’S PUBLICATIONS, 


JUST PUBLISHED. 
SANTLEY’S 


SINGING MASTER 


CONTAINING 


ADVICE TO THE MASTER AND STUDENT, EXERCISES, VOCALIZZI, &c. 
By CHARLES SANTLEY. 


PART I. (NOW READY), PRICE FOUR SHILLINGS NET. 


THE BEHNKE VOICE-TRAINING METHOD. 


Price, in paper covers, Two Shillings ; in cloth, Three Shillings. 


VOICE-TRAINING PRIMER 


By MRS. EMIL BEHNKE anp DR. CHARLES W. PEARCE. 






































An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work A 
is also intended as a Text-book for preparing Candidates for Vocal Examinations, particularly those of the Associated 
Board of the R.C.M. and R.A.M., the Incorporated Society of Musicians, and Trinity College, London. It contains 
in one volume all the information required for answering the vivd voce questions of Examiners. D 
Sixtieth Thousand. Price, in paper covers, One Shilling and Sixpence ; in cloth, Three Shillings. 
In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. | 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. ] 
‘* Admirable, and doubtless will prove of great utility."—Rev. Sir F. A. Gore Ouseley. 1 
‘‘Far more precise in plan than anything I have seen.” —Sir R. P. Stewart. Pap 
‘‘ Scientific, systematic, and ingenious.” —Sir ¥ohn Stainer. a 
Third and Improved Edition. Price, in paper covers, One Shilling and Sixpence ; in cloth, Three Shillings. ie 
Ed. 
VOICE-TRAINING STUDIES [& 
fron 
In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass, “ 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. “ 
‘“‘ This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary mee 
volume to ‘ Voice-Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are _ 
to be sung as Vocalises. In this Second Edition the accompaniments have been simplified. Highly favourable Man 
opinions of these Studies have been expressed by Sir John Stainer, Sir Robert Stewart, Mr. W. H. Cummings, and may. 
other eminent authorities.” ~ 
‘‘ There can be little doubt that these ‘ Studies,’ which are published in separate keys for all voices, will share the Brid 
popularity of the ‘ Exercises.’ ””—Sunday Times. He 
‘‘ We have no doubt that the second volume will equal the first in popularity.”—Morning Post. pri 
‘“‘T am glad to find you are still going ahead in your valuable sphere of work. The ‘ Voice-Training Studies’ area MU 
solid and sound contribution to the repertory of teachers and students.’’—Sir ¥ohn Stainer. 
“Your new book of ‘ Voice-Training Studies’ is admirable, and will prove of very great value to students and 
teachers. I like it much.”—C. Vincent, Mus. Doc. 
IMPORTANT TO CHORAL SOCIETIES AND SINGING CLASSES. Pe 


MESSRS. CHAPPELL AND CO. HAVE JUST PUBLISHED A NEW SERIES OF — 


CHAPPELL’S VOCAL LIBRARY OF PART-SONGS, 8VO SIZE-§ Bu 


118. Venetian Song(F. Paolo Tosti). s.a.7.B. King Hall 3d.| 122. Sigh no more, ladies. a.1.7.B.B. R.J.S. Stevens 3¢ 














119. Mighty Lord (Gounod’s ‘Marche Religieuse”’). 123. Peace, Perfect Peace. S.A.T.B. .. Gounod 34. 
SATB. ss KF os .. King Hall 3d.| 124. Beauty’s Eyes (Tosti). s.a.t.p. .. King Hall 34. Prine 
120. Soft and Low (from Gounod’s ‘‘ Mock Doctor ’’). | 125. Hark! my soul (Gounod). s.a.t.B. King Hall 3d. : 
S.A.T.B. +e ++ 6+ «+ _ King Hall 4d.| 126. Soldier’s Chorus (‘ Faust ”) a Gounod 44. Also 

121. Crossing the Bar. s.s.a.T.B.B. Arthur M.Goodhart 3d. | To be continued. 

NEW SERIES OF cnt 
CHAPPELL’S PENNY OPERATIC PART-SONGS. 8vo SIZE.f tm 
52. The Farandole. From Audran’s “ Olivette.” 54. From deep forest hoary. From Planquette’s “Rip a 
53. You swear to be good and true. From Cellier’s van Winkle.” Par 
‘* Dorothy.” (To be continued.) a 2 
Specimen copies (to bond fide Conductors of Choral Societies, &c.) and complete Lists on application. oe 
a0 attra 
CHAPPELL AND CO., 50, NEw Bonn Sr., LONDON. J dip 
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